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Now! An ANSCO CAMERA 
and every 




















New! The 35mm ANSCO MEMAR 


A Real Precision-Built Miniature .. . 
for only $39.50! 


You've never seen a camera of such fine quality 
for anywhere near this modest price! The all- 
new Ansco Memar has a fine f3.5 Agfa anastig- 
mat lens that puts real crispness and brilliance 

into color slides and black-and-white negatives. 
wp °° ‘Pam Its new thumb lever rapid film advance trans- 


t to 
gt & N95; 
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ports the film, sets the shutter, picture counter 





and double exposure prevention in one quick 
operation. Accurate flash shutter with speeds to 
1 200-second. The sturdy, all-metal body is 
covered with black grained material. Bright- 
work has satin finish. Be sure to see the Memar 


.. it’s an amazing value at . $39.50 





NEW! THE ANSCO SUPER SPEEDEX 


World's only fully automatic loading folding camera 
... for only $119.50! 


Chis beautiful, luxuriously made folding camera in- 
troduces a new high standard of convenience and pre- 
cision to personal photography. Just load the film, 
close the back and turn the knob. Automatic film 
metering gives you 12 accurately spaced 2%x2%” 
pictures on a standard eight exposure roll—pictures 
of unsurpassed clarity and technical excellence, 
thanks to the highly corrected f3.5 Agfa Solinar lens 
and super-accurate Synchro-Compur shutter. Super 
oper dex offers quic k accurate coupled-rangefinder fo- 
cusing. It is acomplement to the highest photographic 


ability —a camera you'll never outgrow! $119.50 


There’s a handsome, reasonably-priced top-grain 
BE SURE TO SEE THESE GREAT ANSCO CAMERA 


People Who Know Buy Ansco 
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cowhide case for each of these ANSCO CAMERAS! 
VALUES AT PHOTO SHOPS EVERYWHERE! 


ANSCO Binghamton, N. Y. A Division of General Aniline & Film C on a ation. “From Research to Reality.” 
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VALUE for every taste... 


Familiar ANSCO Favorites | Every one a bargain... 


The ANSCO KAROMAT. The finest fold- 
ng 35mm camera made! Its exclusive, pre- 
cision-built features include an easier-to- 
use brilliant split-image coupled rangefinder, 
finger-tip rapid film advance that re-sets the 
shutter, velvet-smooth shutter release ac- 
tion. Now available with a choice of two ex- 
cellent lenses in 1/500 M-X Synchro- 
Compur shutters. NEW LOW PRICES: 
With hard-coated [2.0 anastigmat . $125.00 
With hard-coated [2.8 anastigmat . $112.50 
The SPEEDEX SPECIAL *“‘R’’. This com- 
pact, 244x214” folding camera has an inde- 
pendent rangefinder built into the view- 
finder. You simply read the rangefinder dial, 
and set the lens to match, and you're sure 
f accurate focus! Equipped with fine Agfa 
pots 1.5 lens in 1/300-second M-X flash 
shutter. A rare value at $55.00 
The SPEEDEX SPECIAL, Same ge = Te al 
specifications as the Speedex “Spe cial “R, 
but with built-in rangefinder feature. Ht is 





double-exposure prevention and depth-of- 
$47.50 


field dial. Really special at. 

The SPEEDEX f4.5. Simi ter to Speedex 
Special, but without double-exposure pre- 
vention. Has {4.5 Agnar lens in 1/200-sec- 
ond Vario flash shutter. Only $29.50 
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New! The 35mm ANSCO SUPER REGENT 


A Fine Coupled Rangefinder Miniature... 
for only $87.50! 


This amazing precision-built miniature brings you 
the kind of quality construction and performance you 
wouldn’t expect to find in any camera selling for less 
than a hundred dollars! The f3.5 Agfa Solinar anastig- 
mat lens makes beautiful color slides and black-and- 
white negatives. The 1/500-second Synchro-Compur 
shutter is M-X synchronized for all flash at all speeds. 
Focusing is quick and sure with the wide-base coin- 
cidence type lens coupled rangefinder. It’s an out- 


eranding Valet BE GRE 66.6 ov ic cececspeeus $87.50 


Every one a beauty! 





The ANSCO VIKING f4.5, This fine fold- 
ing camera makes album-size 2'4x314”" pic- 
tures on 120 size color or black-and-white 
film. Has excellent {4.5 hard-coated Agfa 
anastigmat lens, accurate 1/200-second 
flash shutter, optical viewfinder and body 
shutter release. Has sturdy, all-metal body 
with satin finish trimwork. An outstanding 
value at ‘ : $44.50 


The ANSCO VIKING f6.3. The same fine 


x 
camera as above, but equipped with color- () 
x 
a 





corrected, hard-coated Agfa [6.3 lens in 
1/200-second flash shutter. There is nothing 
near it in value foronly............ $32.75 
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ee Dee Wood, dancing star of 
adway musical Can Can, went 


ugh one of her dance routines at 


+OooO 


Jones Beach for photographer Or- 
mond sli. (See page 56.) Using 
a low angle, Gigli turned the light 
blue sky into a backdrop, and thus 
emphasized the red and black of Miss 
Wood's costume. He used a Rollei- 
flex camera, Daylight Type Ekta 
chrome film, and exposed for 1/250 
sec at a diaphragm aperture of f/3.5. 





Editor } 
BRUCE DOWNES 


Managing Editor 
Norman C, Lirton , 


{rt Director 
ALBERT GRUEN 


Features Editor 


Arxtuur A. Gotpsmita, Ja. 


Associate Editors 

Joun ALpen, Marcaretr Caurca, 

H. M. Kinzer, Carnot Miccer Sirsa, 
E. V. Wenzeut 


4ssistant Editors 
Joun Durniak 
Berniece KinkPATRICK 


Art Associate 


AILEEN Hunt 


Contributing Editors 





Lovuts Hocuman, Bos ScawaLtserc 


Advertising Director 


Micuasec H. Froevica 


Advertising Manager 
Wituam F. Hazierr 


ZIFF-DAVIS PUBLISHING CO. 
WILLIAM B. ZIFF (1898-1953) Founder 
EDITORIAL AND EXECUTIVE OFFICES 
366 Madison Ave. 
New York 17, N.Y. 


B. G. Davis 


President 


Vice Presidents: 
H. J. Morganroth, 
Michael H. Froelich 


Secretary-Treasurer: 


George Carney 


Circulation Manager 


Micaasgt Micuak.son 


Member 
Audit Bureau of 
Circulations 


PHOTOGRAPHY, including POPULAR PHOTOG- 
RAPHY, Trade Mark Registered. Combined with 
Amateur Cinematography and Prize Photography 
Magazine, formerly Everyday Photography. 


BRANCH OFFICES: Chicago Office, J. M. Eckert, 
Midwestern Advertising Manager, 64 E. Lake St., 
Chicago 1, Ill.; Los Angeles Office, William E. 
McCahill, Western Advertising Manager, Statler 
Center, 900 Wilshire Blvd., Los Angeles 17, Calif 


PHOTOGRAPHY 








100mm 6.3 ARISTOSTIGMAT 


Compur-Rapid 
Synchro 
Meyer 
Gorlitz 
*1 sec 


to 1/400 
wide angle 


for “4x5 cameras 
List 92.00 


TRADES 
ACCEPTED 


Exclus 
22 Sq ASTRAFLEX I! 


65¢ post & ins 
















Exclusive ii 


#3.5 ctd 
_-~~~.,, TESSAR 
/ | Pre-Set 


1.00 post 
& ins 
TRADES 


ACCEPTED Wig 


DOWN 


£2. ctd 
BIOTAR 


85¢ post 
& ins 
TRADES 
ACCEPTED 


“ONLY 10% DOWN And the balance in convenient monthly payments for the 


camera you want. And you get 10-day trial plus a full 
year guaranty. Send check or money order with short note giving age, occupation, 
3 references. Cameras used, subject prior sale. Add 85¢ each postage and insurance. 































35mm ANSCO KAROMAT, f2 ctd $9.00 2% sq. CIROFLEX E, f3.5 ctd, Sync 67.50 
35mm ARGUS C3. case & flash 37.95 2% sq. GRAFLEX 22, f3.5 ctd 59.50 
PLAN 35mm ARGUS C-4, f2.8 ctd, CRF 2.00 2% sq. KODAK REFLEX 1, f3.5 ctd 59.50 
35mm BOLSEY B-2, f3.2 ctd, case & flash 37.50 2% sq. PRIMAR REFLEX, f3.5 135.95 
: TRIO 35mm CANON, f1.8 ctd, CRF 181.50 2% sq. ROLLEICORD IV, £3.5 Xenar 87.50 
ctd £2.8 35mm CIRO 35, f3.5 ctd, CRF 31.95 2% sq. RICHOFLEX IV, 3.5 ctd, sync 24.95 
- ; 2% x 3% BUSCH, {4.5 RF . 64.50 
PRE-SET [35mm EXA, 12.9 ctd $4.00] 30, x 3s CENT GRAPHIC, 145 68.00 
f4.5R 
omme 35mm CONTESSA 35, 12.8 ctd, Sync 0700 So ice aentios 6 is Lb + 
4 H, 14.5 RF 

35mm CONTAX D, f2 ctd, Biotear pre peat 2"; cenien aéeen i67 pi 

* S d 35mm CONTAX 11, f2 Sonnar 118.95 ns 2 
pee s 35mm CONTAX ita, f2 ctd, Sonnar 188.00 35mm FEDERAL enlarger. cond. [4.5 37.50 

§ TAX 111, f1.5 Sonnar 148.00 A Cuecrte 
to 1/500 35mm CON 35mm LEITZ FOCAMAT, enlarger 89.50 

35mm EXAKTA, 2.9 ctd 76.45 7 {45 

35mm EXAKTA, II, f2 ctd. Xenon 132.95 12% x 3% OMEGA 64. 14 73.50} 
35mm EXAKTA VX 2.8 ctd. Tessar 168.95 2% x 3% FEDERAL 269, enl. CL, (6.3 39.50 
35mm LEICA IF, £2 ctd, Summitar 177.00 2% x 3% SOLAR, enlarger, cond 42.50 
35mm LEICA Iiic, f1.5 207.95 2% x 3% SUNRAY D, cond, {4.5 57.50 
35mm NIKON, f1.4 ctd, CRF 197.75 4x5 SOLAR, enlarger, diff 59.50 
35mm RETINA lla, f2, Comp Rap Sync 88.50 4x5 OMEGA D2, Cond [4.5 137.50 
35mm SIGNET, ctd £3.5 54.00 4x5 KEYZER, enlarger, Cold Lite 59.50 

a in 35mm ROBOT 11, 2.8 ctd, Xenar 47.50 MONTHLY SPECIALS ON 

. 35mm REVERE STEREO, f3.5 cta, Sync 8.00 SPEEDLIGHT 
ba eV) 3 35mm STEREO REALIST, f3.5 ctd. Sync 88.00 s 

ge bia cae 3.5 ctd. Sync oo STROBONAR V 67.50 
4 sq. AN FLEX, f3.5 ctd $8.00 STROBONAR II! 128.50 
ACCEPTED 2% sq. AUTO ROLLEI, £3.5 M-X 119.00 SUN-LITE I! 53.00 
2% sq. CIROFLEX, 3.5 Alphax. 32.50 ULTRA BLITZ, Amateur II! 43.50 


Complete 
Electronic with 
Remote 
Control 
Multi-flash 
Unit 

3 for 43.50 
Reflector unit 
not included 


PACK 
' AC-DC 
*Gun handle 


*7" Reflector 


*20' of cord 


; focusing mounts 
‘ wel 
. 4 eo! 


iw 
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“OB 25mm £1.9 ctd 
\, alg 15mm £2.7 ctd 
Q 75mm £4.5 
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BRAND-NEW 


2.75 post 
& ins 
TRADES 
ACCEPTED 


TRADES 
ACCEPTED 


TRADES 
ACCEPTED 


60¢ ea post 1.65 post & ins 


YOU'RE MISSING PLENTY - it you don’t read the 
Sterling-Howard NEWS LETTER.... GET YOURS TODAY 


Latest issue reveals $500,000 CLOSE-OUT SALE from prominent importer. Of All German 
Cameras and equipment. EXAKTAS, PRAKTICAS, LEICA LENSES, etc. . . . Many many 















more scoops, such as e PRESS CAMERAS e REFLEX e 35mm e MOVIE, ETC. i cael all cae "uns ates Coen tae 
Use coupon... no obligation, of course ter t sale 
en 0% of the above price; please senc 
. MAIL ORDER HEADQUARTERS | [hiss 
ter es - Dept. SP 6 tae, osedoaton’ and tree naereneess Oe 
NAME 
561 £. Tremont Ave. aihieinteais 
city > Cg ae 


New York 57, N. Y. 
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561 E. Tremont Ave., New York 57, N.Y. 





Excluacve é 


1¥2" 1.4 TELE LENS 


ctd, in foc mount 


FOR BELL & HOWEL 


TRADES 
ACCEPTED 










*1/10 to 
1/200th 


TRADES 
ACCEPTED 


#2 COATED 


XENON 
Compur-Rapid 


85¢ post 
& ins 
TRADES 
ACCEPTED 
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High Speed Kodak 35mm 
or ee ae a 


afte r ext 





Now 


ensive researct 





makes 8—20 
cart.) 

(makes 12—20 

exp. cart.) 


time 
27'/2* Roll 
40° Roll 
hp. w 
Kodak Kit 1 eve 
For home f essing | 412 Gal. Developing Kit 
Ss w 2 um. on 41% al. 12 Ibs 
FREE BONUS! With any 








rder f this color 
Please specify fil 









! Money Savin 

@ Opportunity : : 
ivy New 35mm Bulk Film Leader 
oad r n 
Jsmm tim tor ven: $550 2 


nies—save dollars! 
4 With 10¢ 






DuPont +2 





roll 


FRESH sArety 35mm FILM 


54 Date « 
uch $3 


xp. cartridges aylight 
$4.75 8 $9.00 

wet. 4—B8 o2., 8 
FREE 


EMMEMEEMERNEREEMERMRN EES EES 
* 4 x 5 COLOR FILM 


% Ansco Tungsten $1.75—2 pkes $3.25*% 
4 hk $5.95 

of 1 pk 8 4 pkes 1 it * 

Pu { $3.25 or version Filter FREE! * 





Press 


Super Par 
aranteed Perfect 


tor Packed 
$3.19 1 
w i2 1 24 1 


Témm x 50’ Super X 
Kodak Reversal Film 


$6.00 





35mm x 100’ Kodak 
A f2 and Contact 
$21.00 
TRIAL OFFER! pr 
2 rolls 5 


gaere 
oe 

















Super X 16mm x 50’ mags. 
ed. (Shpg. wet. 1 Ib 


FREE 7 


~ $0. 39 


2 for $4.5 





Témm x 100° KODAK SUPER X 
MOVIE FILM .. . FREE PROCESSING 


each 
a wyt—1 tb 


ea. 4—2 Ibs.14 tor $10.95 


! G 
kK Ss F ja B 
$1.95 3 boxes "ss 00 
v Ww vat ) $3 
- . $15.00 
r t she i411 
SEAUTIFUL HOLLYwooD MODELS! ] 
Ir 2x r 
$2 So, 2 for $4 50. \ s $i , Sik ) n 
| tEE Pocke ‘ View | 
$1 98 12 for $4.00, 24 $7.00 
a es cee ee ee ee ee ee ee oe ee ee oe ee on an oe 
AERIAL FILM Cut aoe Own Sheet 
ver Pennies! 
5 x Kodak § Md 1 $2.39 
wet ; It ea y= 7 4 for 9.00 
x E. K. Tri X (West 20 1952 3.50 
Shp. wet Ibs. ea 3 for = oo 
9 x 7 Kodak 


oo 
All c © ’D. s (30% Derosit 
are past date but fully guaranteed 


iper X 
Be sure to include postage 
Items not marked frest 





Export and wholesale inquiries invited. Minimum or 
der $3.00. California residents include 3% to 


FREESTYLE SALES CO. 


1431 N. Western Ave., Hollywood 27, Colif 
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| Coaching with Speedlight 





I was pleasantly surprised when some 
of the boys came running in with the 
new (April) issue of PHOTOGRAPHY con- 
taining the write-up on Dr. Edgerton and 
M.LT. sports. The timing was perfect. 

. Dr. Edgerton had told me that the 
story would contain a full-page color pic- 
ture of Bill Antoine in the high jump. 
Well, Bill was physically ready to do some 
jumping, but mentally he needed a psy- 
chological lift. When we came to New 
York for the National Intercollegiate 
Championships, I said to Bill just before 
the high jumps started, “You're getting a 
full-page color picture in PHOTOGRAPHY 
next week. How about letting the people 
know who you are?” Bill Antoine tied 
for first place, and jumped six inches 
higher than his best previous mark this 
year.... Many thanks on behalf of 
M.L.T. athletics, myself, and the kid that 
got a lift at the crucial moment. 

Arne U. Arnesen 
Field Events Coach 
Massachusetts Institute of Technology 
Cambridge, Mass. 


May I compliment you on the very fine 
article in your April issue. . . . Undoubt- 
edly it will cause considerable concern 
among the coaching ranks throughout the 
country. I have already received several 
inquires -pertaining to this program. 

Ivan J. Geiger 
Director of Athletics, M. I. T. 


Cambridge, Mass. 
Arne Arnesen and Roy Merritt tell me 
that M.1T. is doing fine in track and 
diving. Bill Antoine, whose practice jump 
appeared on the color page of your story, 
broke a local record in high jumping 
early in March. Also, two of our other 


track men who were trained by the 
speedlight-Polaroid technique made new 
records. Merritt’s divers are coming out 
with some firsts and seconds. Good tim- 
ing with that article! 
Harold E. Edgerton 
Cambridge, Mass. 


Our Contest Entry Fee 


I have just read the rules for this 
year’s PHorocraPHy Picture Contest, and 
was stopped by the $1.00 entry fee. Prizes 
total $25,000, but last year you had nearly 
100,000 pictures entered. At a dollar 
apiece, it looks like PHorocrAPHY might 
be the biggest prize-winner. 

Ralph Emerson 
Kansas-City, Mo. 


e Let’s make clear, first of all, that the 
entry fee is not $1.00 for each picture, but 
$1.00 for each photographer’s entry, which 
may consist of any number of pictures. 
The contest had grown to such propor- 
tions that the cost of handling, storage, 
packaging, and clerical work was many 
times the amount of the prizes them- 








selves. We canvassed a cross-section of 
readers, and an overwhelming majority 
agreed that entrants could pay part of 
these expenses. The prize money will 
still be only a fraction of the total cost of 
conducting the contest.—Ep. 


Fan Mail for Idlouk 





However wonderful it may appear for 
an Eskimo to become a snapshooter as 
Idlouk, Arctic Amateur (April) would 
suggest, I must confess a vast sympathy 
for this innocent man as he merrily em- 
barks on the reefy sea of photography. 
The very virtues ascribed to him by the 
author—intelligence, enterprise, resource- 
fulness—will be his albatross! For every 
photographic problem he resourcefully 
solves, every picture-taking enterprise he 
intelligently executes, will be accom- 
plished at the ultimate expense of his 
former simple ways. As his photographic 
interests widen from day to day and new 
skills spur him to greater conquests, he 
will find it increasingly difficult to leave 
his trusty Duaflex behind when sallying 
forth to bag a seal or two. It is not in- 
conceivable—so insidious is the lure of 
the lens—that he may one day return 
from the chase with more pictures in his 
pouch than pelts in his pack. This may 
well lead to straitened circumstances in 
the Idlouk igloo, unless the man at the 
Hudson’s Bay Company post is willing to 
barter tea and crackers for the latest ter- 
rific shot of a frozen fish, or some equally 
uncommon masterpiece! Admittedly, the 
odds of civilized experience are against 
this possibility. But if—O unpredictable 
Chance!—there be such a trader in 
Idlouk’s neighborhood, I should be happy 
to offer him the free and unrestricted use 
of my Speed Graphic, two Rolleis, Con- 
tax, Omega D2, Weston meter, and an 
abundance of accessories, if he would 
undertake to do all the photography and 
the marketing thereof for both of us and 
let me—fish! 

Bert Goia 
Brooklyn, N. Y. 


Idlouk, Arctic Amateur was really 
something. Just family-album shots, but 
of a family few of us can ever become 
familiar with. I think this Idlouk has the 
makings of a first-class photographer. 
Some way should be found to improve 
and expand his equipment. Although, at 


(Continued on page 128) 
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: £/4.5 lens... shutter 
4 speeds one to 1/400 
| @: seconds .. . coupled Bn “J 
: wv rangefinder ... the 
aristocrat of 





It looks like an 
ordinary camera... 


It shoots’ like an 
ordinary camera... ; 


but what a difference! 


60 SECONDS AFTER YOU SNAP THE SHUTTER -—there’s 
your finished picture. You lift it right out of the back of your 
Polaroid Camera. It’s the only camera that lets you enjoy 
your snapshots on the spot. The only camera that tells you — 
in 60 seconds — how a picture came out... while there’s still 
time to correct and shoot again before your chance is gone 
forever. 





A CINCH TO USE! Just drop in the film. Twist one dial to 
set both lens opening and shutter speed. Aim, snap, and lift 
out the big (3%”" x 4%") black and white print, completely 
dry. You’ll be amazed at the brilliance, the sharpness of de- 
tail of today’s Polaroid prints. You’ll have fun witha Polaroid 
Camera — and it can be valuable in your business, too. Your 
photo dealer will show you... let you try ...a Polaroid 
Camera without obligation. 


2 IMPORTANT FACTS ABOUT POLAROID PICTURES 


' ' 
1 ! 
Copies and enlargements are easy to get. . . much easier than 
| the ordinary way. No need to file or find negatives. Polaroid’s ; 
1 exclusive process makes copies directly from prints — quickly, | 
1 . a " 
| inexpensively. ; 
| New plastic finish gives prints lasting beauty! That’s right! | 
. And what’s more, every picture is guaranteed; if you’re ever 

, dissatisfied with the results from any roll — regardless of the 

! 
1 


! 
cause — you get a new roll free. ; 
2 ; : 
O @ | TOl PATHFINDER SPEEDLINER 






Thrifty family camera 
anyone can use 
indoors or out, 
fain or shine, 
$89.75 
60-second cameras. 
$249.50 





Polaroid Corporation, Cambridge 39, Mass. 







The superb, 35-mm., 
single-lens, reflex 
1954 PENTACON 

has the entire photo- 
graphic world talking! 


The Pentacon is one of the world’s finest cameras. 
Beautifully designed and sleek in appearance, the 
Pentacon is a delight to own, a pleasure to use. 
The popular single-lens, refiex system gives you 
the exact picture you see in the viewfinder. The 
large, brilliant, prism finder permits exact picture 
composition and eye-level focusing, furnishing an 
upright image, sides unreversed. 
Pentacon with Total 
50-mm., f/2.8 fully automatic 
Westanar ‘ 
58-mm., f/2 preset Biotar . 
50-mm., f/1.5 preset 
Angenieux S21 , 
Eveready leather case 
Set of 3 extension tubes 
Microscope a .00 
ENSES FOR PENTACON, 
CONTAX-S, CONTAX. OD LISTED IN OPPOSITE COLUMN 


10% Down 


$24.95 
24.95 


29.95 


$249.50 
249.50 


299.50 
15.00 
15.00 
2 


DOWLING’S FIFTH AVENUE IS YOUR 
HEADQUARTERS FOR FINEST 
SINGLE-LENS, REFLEX CAMERAS 
THE LATEST, MOST ADVANCED 
EQUIPMENT CAN BE YOURS NOW 
AT LOWEST PRICES IN YEARS 
30-DAY FREE TRIAL 
LIFETIME GUARANTEE 
WE INVITE YOU TO USE OUR 
CONVENIENT PAYMENT PLAN 
ONLY 10% DOWN, NO INTEREST 
NO EXTRA CHARGE FOR CREDIT 
EASY PAYMENTS 
TRADE-INS ARE WELCOMED. OUR 
TOP ALLOWANCE MAY MORE THAN 
COVER YOUR DOWN PAYMENT. 


AVENUE 


The amazing 35-mm., 
single-lens. reflex 
1954 PRAKTIFLEX FX 
offers you great value 
at a phenomenal, 
low price. 


The Praktiflex FX offers exceptional value indeed! 
It has lens interchangeability, built-in flash and a 
focal plane shutter with speeds ranging from 1/500 
to ¥% second and oulb. 
Praktiflex FX with Total 
50-mm., f/2.8 isco Westar $ 99.50 
58-mm., f/1.9 preset Primoplan 139.50 
50-mm., f/2.8 fully auto- 

matic Westanar 139.50 
50-mm., f/2.8 preset Zeiss Tessar 139.50 
SPECIAL OFFER FOR LIMITED TIME ONLY. Save 
$30.65 on a Praktiflex FX; 50-mm., f/2.8 Westar 
lens; 105-mm., f/4.5 telephoto; a leather eveready 
camera case; and Praktiflex flashgun for $139.50 
or $13.95 down. (List $170.15). The renowned 
50-mm., f/3.5 Zeiss Tessar can be substituted for 
the Westar for $30 more. 
Leather eveready camera case, $10.95. Zeiss Prism 
Viewfinder, $29.95. Set of 3 extension tubes, $15.00 
Microscope adapter and 2 extension tubes, $25.00. 


10% Down 
9.95 


13.95 


LENSES FOR PRAKTIFLEX LISTED BELOW 


The sensational, revolutionary 
35-mm., single-lens, reflex. 

1954 AUTOMATIC EXAKTA VX 
with fully automatic lenses, 

the most important photographic 
advance in recent years. is 

now available from Dowling's 


ALL LENSES ARE COATED. LENSES BELOW ARE AVAILABLE WITH MOUNTS 
FITTING ANY 35-MM. MODEL OF THE EXAKTA, PENTACON, CONTAX-S 
CONTAX-D, PRAKTICA OR PRAKTIFLEX CAMERAS, SO PLEASE SPECIFY TYPE 
OF CAMERA WHEN ORDERING 


FULLY AUTOMATIC -PRESET DIAPHRAGM LENSES 
Total 

$ 69.50 

169.50 


10% Down 
2.8 isco Westanar 


3 Schneider: Xenon 
WIDE-ANGLE LENSES 
Retrofocus R11 
2.5 Angenieux Retrofocus R1 
4.5 Zeiss Tessar 
3.5 Steinheil Cassaron 
4.5 Meyer Helioplan 
LONG FOCAL LENGHH LENSES, 
2.8 Steinheil Culminar ’ { 65.00 
f 2 5 Angenieu§ Y1 are 84.50 
2.8\ Meyer Trioplan 75.00 
2.5 Angenieux P2 169.50 
2.8 preset Steinhei 149.50 
3.5 Angenieux Y2 75.50 
4 Zeiss Triotar 75.00 
4.5 Steinheil ‘Culminar 60.00 
5.5 Meyer Tele-Megor 55.95 
5.5 Meyer Tele-Megor 82.95 
exact f you 5 5.5 Meyer Tele-Megor 132.15 
al plane shutter; 29 400 mm 5.5 Meyer Tele-Megor 199.50 
pied film transport HIGH-SPEED LENSES 
a bu 50-mm 1.9 Schneider Xenon with click stops 
Waist-leve Split 50-mm 1.5 preset Angenieux $21 


tet «Pants Praie 90-mm., f/1.8 Angenieux PI 


ated below 10% 10% 1954 
Total Down Total Down ad 
tanar $239.50 $23 Pe $296.50 $29.65 
Xenon 341.70 34.1 398.7 
199.50 
259.50 
269.50 
299.50 
KELL) 
359.50 


3.5 Angenieux 120.00 
99.50 
75.00 
49.50 


49.50 


ntained every g 
Exakt 4 vx : 4 The amera € 
aphragin lenses 
sites pho! t onkaon hy "e beyond previous 

ds f and e 


automat set d that , 
evels. The 


minates the bother of 
‘ 


Quina 


nvaluable 

n the world 

n that gives you ture 13.22 
‘ 19.95 


sed settings r sing fr 1/1 12 


e nd 
and shutter 


se 4 
cartridge film feed. and t-in knife 120.00 
165.00 


149.50 
COUPLED RANGEFINDER govian sige EDIXA 


This 
advances film ' 
and move “exe 
rangefinder 


12.00 
16.50 
14.95 
ANNIVERSARY MODEL 
1/2.8 fu 


{1.9 


y automat 

ully automatic Schneider 
3.5 Zeiss Tessar 

2.8 preset diaphragm Zeiss Te 
1.9 preset Meyer Primoplan 
1.9 preset Meyer Primoplan 

preset diaphragm Zeiss 
1 5 preset diaphragm 


. exceptiona value! 
39.87 q autom< ever that 
25.95 / 

31.65 supled, split-image 
32.65 >ront hutter; ¢ 
35.65 ease direct 
39.20 nn 
41.65 , 


35.mm ar 


19 95 
25.95 


259.50 
316.50 
326.50 
356.50 
392.00 
416.50 


exposure 


uilt-in 
optical 
versary 


at $49 95 (or $4 99 down) 


flash 

"TT: wfi nder 
M 

Angenieu 


The famous, 35-mm., 


DOWLING'S FIFTH AVENUE’'s reputation for 
single-lens, reflex 


integrity and service is world-wide. Dis- Be one of the first to own 


1954 EXA 
is a streamlined version of 
of the Exakta. 


Now you can have all the advantages of a 35-mm., 
single-lens reflex in a camera so simple to operate 
even a child can get wonderful pictures. It is the 
ideal camera for the Sunday photographer, for 
carrying in a purse or pocket, for anyone who 
wants professional results without learning tech- 
nique, for a photographer who wants to “grow up’”’ 
to an Fxakta, for man, woman and child. 
Exa with waist-level finder and Total 10 % Down 
50-mm., f/2.8 Westar $ 85.00 $ 8.50 
50-mm., /3.5 Zeiss Tessar 109.50 
50-mm., f/3.5 preset Tessar 149.50 
50-mm., f/2.8 fully auto- 

matic Westanar 129.50 

with Penta Prism 159.50 15.9 
SPECIAL LIMITED OFFER. EXA COMBINATION OUT: 
FIT AT A $30 SAVING. Exa with 50-mm., f/2.8 Isco 
Westar, 105-mm., f/4.5 Steinheil telephoto, B. C. 
flashgun, leather eveready camera case (regularly 
$159.40) at special price of $129.40 or $12.94 down. 


criminating, informed photdgraphers all over 
the world turn to Dowling’s for advice on 
their photo problems and buy from us with 
confidence. The reason, of course, is that 
we guard our reputation jealously by doing 
unto others as we would have them do 
unto us. Your inquiry is our most important 
inquiry. The sale we make to you is our 
most important sale. When you write to us 
you become a member of the Dowling fam 
ily and we cannot do enough for you. Our 
reputation and desire to make and keep 
you a member of our family are your con 
stant assurance of devoted service and 
satisfaction. We welcome your inquiries and 
the opportunity to be of service to you 
whether you want to buy now or later. If 
you have not yet experienced the famous 
Dowling courtesy and personal attention, we 
invite you to write us today 


Dowling 


175 FIFTH AVE 
NEW YORK, N. Y 


and use the long-awaited 
2%4x2V4 EXAKTA 66 
single-lens, reflex camera 


Photographers have been waiting impatiently for 
this camera for several years. Now, Dowling’s is 
privileged to take advance orders for this fabulous 
camera. if you place your order now, you will be 
among the first to get and use the thrilling new 
Exakta 66. The 66 uses +120 film and furnishes 
12 exposures on a roll. It has many new features 
and many of the same features and advantages of 
the 35-mm. Exakta, including: interchangeability of 
lenses from 56 mm. to 400 mm. in focal length; 
interchangeable backs for different kinds of film or 
rapid film change; regular and electronic fiasn 
synchronization with time delay adjustable from 
0-20 milliseconds; automatic coupled film advance 
and shutter cocking; double exposure mechanism; 
speeds ranging from 1/1.000 to 12 seconds. Exakta 
66 with with 80-mm., f/2.8 preset diaphragm Zeiss 
Tessar $299 (tentative price) or $29.90 down. 


PHOTOGRAPHY 
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| G7 — NO EXTRA 
FIFTH AVENUE QO /, CHARGE FOR 


CREDIT 


© 30 DAY FREE TRIAL o LIFETIME GUARANTEE NO 
OLE wrenesr 


EASY PAYMENTS FOR CIVILIANS AND SERVICEMEN THE WORLD OVER! 
1954 Dacemaher GRAPHIC OUTFITS 


All brand new, latest models, with both factory guarantee 
and D. F. A.'s own guarantee. Outfits include: * Graflok 
back * Ektalite screen * Kalart coupled rangefinder * 
Graflite 3 cell flash gun * deluxe carrying case * Graphic 
film pack adapter * 6 cut film holders * adapter ring 
* sunshade * 4 filters * 3 boxes cut film. Prices include 









It’s here! The incomparable 














o 
Cice, M-3 
Leica M-3 w/ Elmar coated f/3.5 lens 
$348. Cash or $34.80 Down 
























































































} Leica M-3 w/ Sur ated f/2.0 lens 
all this extra equipment! Easy payments available! / 447. Cash ia 44.70 Down 
Size oated Lens in Shutter Sraphic Sraphic Leica M-3 w/ Sum mat onetee £/1.5 lens 
\Olmm Ektar #/4.5 (1/800 sec.) $329. $293. “SS LEICA M-3 Accessories, 1% 6-80 Down 
105mm Schneider Xenar f/3.5 331. 294. om $/3.5 | 
2/4 X 3%, |? ; _ aron-M coated 35n /3.5 lens $ 99.00 Cash or $ 9.90 Down 
105 siss Tessar 3.5 339. 302. mar-M f 40 ens (standard mt.) 93.00 Cash or 9.30 Down 
: El mar-M ¢ £/4.0 lens (collapsible) 150.00 Cash or 15.00 Down 
Hektor-M te 35mm £/4.5 lens 141.00 Cash or 14.00 Down 
Leica Meter-M oy - Cash or 3.00 Down 
Eveready Case for M-3 wit r attack 0 Cash or 1.50 Down 
Jer Xenar V4.7 322. : OTHER "SUPERB NEW [EICA PRODUCTS 
135mm ee £/4.7 332. Stemar (Leica Stereo), complete $297.00 Cash or $29.70 Down 
Jen Ektar £/4.7 339. Valoy Il Enlarger 96.00 Cash or 9.60 Down 






Zeiss Tessar £/4.5 352. Leica IIf with Elr ~$177.00 Cash or $17.70 Down 




















s Tessar £/4.5 Leica lif with Sur 216.00 Cash or 21.60 Down 

n Schneider Xenar £/4.5 Leica IIIf with Elr 237.00 Cash or 23.70 Down 
Ekt ar £/4.5 Leica lf with Su 276.00 Cash or 27.60 Down 

n Schne der Xenar f/3.8 Leica IIIf with Summicron 3 te ( 336.00 Cash or 33.60 Down 
“t > ss Tessar £/3.5 5 ‘ 357.00 Cash 35.70 Down 











1954 CONT AX IIA 


ond | 


nevCONTAFLEX 








full synchro models! 


















































a , Sonnar coate panion. 
\3 0 ae 5 Cash of OUNCES: Wt in exposure 
Down; or a finder, © ipped with 
$34.50 ed #/\5 lens meter. EQuiph’ © tessa 
sonnar Ls ay + 37.70 Down: nowned Op ens in full 
ll Contax \la pe coated ‘ee Rapid 
or sure me nch th speeds advance 3 
a 1790 Down. built-in ash or $3.30 M-X shutter w! Schneider © gin: 50 Cash or 


add $33. 
Down. 





utters! ¥/2.0 len 


$12.75 Down. 













second. 





















new 1954 ” ‘imo 2 
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omega 120 
comero ZS 




















77 
del with Multi; 
er é - 
geting oated th crisp. Ek- 
fley wi , 
. lens retic® $/28 lens 
ate 









own bet 9 flex 2.06 = 
ar on $30.95 Down. 


E oC rs 


175 FIFTH AVENUE, NEW YORK 10, N. Y. 
1954 TOC Stereotone in a N. Y, Landmark, the Flatiron Bldg. at 23rd $1 


ER= Mail Order Showroom, Suite 1604. Tel.: OR. 4-6275 
TAPE RECORDER Se : 



























Please ship the following immediately: 
Full J ely 
concert Supreme Br a 
e 
hall New — Enclosed is $... . 1 Down Payment [J Complete Payment. 
MN ty! \ d\ 1} agree to pay $ monthly for months until merchandise paid f 
4 e 


Big 10 


I wish to trade in:... 
= 









5 self 0 Give me tentative allowance by mail. 
} Lal speaker, yertable: C) | am shipping equipment for exact allowance. 
contained “ hour play: Your trade-in may be used as down pay ment! It will be returned at D.F.A.’s 


Dual #ee9 50 ‘50 Cash OF 


$22.95 Down- 


expense if you don't accept our top « 
0 Send FREE literature on 
Cj) Send BREE ‘ 


34 Cat g. (©) Send pamphlet on ''Deferred Payments." 


ALL EQUIPMENT LISTED 1S BRAND NEW—FACTORY PACKED. OUR meena NAP 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER Address 
MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC City or Town State 


oye 
ey 


—- 
iO 7 
oe) 
> 


June, 1954 


| a4 
—— 
© 








Monkey Business 


A friend and I were wandering about 
the Oakland (Calif.) zoo looking for pic- 
ture possibilities when we happened on 
At least we thought 
they were monkeys. My friend suggested 
thet he take movies while I shook hands 
with one of them. I leaned over the rail 
and extended three fingers toward one of 
the “boys,” a fellow weighing in the vicin- 
ity of 70 lbs., I found out later. The 
lightning-like grab that took place amazed 
me. My fingers were seized in such a grip 


the monkey cage 


that pull as hard as I could, I couldn't 
free myself. I began to yell, which only 
resulted in bringing some of his friends 
to his aid and I soon had three of them 
ittached to my hand instead of one! My 
friend kept shouting, “Great! Lots of ac 
tio! This'll lay Final- 
the keeper arrived and after some fur 

I My fingers and 


’em in the aisles.” 
ther hassle, I was freed 
if they’d just come out of a 
glossy drye1 It was then that I was told 
that in the future, do not tease the ba- 
l After the excitement had died 


I asked my friend how many feet 
he had shot and he replied, “Oh, about 
25 or 30.” I ¢g ced at his camera and 
noticed that he had the turret turned to 
the t ephoto lens I pointed that out to 
him and you should have seen his face. 
Oh,” he said, “and I shot from 10 feet.” 
Needle to say, you also should have 


seen the finished product 


Good Turn 
For years I’ve griped about my poor 
choice of cameras for all of my stereo 
ides had no more of a 3-D illusion than 
o many single prints. I even waded con- 


; 


scientiously through a book on stereo 


hoping to find a way to im- 
prove my pictures, but to no avail 


tec hnique 


Preparing to mount my last roll the 
other day I accidentally dropped the pic- 
the floor, 


lued them into the mount. 


tures on picked them up, and 


When I put 
them into the viewer I had the answer 


at last Ye 


s, I had mounted every slide 


with the right and left frames reversed. 
S. McMur Barboursville, Va. 
H2O0versight 


Ecuador, is a microbe-rid- 


G layaqull, 
den city, with typhoid and dysentery 
We finally 
1 bottle all 
the water, even for cleaning teeth. 

An aviator friend, just before he left 


: 
the country, flew me 


1, l . ] 
iurKing In it irinking water 


rvant to boil an 


deep into the jun- 
gle, where I shot a roll of 35-mm pictures 


replaced. When I 


that never could be 


got home, I loaded it into the deve loping 


tank, then got the developer and hypo 
I'd stored in the bathroom. Using precious 
ice, I got the temperature down and de- 
veloped what I expected would be a lot 


of outstanding pictures 
(Continued on page 127) 
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ty 

ohtable picture-making opportun 
NY! Home Study 
how you can cap 





Many photographers 


F range 
ndling weddings. Fees wed 
from one hundred to ones 
dollars for a single day's 


“shooting.” 

































‘ " housands of 
we et 


field. NY! trains you for success. 


fashion pictures 
ly. Glamour, high 
n be yours in this exciting 


Student... 
You LEARN the 


Practical Way- 


by Doing It 
Yourself ! 


You Make Professional- 
Looking Pictures Right 
from the Start 


You learn to hit a nail straight 
by hitting it. You learn to drive 
a car—learn to become expert 
at anything by DOING IT YOUR- 
SELF! As an NYI Home Study stu- 
dent, you learn photography the 
same way, but with this impor- 
tant difference: you learn only 
what is most practical and most 
useful and can be applied to 
making money for you. Experts 
show you how—pay INDIVIDUAL 
attention to you, save you time 
and money by eliminating the 
confusion and costly trial and 
error that hold so many back 
from success. If you want to 
make your way in photography, 
if you yearn to make pictures 
that compare with the best that 
is being done today, get into 
this thriving field the right way 
— through NYI Home Study 
Training. Get started TODAY! 


ADVERTISING PHOTOGRAPHER 


AT WORK Advertising Photography is but 
one of the more than 90 ways you learn to 
make money with a camera, It is full of oppor- 
tunities for trained men. For example, ten ad- 
vertising agencies of some 2500 in the country 
each spends upwards of $75,000 annually for 
photographs. The NY! catalog gives you all the 
facts about this as well as every other fucra- 
tive branch of photography. Send for it TODAY! 


LOOK AHEAD... 


PHOTOGRAPHY 












































“NYI put me 
where J am 
today!” 

"y didn't think 
I needed train- 

a . How foolish 

can mortals be! The first 

few lessons convinced _ 
that sending the coupon 
the smartest thing I ever 

did. Now I operate *: — 

studio with ny wife. s 

ness is constantly growing 
a soon should reach 4 . 

$10,000 annually. I can 
praise your course too 



































dence 

help me any. How 

wrong I wast! I 
ago. 

wish I'd taken it ten years 

You should hear ny — pone 

ments on ‘how sharp or 


ts 
lovely ' when I show my prin 





HOME STUDY 
TRAINING 
spells 


You, Too, Can Qualify for 
Photographic Success 
at Home—in Spare Time 


If you have an eye to the future, and a 
desire for an exciting and profitable ca- 
reer, then you must think in terms of 
tomorrow as well as of today. The de- 
mand for photographs and trained 
photographers is bigger now than ever 
before. 


NY! offers you sparetime training at 
home—training that has already quali- 
fied thousands of men and women for 
success in well-paid jobs, in businesses 
of their own, or for extra money-making. 
Most important of all, you are able to 
learn expert photography in leisure time 
—at your convenience—without disturb- 
ing your job or home life. 


Previous Experience Unnecessary 


Find out how you can enjoy photography 
to the fullest. Our FREE, illustrated book 


highly. It has eat ee around. = cs é relief for is crammed with pictures that tell you 
where I am se ond on) Regents Tamily to know that all about it. It shows you the tremendous 
une e 


end on photography 


opportunities and explains how INDI- 


t om Oe " VIDUALIZED coachi 
living. coaching by experts assures 
NY! GRADUATE Quad * for & (aug. 1953) success in every money-making branch 
Ge porn taichigns NY! GRADUATE ali of photography. Right NOW — send for 
rian, 


VETERANS: 
IMPORTANT DATE AHEAD! 


This coming Aug. 20th is the last chance 
for thousands of Veterans to get photo- 
graphic career training with the Gov- 
ernment paying the bills. Don’t delay! 
Enroll before it is too late! Write or 
come to see our Veterans’ Counselor 
for full details. He is at your service 
without cost or obligation. Do it NOW! 


elie anges 
P. Que., Canada 


LARGEST PHOTOGRAPHY SCHOOLS 


our book! Like Leopold D’Annunzio and 
Bob Prentiss, you'll be glad you did. DO 
iT TODAY! 


One of America’s OLDEST and 


Leadership since 1910 


SUCCESS in 
PHOTOGRAPHY! 






























NEW YORK INSTITUTE OF PHOTOGRAPHY | 

RESIDENT TRAINING Dept. 99, 10 West 33 Street, New York 1, N.Y. | 

Visit, write or phone our Resident School if you prefer On-the- Please send me complete information regarding ) 

Spot Training. Complete facilities include 14 studios, 18 streamlined i C] Correspondence Course [] Resident Training | 

labs, glamorous models, and the finest up-to-date speedlight and 1 

color equipment. Day and night sessions. Co-ed. Full or Special | j 
Short-Term Courses. Easy payment plan. Free Placement Service. j Nome | 

= | Address 
City Zone State 

(J Check if eligible under new G.1. Bill. | 
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THESE stainless steel sinks 
are INSULATED 


Calumet Insulated Sinks 










1. Film Developing Sink 
2. Print Developing Sink 


3. Combination Film and Print 
Developing Sink (Illustrated) 


Model 600—Calumet Combination Film and Print 
Developing Sink— Constructed of [ype 316 Stainless 














Steel. Inside dimensions, 24” x 60” x 4%”. Outside dimen- ‘ ' . ; 
d sions, 26” x 62”. Height, 37”. Price, $135.00 f.0.b. Chicago. ee ( 
(Splashboard and Duckboard available as accessories.) + aia 
SB REESE eee) 
° e e ° e Outer shell is separated from inner 
Designed and built with your needs in mind Seinten Steet Sink by V5" Rorou 
a insulation. 





Calumet is proud to present three new insulated darkroom sinks. One 
is designed for film developing; one for print developing; and one as a 


a << - 
combination film and print developing sink for single darkroom. y yy “_ <i > 
1 


These sinks are constructed in three parts (see cutaway). The inner r Fi 
sink is made of Type 316 (18-8-MO) Stainless Steel; then comes a i ' i 
16" layer of fiber insulation; then an outer shell of baked enamel steel. \ AK 
oun 5 ‘ : - BAY AN 
[hese sinks will not sweat, and will not transmit exterior heat to the “= = Calumet i 

‘ f aad . ‘ k 

tempered water in the sink when it is used as a jacket for tanks or trays. ne ee 
a ‘ : : ; ‘ ’ Calumet Lighting Washer 
Ihe sinks themselves are literally insulated water jackets. Equipment 

Calumet Insulated, Stainless Steel Darkroom Sinks have been fabri- EB. 
cated with detachable legs for ease in installation. These baked enamel iy —_ + 
steel legs have gussets 8” above the floor for installation of a shelf if 
desired. j Calumet i 

Remember, for the finest...the very finest...in photographic Copy 

eesmn . ion: ee ‘ . Calumet Stainless Stand 

equipment, look to ““The Mark of the Chief’’—Calumet! 


Steel Bucket 











{fu 
; an Send for illustrated catalog showing the complete line of CALUMET equipment 


Y(jilumet Manufacturing Company 


Dept. A, 6550 North Clark Street, Chicago 26, Illinois 





MANUFACTURERS OF CAMERAS, PHOTOGRAPHIC PROCESSING, STUDIO AND LABORATORY EQUIPMENT a 





PHOTOGRAPHY 





Willoughbys Summer Showing of 


PHOTO ACCESSORIES 


S 


Something new — something familiar — something for everybody who owns 
a camera. Accessories to help make picture-taking more interesting, more 
exciting, more rewarding. Things for vacation — ideas for wedding, birthday 
and all gift occasions. Practical, functional necessities for use wherever a pic- 
ture is taken—for fun or in serious business, industrial and scientific pursuits. 


THE WORLD’S LARGEST SELECTION IN THE WORLD’S LARGEST CAMERA STORE! 





KAGRA BULB and TUBING 


Remote Control 


EXTENSION SET 


PROXIMETER 


For Close-up Photography 


PRICES: 


Proximeter I or Il for: 


Attaches to lens like a filter — Enables you to get close to your subject from over 30 feet. 


With this new release attached to your camera, you can 
take pictures from a distance of as much as 34 feet by merely 
pressing the rubber bulb. Attaches to practically every type 
of shutter — on many still, movie and stereo cameras. Perfect 
for self portraits. Arrange things as you wish, snap the picture 
when ready. No running to get into the picture. 


fastens securely by means of : 
For Retina 


For Signet 

For Vito Ill... 
For Prominent . 
For Contax .. 
For Bolsey B2 .. 
For Vitessa 


lock-screw. Uses the regular 
rangefinder-viewfinder of your 
35mm camera as under normal 


conditions. 


Model | is for distances from 
38 to 20 inches, and Model II 


for distances from 20 to 13 
inches. The combination of the 
two models brings the distance 


For Contessa 

For Argus C3 

For Leica with 
Summitar f2 Lens ... 


Supplied with Compur or Prontor release interchange- 
able with most standard releases 


down to 10 inches. 


For Argus C4 


With 34 feet of cord, rubber bulb and simulated 
leather case. 





CHROME 
NECK CHAIN 


Beautiful workmanship. Has swivel 
rings with positive screw-locks. 
Rubber grommets give camera 


extra protection. $395 


Measures 36” long. 


MEYER 
POCKET 
RANGEFINDER 


For use with any camera — movie or 
still. Calibrated in your choice of foot $ 90 
or meter scale. Including leather case. q 





CHROSTAR 
EXPOSURE METER 


For still or movies, indoors or outdoors, 
Color or Black & White. Assures correct 
exposure quickly, accurately — eliminates 


guesswork, tricky calculations. $9295 


with lapel chain 
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BLOWER BRUSH 


To protect valuable lenses. A squeeze of 
the bulb blows away the dust. $425 


with plastic protector 





Mail orders filled. Add postage. 


WORLD’S LARGEST CAMERA STORE 


110 West 32nd Street + 113 West 31st Street 
New York 1, N. Y. * LOngacre 4-1600 
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110 West 32nd Street ° 113 West: 31st Street 
New York 1,N.Y. ° LOngacre 4-1600 


Looking around US... 


Do you know that during the past decade 
or so traffic fatalities suffered by Americans 
exceed the Armed Forces total losses in all 
wars in which we have engaged? 

Recently while motoring to Florida I saw 
automobile after automobile passing us at 
excessive speeds .-- possibly 80 to 90 miles 
per hour. I saw two dogs that had been killed 
by speeding motorists. | saw a number of 
cars that had been battered by accidents. Why 
this high speed mania? Why this senseless 
slaughter of people and animals — this de- 
struction of property? I sometimes wonder 
why automo ile manufacturers. are permitted 
to turn out excessively high speed pleasure 
cars when the legal speed limit in most states 
is about 60 miles per hour. 

However, I am in the camera business, not 
the automobile business, and talking about 
cameras I am fairly certain that every vaca- 
tion-bound motorist carries a camera with 
him. No matter where or when he travels, 
chances are that he'll find many interesting 

places and scenes that are tailor-made for 
pictures. 

Spring is just around the corner. The open 
road calls. The A.A.A. says: “Drive an hour, 
then rest.” Let your camera be your com- 
panion during that rest period. Drive slowly, 
Mr. & Mrs. Motorist — slow enough to see 
the country side, take a picture and live to 


enjoy both. 


If you must have speed get it in your lens. 


Ginter 


President—W illoughby s 














PRICE: Hasselblad 10 
OOF ‘ 
£/2.8 lens and roll-film — rica 


Also available HASSELBLAD 1600F with $379.50 

pone up to 1/1600th of a second vii 
on Carl Zeiss Distagon f5.6 Wide Angle , ....$476.50 
mm Corl Zeiss Sonnar £5.6 lens ens ep 
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HASSELBLAD 


REFLEX CAMERA 


THE 


ONE CAMERA, 
WITH A HOST 
OF USES! 


I or many ears, rofessional and amateur photographers 
y Pp 
alike have been looking for one camera one camera 
eee 
capable of meeting their needs in work or hobby eee One 
camera flexible and versatile enough to de | with wide 
a a 
var iety of photographic subjects ++. one camera designed 


to do so man j 
y things that they'd 
ONE CAMERA! They wanted aa 
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ize, yet sm 
atin y all enough to be relatively 
° a reflex 

system capable of producing a clear ground 


glass image — sin 
gle lensed to insu 

sae rea at 
and to eliminate problems of —— composition 


* an accurate shutter with an adequate range of slow 
speeds and high speeds, fast enough to stop any action; 


° easily interchangeable lenses firml mounted, that 
’ y 
Pp s 
enable s ecial effect or dealing with special situations; 


* internally synchronized 
giuteanutien systems for flash and speedlight 


¢ AND, more tha 
: n anything, the abili : 
from one film or emulsion to Peart ity to shift rapidly 


Come in and : 
see it. See the pict : 
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The NEW MODEL 
The NEW |} LOW-PRICED 


| VITESSA 


35mm 


SEQUENCE-PICTURE 
CAMERA 


with Voigtlander’s famous 
Color-Skopar f3.5 lens and 





Synchro Compur M-X Shutter 





eens ot 








Mail orders 
filled 





No motor-winding . . . no adjusting ... takes up to 


36 color or black-and-white pictures in rapid sequence! 





You press the lever on the left, and you press the 
lever on the right — you take the picture, the film 
is transported, the shutter is cocked, the exposure 
is counted, and you’re set up for the next picture. 
All this in a twinkling of the eye. You never need 
take your eye away from the camera, you never 
miss the picture you want. 


\oigdlaneder 





SINCE 1756 


Combined rangefinder-viewfinder is automatically 
compensated for parallax, and shows the correct 
field at all distances, even for close-ups from 3% 
to 7 feet. Speeds up to 1/500th, Time and Bulb — 
synchronized for all flashbulbs and electronic 
flash. Removable back for easy loading. Takes 
snapshots as well as pictures in sequence. 


With Ultron f2 lens. ..... . $157.50 


..- because the lens is so good 





The Voigtlander COLOR-SKOPAR 


. one of the most desirable lenses. 
Pin-point definition right up to the 
very corners of the negative. Offers 
greater color fidelity and naturalness. 
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110 West 32nd Street * 113 West 31st Street * New York 1, N. Y. * LOngacre 4-1600 
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FREE GIFT 





THIS 


HANDY 
NEW MODEL 


SHUR |. : 
GRIP 51.35 value! 


YOURS AS A GIFT 


with your order of $3.00 or more 
from this ad and 20c for packing 
and postage. 


You'll get BETTER PICTURES when 
you shoot with SHUR-GRIP: 


. « Prevents Camera Jar 

. Pistol Type Trigger Action 

. Fits all 35mm, still or movie cameras 
- « « Easy to insert cable releases 
. « « Steady support prevents spoiled 
pictures, 


: COLOR FILM & PROCESSING 


FREE COLOR ENLARGEMENT 

7 with every roll 
$1.00. Any size A 

custom processed expe 

You get FREE 50¢ value ce 

color enlargement—a $1.50 
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ANSCO 35MM COLOR RELOADS 






Made from factory-fresh brand new Ansco film. Do 
not onfuse our quality eloads with r types 
i at J made from short ends of outdated 
film. Your Money Back If Not Completely 
Satisfied. Daylight ASA or Tungster 
20 exp. $1.5: 5 for $6.95—SAVES YOU SS¢ 


7 SAVE ON BLACK & WHITE FILM 


[) KODAK 35MM RELOADS 
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CUSTOM QUALITY FILM PROCESSING 


35MM FINE GRAIN DEVELOPING 








Superb salon quality prints 4 day service Prints 
enlarged to 34 x 416 Glossies on Du Pont 
Var am 
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tools and techniques 


by Norman rae Lipton 





A round-up of recent developments and significant trends 


Kodak Royal Pan, the second of the two 
“new” high-speed press films announced 
at the Rochester Photo Conference last 
September and discussed in our prelim- 
inary report last January (page 93), has 
finally reached the market. As with Du 
Pont “Superior” Press panchromatic film, 
whose general release was covered in 
this department last month, our earlier 
report requires revision. For one thing, 
the current Royal Pan emulsion is faster 
and has an even better response to elec- 
tronic flash illumination than the proto- 
type SO-1061 emulsion upon which the 
Rochester discussion was based. For an- 
other, Kodak has given us a great deal 
of supplementary information about the 
new film which indicates the necessity 
of extensive comparison testing before 
its usefulness can be fully appreciated. 

The new material is available only as 
a sheet film in all standard sizes from 
214x314 to 8x10 inches, although roll- 
film and 35-mm versions are hoped for 
in the not too distant future. The pan- 
chromatic sensitivity is described as 
Type B—with high sensitivity to the 
blue and green components of light and 
a “normal” response to the reds. Its ex- 
posure index is 200 ASA daylight and 
160 tungsten—the same as Kodak Tri-X 
Panchromatic Film, a Type C material 
with greater red sensitivity and less blue 
and green sensitivity than Royal Pan. 
Apart from speed and sensitization, the 
news value of Royal Pan film lies in its 
favorable graininess characteristics and 
its development latitude as portrayed in 
the chart below. Processed in DK-60a or 
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DK-50, the new film reaches workable 


gamma (contrast) values with relatively 
short immersion times, yet it builds up 
excess contrast vary slowly with pro- 
longed development. When high contrast 
or really short immersion times are re- 
quired, Dektol developer does the job. 
Demonstration negatives and _ prints 
and characteristic curves for Kodak 
Royal Pan film show that the nominal 


exposure indexes can be raised very 
easily by extended (“forced”) develop- 
ment. The highlights tend to remain 
quite printable, and contrast remains 
moderate except with vigorous develop- 
ment in Dektol. As for its shelf life, Ko- 
dak’s laboratory tests indicate that Royal 
is extremely stable under average stor- 
age conditions, more so than almost ev- 
ery other general purpose film in the 
company’s line. Its abrasion resistance is 
reasonably good, though somewhat less 
than that of certain other Kodak films. 
The excellent high-intensity exposure 
reciprocity characteristics of the emul- 
sion presage considerable popularity 
among owners of high-speed electronic 
flash units of the studio type. Admittedly, 
the new material is not the most sensi- 
tive ever coated. It is intended as a 
fast, low-graininess film for widespread 
use. If greater extremes of speed are 
called for, the Kodak people believe that 
the new emulsion-making technology on 
which Royal Pan is based will enable 
them to satisfy the demand in short or- 
der—without generating excess graini- 
ness. Should changes in sensitivity, char- 
acteristic-curve shape, or developability 
be required, they feel that these changes 
too will be easy to effect. More about 
this film and its by-products as tests and 
field experiences come to our attention. 


X rays in Color. There is justifiable 
curiosity on the part of those who follow 
new developments in photography as to 
the precise way in which color is used 
in radiography—particularly medical X- 
ray diagnosis. An interesting, semi-tech- 
nical discussion of this subject appeared 
in the Patent Postscripts section of Pho- 
tographic Engineering, Vol. 4, No. 3, 
1953, in connection with U. S. Patent No. 
2,644,096—Color Radiography—issued to 
Bernard M. Fine on 6/30/53 and assigned 
to Radiographic Development Corp., 
Washington, D. C. An important feature 
of the technique described in the Fine 
patent is the fact that when Kodachrome, 
Kodacolor, Ansco Color, Agfacolor, and 
other multi-layer color materials are used, 
no attempt is made to reproduce the 
natural colors of the object or material 
of which the radiograph is taken. How- 
ever, differences in color value which 
have no relation whatever to the true 
colors of the object are used to show 
structural differentiation in the object; 
especially, in cases where black-and- 
white radiographic films show images of 
the same density for different materials. 
The example of a piece of glass intruding 
into an infected finger is cited as typical 
of this problem. 

The multicolor radiographs produced 
range in color from violet to red, and 
vary substantially in value. Variations in 
color and value result from the fact that 
(1) each of the three light-sensitive lay- 
ers of the color material develops to a 
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BOLEX ANNOUNCES THE 
NEW PAN CINOR ZOOM LENS 
FOR Smm MOVIE CAMERAS 


One lens now transforms your 8 mm camera into a versatile camera which can zoom 
from normal focal distance to telephoto and back while filming. Bolex offers this new, 
exciting lens to those camera fans wanting greater variety in their movies. 


The 8 mm Pan Cinor zoom-type lens fits any standard “D” mount camera, and has 
focal distances in a continuous range from 12.5 mm to 36 mm. You can zoom up to 
your subject just as though the camera were mounted on a dolly. Lens speed is F:2.8. 


The Pan Cinor 8 mm lens focusses accurately from 2% feet to infinity! Close-ups are 
sharply detailed. And the Pan Cinor has a coupled optical 
view finder which zooms right with the lens—you see exactly 
what you shoot and how you zoom at all times. This is the 
only zoom-type lens which is adjustable for parallax. 


With this one lens, priced at $219.50, your camera gains 
the tremendous flexibility of a turret camera. 


See your Franchised Bolex Dealer; he will show you the 





8 mm Pan Cinor—and you will want to see s==-<==-<-ae000eeeeens0555 cman 
the other exciting new Bolex items. 5 Paillard Products, inc. 

Send the coupon in for additional Department P-6 

information 100 Sixth Avenue 


New York 13, N. Y. 


Please send me additional information about the 
8 mm Pan Cinor zoom-type lens. 


BOLEx | - 


Street and Number 


) a City__ Zone State 
@ va 








Quick-change Zeiss lenses in 
bayonet mounts 


i el 


Climate-proof, all-metal focal- 
plane shutter, fullysynchronized 


Permits use of 2 cassettes 
rewinding of exposed film. 


Rangefinder and view-finder 


combined in one window 
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Outstanding in 


optical quality 
desirable features 
superior performance 
lasting dependabilty 


If you are the kind of picture-maker who aspires 
to ever finer results and broader horizons, the 
versatile Contax is the camera for you. You will 
find, too, that this ultramodern miniature offers 
outstanding value. In design and quality of crafts- 
manship it is unsurpassed. You can see that at 
first glance. And it gives you a combination of 
features unmatched by any other 35 mm camera. 
@ Note, for example, that its rangefinder is not housed 
im a superstructure, but is built right into the body. 


That rangefinder, too, has a long-base prism, giving 
ut most accuracy and ruggedness. 


@ The back is completely removable for easy loading 
and cleaning. Its design permits the use of two cas- 
settes, eliminating rewinding of film and permitting 
removal of exposed film in broad daylight. 

@ Its shutter is all metal, so designed that it remains 
dependable in arctic cold or humid tropic heat. Fully 
synchronized with speeds to 1/1250 sec. 


@ Its lenses have bayonet mounts for quick interchange- 
ability and accurate seating. And don’t forget, they are 
ZEISS lenses, renowned for optical quality and avail- 
able for no other 35 mm camera. 


© Two models: Contax Il-a and Contax III-a, the latter 
with built-in photoelectric exposure meter. 


See the Contax at authorized Zeiss Ikon dealers 


ZEISS 
IKON | 


CONTAX 


MADE IN WEST GERMANY 
Write for literature 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17, N.Y. 





different color—cyan, magenta, and yel- 
low and (2) the effects of the X-rays 
producing the exposure vary with the 
differences in the atomic weights, mole- 
cular structures, and layer thicknesses of 
the radiographic subjects and also as a 
consequence of other phenomena asso- 
ciated with the use of radiant energy. 
Thus, slight differences in the nature of 
the energy transmitted to the color ma- 
terial will be differentiated in the re- 
sulting radiograph even though the in- 
tensity of the energy remains the same. 
Differences in the intensity of the trans- 
mitted energy produce even greater con- 
trast in the result. 


Glare Reducer. A recently announced 
surface-coating compound, Crescent Mat- 
ton Print Solution, available in self- 
spraying aerosol containers propelled by 
Du Pont “Freon,” should go a long way 
toward facilitating commercial photog- 
raphy and TV pickups of bright and shiny 
objects. The product has an acrylic base 
which is insoluble in water, but it can 
be removed with a toluene-base solvent 
that is being marketed as a companion 
product. Original purpose of the print 
solution was to put a matte surface on 
glossy photographs that had to be viewed 
under TV camera lighting. In subsequent 
tests, the solution has proven effective 
as a gloss cutter on Printon color prints 
(without adversely affecting the com- 
ponent dyes) and as a retouching medium 
for all types of glossy photographic prints. 
The finest surface texture is achieved 
when the spray is used at 90 F sprayed 
from a distance of six to ten inches at 
about 20 degrees from the plane of the 
surface being treated. Twelve-ounce con- 
tainers of the spray, which is made and 
marketed by Crescent Portrait and Frame 
Company, Cleveland 12, Ohio, will be 
priced around $2.25. The manufacturer 
expects to introduce a water-soluble, non- 
flammable solution for temporary anti- 
glare treatment in the near future. 


Paper Flash Cartridges. As a means of 
saving costs and effecting space econo- 
mies, a number of photographers in Eng- 
land and on the continent have been 
using compact paper cartridges filled with 
powdered magnesium and other combus- 
tible chemicals in lieu of flashbulbs. These 
cartridges, typified by the German-made 
Kissling Flash Buttons, fit into a special 
midget flashbulb adapter and are dis- 
charged by electric current from a flash- 
light battery or B-C circuit. The flame 
produced by the discharge of the car- 
tridge is as much as 25 cm (about 10 
inches) high, producing a large soft light 
source whose intensity doesn’t fall off as 
rapidly with increasing distance as the 
illumination provided by relatively small 
flashbulbs. These flash cartridges are 
used without a reflector for light inten- 
sification purposes although an open-top 
backstop is desirable for safety. Maxi- 
mum efficiency is produced by synchro- 
nizing the closing of the flashing circuit at 
1/25 second at an “X” (zero-delay) syn- 
chro-shutter setting. So far, we haven't 
found any users of these cartridges in 
the United States. The reason may lie in 
the danger factor, for insertion of the 
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MATCH PAPER SURFACE 
TO MOOD OF PICTURE 


In choosing a photographic paper for 
printing your best pictures, select one 
with tone and surface to match the 
mood of your subject. 

Suppose, for instance, you have a 
character study like the old watch- 
maker above and want to emphasize 
the man’s intense interest and wrinkled 
brow. The image tone of Velour 
Black® photographic projection paper 
will emphasize the depth of the shadows 
and sparkle of every highlight. A semi- 
gloss surface like BT D. W. will show 
all of the crisp definition and detail in 
your original negative. You have your 
choice of 12 other surfaces in “Velour 
Black” too, ranging from Single 
Weight Glossy to Double Weight 
Rough Texture. 


Different Surfaces for Different Subjects 


Perhaps you have a landscape with an 
old barn beside a winding road leading 
into distant hills. Du Pont Warmtone 
will recapture the warm glow that made 
such a scene a thing of beauty. Surface 
QL Cream Super Rough Luster D. W. 
will add the interesting texture that 
can make an outstanding print from 
a record-type negative. There are 8 
Warmtone surfaces, each in its own 
way designed to complement a partic- 
ular type of negative. 

It’s fun to match the mood of your 
picture with these different papers. 
Try it! Your photographic dealer will 
be glad to supply you with a copy of 
“Du Pont Photographic Papers’ for 
just 35 cents. It contains actual samples 
of each Du Pont paper surface. 
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BETTER THINGS FOR 
BETTER LIVING 
++.» THROUGH CHEMISTRY 
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You can sell “how-to-do-it” pictures 


By Darrell Huff, Cavedale Craftsmen, Sonoma, California 


Would you like to see your pictures 
published in national magazines? And 
get some useful checks for them? Then 
make “how-to-do-it’”’ photographs. 

They are far and away the easiest 
kind to sell to publications right now be- 
cause of the big boom in do-it-yourself 
jobs. Since their readers want it, editors 
are looking for material that tells how 
to build a table, how to use a hammer, 
how to wash a car... 

There’s a big market for two kinds 
of material. One is the “handy-man 
hint.”” This consists of a single picture 
and a paragraph of explanation. The 
other kind is the picture story . . . a se- 
quence of photographs showing the 
steps in how to do something. There’s 
a big market for either in the home 
magazines and those devoted to 
mechanics, handicrafts and hobbies. 

The first thing you need to create 
successful “how-to-do-it”’ material is a 
subject. This may be an idea from your 
own experience. If you work with wood 
or ceramics, metal or models, cars or 
boats, you can easily produce the kind 
of story you’d be interested in reading 
yourself. And even if you have no sub- 
jects suggested by your own hobbies, 
those of your friends and neighbors will 
do as well. Does the man down the 
street have a woodworking shop? 
Work with him on stories. 





Extreme close-up with a plus-3 lens shows 


detail of fitting wooden plug in position. 


Both of the accompanying pictures 
are from a “how-to-make-it” story of 
mine that was published in a national 
magazine. The photograph above is 
a typical detail shot. Close-ups like 


this are very helpful to the reader and 
they give your series a professional look. 

The body of your story will consist 
of photographs something like the one 
below. Make as many of these as the 
subject requires — usually anywhere 
from three to a dozen or more. Then 
you must have the result, the picture 
that shows your reader the finished job 
and what he will accomplish. 

Pictures that show “how to do it” 
are not difficult to take. Your subject 
holds still, and usually the job is small 





Typical “how-to-do-it” picture with good depth 
of field obtained by stopping lens down to f/ 16. 


enough for clear details. The most im- 
portant things to remember are two: 
move up as close as possible; use a 
simple background. 

Any camera with a lens of good 
enough quality to take a sharp picture 
will do this kind of work successfully. 
It is very desirable, though, to have 
one that can be focused, since many 
pictures will be taken at a distance of 
three to five feet. And unless your 
camera has a long bellows extension, 
you'll want to own and use close-up 
attachments. 

Floodlights are most often used for 
such pictures as these, but you can 
take highly salable pictures with noth- 
ing but a snapshot camera, hand held, 
in full sunlight. 

Whatever camera and darkroom 
technique you now use will work with 
this kind of picture. The most popular 
camera is the 4” x 5” press or view, using 
a medium-speed panchromatic film such 
as Du Pont “‘Arrow’’ Pan. But smaller 
sheet-film cameras are often used. 

(Continued on next page) OVER 
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New fast film has effective speed of 1000 


“SUPERIOR” PRESS OPENS NEW AVENUES FOR PICTURE 
TAKING UNDER POOR LIGHTING CONDITIONS 





“Waterfront wallop’ — typical of Peter Gowland'’s fast-moving series taken on “Superior” Press. 


Although designed primarily for press 
photographers and others whose work 
demands high-speed film, new Du Pont 
“Superior” Press panchromatic sheet 
film received an enthusiastic welcome 
from picture makers everywhere. Ef- 
fective speeds of as high as 1000 are 
being used regularly by press photog- 
raphers on many of their jobs. 

In shooting a series of hair-raising, 
daredevil stunt pictures on assign- 
ment, famed West Coast photographer 
Peter Gowland, Hollywood, California, 
uses “Superior” Press to stop thrilling 
action at its peak . often when the 
subject is moving directly across the 
lens or is in some other difficult posi- 
tion. In speaking of his work with this 
new, fast film, Mr. Gowland reported: 
“I find normal outdoor exposure for 
“Superior” Press to be 1/1000 of a 
second at f/16!”’ 


‘Superior’ Press—an all-purpose film 


Perhaps more important than its high 
speed is the fact that Du Pont “‘Superior”’ 
Press has a much wider tone-scale and 
exposure -development latitude than 
many other films. These characteristics 
allow photographers to get exceptional 
results under the very poorest of lighting 
conditions. The increased latitude also 
minimizes blocked-up highlights, yet 
retains excellent detail in the shadow 
areas of the picture. 
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You'll find what this wide latitude 
also helps eliminate chalky or pasty 
faces that sometiines result from over- 
exposure. The high red sensitivity of 
the film, combined with greater effec- 
tive speed, goes far toward increasing 
the picture-taking range of yourcamera. 

Photo dealers everywhere are now 
stocking this new, fast film, and it is 
available in all popular sizes. Try it 
soon. Ask for Du Pont “Superior’’ 
Press Film by name. Its speed will 
surprise you! 





“How-to-do-it” pictures 


(Continued from preceding page) 
Glossy paper is favored by most publi- 
cations, and 8"x 10” prints are almost a 
must. | use Varigam® variable con- 
trast photographic paper exclusively 
because it gives complete control of 
contrast. I also like the fact that I need 
stock only the single contrast grade of 
paper and can buy the economical big 
boxes without having to invest in 
quantities of different contrasts. 

One final tip from my experience: if 
your darkroom is small, as mine is, or if 
you must work in the bathroom or 
kitchen, try Du Pont 18-F Universal 
Fixer. Unlike any other hypo I’ve ever 
used, it doesn’t smell up the place with 
choking acid fumes, 
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DOC RILEY SAYS— 


*Sometimes I get 
to wondering just 
why it takes some 
of my camera-tot- 
ing pals so long to 
discover the ad- 
vantages of sheet 
film. Lots of fel- 
lows I’ve known 
spend years study- 
ing how to take and make good pictures 
before they finally learn just how much 
sheet films can help them. Myself... I’ve 
been using sheet fiims for years and I’ve 
got some pretty good reasons why, too. 

“‘For instance, when you’re shooting 
a series of pictures, you don’t always 
want to take the whole batch before 
you know how the first couple of ex- 
posures look. With sheet film you can 
easily develop those first shots and get 
a good idea of how you’re doing. Gives 
you a chance to check on your timing, 
composition or any of a dozen things. 

“Another thing about sheet film is 
the variety you have. You’ve got a 
wider choice of emulsions ortho- 














‘ chromatic, panchromatic, fast or slow. 


You can select the type best suited to 
your subject and even carry along 
several different types so you'll have 
the right one regardless. 

“Sheet films have a heavier base, and 
that’s a big help whenever you have 
any retouching or etching to do. The 
heavier base is easier to work on. 
Your negatives are also a lot easier to 
file because they lie flatter than light- 
weight film. 


Sheet film is more economical 
“The other day I was talking with one 
of my shutter-snapping sidekicks, and 
he seemed to think that sheet film was 
too expensive for him. Well, it didn’t 
take me four minutes to show him that 
sheet film is actually a lot more eco- 
nomical for most photographers. 

‘These are just some of the reasons 
why I like sheet films and use ’em all 
the time. They’re handier . . . more ver- 
satile ... easier to develop... easier to 
print and enlarge and they give me a 
complete range of emulsions for what- 
ever kind of work I want to do. Think 
it over. I’ll bet that pretty soon you'll 
discover sheet film and start using it 


yourself.” Doe Riley - 


For further information write: Du Pont Photo 
Products Department, Wilmington 98, Del. 
In Canada: Canadian Industries, Ltd. 
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EXCLUSIVE AT MINIFILM! 
Brand New Genuine 


35mm ROBOT STAR 
RAPID SEQUENCE CAMERA 
The Only Latest Rodet! an we a — 


BUILT IN FILM RE = 
2 WIND AND TAKES 


STANDARO 35MM me lQ7. 50 


CARTRIDGES. Do not 

confuse with dis  SRAND NEW ROBOT 
“ continued Robot  STAR...W/128 Coated 

11A Cameras zon ar Lens, Click 

reg. 1350 NOW 9.95 


reg. 15.50 NOW 9.95 mn , 99. 50 
sSmm BOLSEY B2 10% 


+82 — Lens 
+ Cold. Rt 
y * Built in om Syach 
69.50 - Case—Flashgun 
USED SPECIAL 


non Lens. Cites 


Eveready Case 
Deluxe BC Flash 


36.50 
10% 


1%" 1.5 Foc. Mt 
5 WA 


Imm f 


__ Save up to 40% on brand 
new 8mm MOVIE LENSES! 


750 
1.95 
19.95 


1%" £1.9 Foc. Mt 28.00 6mm f1.9 WA 


DON'T BE WITHOUT AN 
Ft METER! 


16.95 
a USED 
1930 VALUES 


10% 


w 
Plus X or XX 
12 36 Exp Reload 





THE MASTER CRAFTSMEN'S CHOICE! 
The Finest Wide Angle Lens Designed 
for 3% x 4% or 4.x 5 Camera! 


10% 


t with delay ved 
mer and cable re 
lease socket 


cost 
16.8 Meyer Arsstostigmat 


: 32. 50 


Synchro Shutter List: 69.50 





Save 45.50! KODAK AUTOMATIC [()% 
bad 11A CAMERA ane 


“Compu _ Shutter 


ie =" $4.50 


When New 135.00 
ng Case 750 





UTF 


_. Gam 220 Camera * Life Viewfinder 
© 10 Ft Film Run 











= en =! ~ tease 
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re 89. 00 











GIGANTIC EXCLUSIVE 10% 
AT MINIFILM ONLY! DOWN 


FAMOUS GERMAN 35MM PRECISION CAMERA AT AN UNHEARD OF PRICE 
+ COUPLED MANeEFENER OUR PRICE 


9.95 


BRAND NEW 
veready Case reg 6.95 NOW 4.95 
B.C. Flashgun reg 9.95 NOW 6.95 


Set PRICE 39. 95 


atest 
Gelieicore he, Used Auto e 
sy 89.50 flex | 5 Ci] 138 
Tessar _ Only e 
ter ‘a enw, 154. ¢ 916 


sed 
fee 2 ac "28 8 ‘6 
Kenotar MX, Only 


leductions ©0"t2* !! 2 Zeiss Sonnar 
Drastic ® Contax 1A MW Zeiss Sonnar 


Te Ctd. Syn 
for R Turn- Over... ontax ne 5 Zeiss Sonnar 
td. Synch 
12 Zetss Sonnas 
leter 
2 Zeiss | Sonn, ~~? 
td 


{7 nnar 


( ~¥ U 
rea ss 
USED Meter) Cid. Synch 





B..N. GENUINE PRAKTICA FX! 
Latest 1954 Series, 


+ Remevabie Lens 
+ Spd. trom V2 te 1/500 


10% 
64.50 


SPECIAL 64.50 


+ Auto aang 


—— 


50 SPECIAL 104.50 
SPE"IAL 104.50 
SPECIAL 134.50 
SPECIAL 6.50 


SPECIAL 7.95 
SPECIAL 13.95 


oneal "USED 169.00 


Bolex H8 Camera eq 164.00 


ped as above 


USED KODAK SIGNET 10% 
~ 35mm CAMERA pown 

ONLY 
+ Synchre Shutter 


nan awtw” 52.00 


$2.50 Fiasngun oss 


+ Cpld. Rtdr 
+ (3.5 Cte. Ektar Leas 


List 


Guaranteed Fresh eacn 1.29 
35mm ANSCO COLOR 4 tor 4.89 
RELOADS 20 Exp. Daylight 


or Tungsten 


+ (2 Ctd. Summitar Leas 
+ 1 Sec. te 1/1000 
+ Fully Synch 





POLAROID LAND CAMERA + de 
Finished Prints 52. 00 ott 


in 60 Sec 


Camera Case 
Master Compart- 
5.85 ment Case 
Used romain 14.5. XM Rar (reg. 259.50) 
ONLY 164.00 


28.75 


“eae , 89. 50 omy 


+ 13.5 Coated Lenses 
+ Oble Exp. » 


» 89.50 oncy 


USED SLIDE PROJECTOR 19% 
PARADE van 


> 2 SPEC IA! 
in| TOC MAINLINER 300W 
BC Selectron 
vr Ni GOLDE MANUMATIC 300W 
: \ ») BC 


ARGUS PB300 BC 


6250 M495 


$8.00 3150 
4950 28.00 


+ 13.5 Coated Lens 
+ Case—Fla hgun 


Pa be — Aux. Lens 
nd Sun. hade 


Filters 
Rolls 36 E 
YOUR COST ONLY 1 c 


ONLY 76. 95 : Argus c3. Case, ‘Flashgun 


VFR 4s 
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Designed for 16mm Sound 


B&H 7ODL CAMERA 


11.9 Super Comat = + Thru Lens Focusing 
© 3 Lens Turret + 100° Capacity 
Reverse + 22 Film Run 


onty 238.00 





MINIFILM CAMERA CORP. 


Where Customers Become Friends 
1190 AVENUE OF THE AMERICAS - NEW YORK 36, N. Y. 


(bet. 46th & 47th Sts.) 


June, 1954 


JUdson 2-1416 


Leica is first again... 10% 
A COMPLETELY NEW LEICA! pow, 


M3 With Sensational New Automatic Features 


+ COMBINED RANGEFINDER & VIEWFINDER 
* Viewfinder adjusts aute tor ali lenses 

+ New Poteated | Quick-Change Mt 

Full MX Sym 


* Rapid Wind Lever 

* Delay Action Mechanism 
All Speeds On One Knod 

* Open Hinged Back 


Mv 


The Professionals Choice 
— B.N. 4x5 PACEMAKER GRAPHIC 


. coe ar 14.7 Ctd_ Lens 
: 1d MX Synchre Shutter 


10% 


+ Grafiek Bac! 
+ Ektalite Field Lens 
4x5 PACEMAKER CROWN SPECIAL 


cc 
ws paceman sero 907.50 
eS 055 speciat 232.00 


GRAPHIC Complete 


VRP ER pig la aiathinanibe ok 


ous ee 


ae aS eke 
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Please rush me the following equipment. ....4. 


Enclosed is balance due. 

Ship Equipt. €.0.0. (10% down required). 
Name ese ees oe ees 
Address . 

City : - 

Please send Time PAYMENT & information. 











EXAMINE MINIFILM’S 


TAXES CUT! TREMENDOUS PRICE REDUCTIONS! 


SELECTED - APPROVED «¢ CERTIFIED | 


From Minifilm's vast supply of Used Photographic Equipment. CAMERAS, LENSES, PROJEC- 
TORS, ENLARGERS, etc. ALL LATEST MODELS. All in First Class Condition. ALL PRICED 
SENSATIONALLY LOW!! 


EXTRA MINIFILM GUARANTEE 










If Congress reduces federal excise tax as of 
April 1st, all prices herein shall be so reduced 





ONLY MINIFILM 




























































offers you these distinct itn eth tks a one. Trade-in ae nna oan A, Trade-in 
jotati A : ‘ | wae 1 80mm [5.5 Tele Xenar¢ 82.7 54.5) 40 oton x 498.00 $265.00 $200.00 
Pewect” Sell ne LM 7 h. « gi 180mm 12.8 Zeiss Sonnar preset 249.00 150.00 Bolsey B f3.2 RF¢ 49.50 24.50 00 
ong sory wee oe oery 240mm {5.5 Tele Xenar ¢ 115.75 79.50 55.00 Bolsey B-2 RF, case and flash 66.50 37.50 39.00 
Used Like New Equipment All Fully Guar- 300mm f5.5 lele Xenar¢ 124.85 84.00 65.00 Bolsey 822 (3.2 RF ¢* 69.50 3750 30.00 
anteed The below listed items were compiled 400mm {5.5 Tele Megor ¢ 199.50 139.00 100.00 Bolsey C f3.2 Reflex RF ¢* 89.50 63.00 50.00 
asa vide for your convenience Bolsey C22 {3.2 Reflex RF ¢* 99.50 69.50 55.00 
’ J ACCESSORIES FOR IMPORTED CAMERAS Ciro 35S £3.5 RF case and flash 66.50 37.50 30.00 
1. Locate the Trade-In Allowance of your pres- New Used Trade-in Clarus (2.8 RF ¢* 3750 30.00 
ent equipment in Column Three Leitz Stemar (Stereo Assy.) $171.00 Contessa f2.8 RF meter MX ¢* 153.00 98.00 70.00 
Leitz Focastide 36.00 $28.00 $15.00 Contina 11 £2.8 RF MX ¢ 110.00 69.50 50.00 
2. Select the equipment of your choice at the Leitz Imarect Finder 39.00 24.00 16.00 Ditto 99 £2.8 Ra * ( 
P p. Seq. ¢ 99.00 67.00 50.00 
price shown in Column One or Two pen do song Roi aa pe Edinex f2 Xenon¢* 49.5 29.50 20.00 
ei irror Reflex Housin » 
3. Deduct the Trade-In Allowance from the Soils eeeusaien Meade” 365.00 Edinex I11 RF f2 Xenone* 6450 4150 30.00 
. 51 _ - . Futura Std. 2.8 Xenar RF ¢* 139.45 5950 45.00 
price in Column One for New Equipment or Leitz Pclarizing Filter 18.80 13.00 9.00 .* 
‘ . Hloca A £3.5 Hlitar ¢ 39.95 24.50 15.00 
Column Two for Used Equipment Leitz Comb. Case : 38.85 = 24.00 14.00 Hloca B f2.9 llitar RF ¢* 79.25 5450 35.00 
A Leit? Beliows Fccusing Device 58.50 36.00 25.00 Kodak 35 {3.5 RFe* 39.50 30.00 
4. Rush your equipment to us plus your remit- Leitz Ncoky Attach 31.50 2200 15.00 wears . 
. : : - Kodak Fiash Bantam f4.5¢* 56.00 29.00 20.00 
tance to cover the difference, or COD in- Zeiss Revol. Univ. Finder 80.00 45.00 30.00 Kodak Bantam 828 {4.5 1800 1200 
structions for the balance due devss Cc ntameter Close-Up - " bs ~ = Kodak Bantam Spec. f2 RF ¢ 79.00 55.00 
otleikin k : 
MINIFILM will immediately forward the equip- Rollei P Bag ath 3 Holders 38.27 24 50 15.00 Kodak Pony 828 14.5 C 29.50 19.00 14.00 
. . ! 2 Kodak Pony 135 (4.5 C* 34.75 24.00 16.00 
ment you desire! Of course your order will be Rollei Fiashfiex B.C. Gun 22.95 14.50 10.00 Retina | £3.5 Xenar 2900 20.00 
fully insured. OUR FAMOUS 30 Day Money Universal image Erecting rinder 24.50 = 16.00 10.00 Retina 1A £3.5 Ektar ¢ 39.00 25.00 
Back Guarantee and 2 Year Service Guarantee a veageagy Finder 108 50 ou a a Retina 1! £2 Xenon RF 59.00 40.00 
assures you of complete satisfaction Seni hotencie ten toe 74.00 1300 a Keaak Retina 1A RF MX¢ 127.50 8450 70.00 
ae Sees . one . Kodak Signet f3.5 Ektar RFC* 87.5 52.00 40.00 
Lenses for LEICA CONTAX NIKON CANON Kodak Town & Country f3.9RF case&flash 75.00 59.00 40.00 
LEICA, CANON, CONTAX, NIKON New Used Trade-in Konica 11 {2 8 RF MX ¢ 119.75 69.50 50.00 
New Used Trade-in Canon IV S 2 £3.5 Serenare* $220.00 $132.00 $105.00 tloca II Stereo £3.5 ¢ 125.00 74.00 50.00 
28mm 16.3 Hektor ¢ W.A $102 69.00 $ 50.0 Canon IV S 2 1.8 Serenare* 284.00 169.00 130.00 Minox 11S Deluxe Kit 210.00 
3.5 Serenare WA 134.0 89 0C 60.06 Contax | {2.8 Tessar 49.00 30.00 Minox WIS chain & case* 139.50 97.50 65.00 
12.5 Angenieux WA 99 61.00 50.00 Centax | £2 Scanar 59.00 40.00 Minox I 3.5 ¢ 34.00 40.00 
35m 8 Bicmeter WA 109.0 70.0¢ Contax 11 (2 Scnnar 109.00 80.00 Mercury 11 {2.7 ¢* 41.50 21.00 15.00 
35mm Biogon W.A 211.0 137.5¢ 105.00 Contax 1! f1.5 Sonnar 129.00 Robot f2.8 Tessar Rap Seq 39.00 25.00 
35mm Eimar WA 48 06 35.00 Cuntax It £2 Sonnar 109.00 80.00 Robot I! f2 Biotar Rap Seq 64.00 35.00 
35mm f Nikk WA 97.56 61.0 40.06 Contax 1A f2 Scnnarc* 353.00 179.00 125.00 Robot I1A f1.9 Xencn Rap Seq. ¢* 97.00 74.00 50.00 
35mm £2.5 Nikk WA 149. 5¢ 97.5 10.06 Ccntax HA f2.5 Sonnar ¢* 383.00 199.00 150.00 Robot Star f1.9 Xenon Rap Seq. ¢* 127.50 88.50 65.00 
35mm 13.2 Serenare W.A 94 0 2.0 45.00 Contax IIA {2 Sonnarc* 347.00 199.00 150.00 Revere Sterec {3.5 RF ¢* 174.50 93.00 75.00 
35mm f Serenare WA 110.00 78 OC 50.0¢ Contax IIA 1.5 Sonnare* 417.00 239.00 170.00 Stereo Realist (3.5 RF ¢* 159.00 87.00 70.00 
5m Sum ne W.A 96 OC 62.06 40.00 Leica A {3.5 Elmar 29.00 20.00 Voigt Prominent [2 RF MXe 220.00 157.00 115.00 
mm f 57.0 34.00 30.00 Leica Sta. (3.5 Elmar 39.00 30.00 Voigt Prominent f1.5 RF MXe 270.00 168.00 130.00 
50mm f 11 69 OC 45.00 Leica D 3.5 Elmar 59.00 40.00 Voigt Vitessa {2 RF MXe 157.50 99.00 70.00 
50mm f 199 119.00 80.00 Leica IIA {3.5 Elmar 79:00 55.00 Veigt Vito I f3.5¢* 54.50 37.50 25.00 
50mm f1.5 Se 168.0€ 109.00 80.00 Leica 1A £2 Summar 89.00 65.00 Voigt Vito 111 £2 RF MX * 119.50 79.50 55.00 
50mm f2 Sonnar 16200 1045 15.00 Leica HIC £3.5 Elmar ¢ 94.00 70.00 Zeiss Tenax 3.5 Tessar ¢* 89.50 44.50 30.00 
50mm 11.5 Sonnar 192.00 119.5 90.00 Leica IHIC £2 Summitar¢ 129.00 100.00 1 1 
SOmm {2 Summiter ae Me 45.00 Leica tIF Body* 120.00 89.00 70.00 B%4x2% REFLEX ee een 
Omm {2 Summicrone 56.0 07.00 5 0 , 5 FI e* ( 
50mm f1.5 Summarite ie me 66 6h ao oo oe Ansco Auto Reflex {3.5 MX¢ $189.25 $99.50 $75.00 
0mm f1.5 Schneider Xencn ¢ 38. $00 Su. Leica INIF £3.5 Elmar e* 237.00 164.00 130.00 Argofiex E f4.5 19.00 12.00 
50mm f3.5 Tessar 70.06 475 30.00 Leica IHF £2 Summitar ¢* 268.50 179.00 150.00 Argofiex EF f4.5¢ 59.50 39.00 25.00 
73mm 1.9 Hektor Tele 69.00 50.00 Leica HIF {2 Summicrone* 336.00 219.00 175.00 Ciroflex B f3.5¢ 29.00 20.00 
85mm f2 Nikkore 179.50 109.00 80.00 Leica HIF f1.5 Summarite* 357.00 22900 185.00 C.roflex C 3.5 /400¢ 775.00 48.0 30.00 
85mm [1.5 Serenare 32.0 149.00 110.00 New 72 Exposure Leica 189.00 Cirofiex D f3.5¢ 5.00 48.00 30.00 
g5mm 2 Sonnar¢ Tele 51 149.50 110.00 Nikor {2 Nikkere* 269.00 178.00 115.00 Ciroflex E £3.5 /400 ¢* 99.50 68.00 40.00 
85mm 1.5 Summarex¢ 350.00 2°9.00 165.00 Nikor {1.4 Nikkore* 359.00 224.00 15500 Dejur f3.5¢* 99.50 59.50 40.00 
90mm £4 Elmar 90.0 £9 OC 40.00 7 De Jur £3.5 400 ¢* 129.50 79.50 55.00 
90mm 2.2 Thambar Tele 89 Of 60.00 35MM SINGLE LENS REFLEX Flexarette (3.5 ¢* 99.99 57.50 40.00 
190mm {4 Serenar 87.0 59.00 40.00 New Used Trade in Graflex 22 3.5 C* 93.00 62.00 45.00 
125mm 2.5 Hektor ¢ 147 Alpa 5 f1.9 Xenone* $359.90 $179.00 $135.00 Graflex 22 400 (3.5 C* 117.50 78.00 55.00 
135mm {4.5 Hektor ¢ 135.00 89.00 5.00 Alpa 7 f1.8 Switare* 459.00 219.00 150.00 Hasselbiad f2.8 Ektar / 1600 C* 476.00 279.00 215.00 
135mm [3.5 Nikkere 145.00 89.00 60.00 Exa (2.8 Westar MXe 85.00 54.00 40.00 Hasselb'ad (2.8 Ektar 1000 C* 379.50 239.00 185.00 
135mm [4 Seren 108.00 19.06 50.06 Exa (3.5 Tessar MX¢ 109.50 67.50 50.00 tkoflex 1A {3.5 Tessar c* 122.00 74.50 60.00 
135mm {4 Sonnar« 50.00 97.50 15.00 Kine Exakta (3.5 Tessar ¢* 84.00 60.00 ikcflex 11A {3.5 Tessar ¢* 87.50 60.00 
135mm [4.5 Steinheil ¢ 54.50 37.50 25.00 Kine Exakta |! f2 Biotar 139.00 100.00 tkoflex 11A Auto f3.5 Tessar MX ¢* 169.00 108.50 80.00 
200mm 14.5 Telyt 156.00 104 00 75.00 Exakta V {3.5 Tessar MX¢ 129 90.00 Kodak Reflex | f3.5¢* 39.00 25.00 
300mm 15.6 Kilar Repscope ¢ 28450 17800 20 00 Exakta V f2 Biotar MX ¢ 169.00 120.00 Kodak Reflex 11 f3.5¢* 9.00 40.00 
400mm [5.6 Kilar Repscopee 394.50 239.00 75.00 Exakta VX £3.5 Tessar MX ¢ 199.00 149.00 110.00 Mamiyafiex 11 f3.5¢* 99.95 59.50 35.00 
Lenses for Exakta VX {2.8 Tessar pre-set MX¢ 259.50 164.00 120.00 Mamiyaflex Autc {3.5¢* oe Bae a 
Exakta VX f2 Biotar pre-set MX¢ 335.00 186.00 145.00 Master Reflex {3.5 Meyer ¢* 85.0 
EXAKTA, CONTAX D, PRAKTICA, Contefien (2.8 Tessas Auto BF e* 169.00 10900 85.00 Minicord 3.5 Ress ¢* 136.95 89.00 65.00 
PENTACON Contax $ f2 Biotar PS. ¢* 129.00 90.00 Primar Reflex 11 3.5 Tessar ¢* 169.00 124.00 90.00 
New Used Trade-in Contax D f2 Biotar PS. ¢* 199.00 149.00 110.00 Ricohflex V1 f3.5¢* 39.50 27.00 18.00 
28mm [3.5 Angenieux ¢ $120.0 1995 $ 60.0C Pentacon {2.8 Westanar Auto ¢* 24950 16900 120.00 Rolleicord | £4.5 Tritoar 39.00 25.00 
35mm 12.5 Angenieux ¢ 99.5¢ 61.50 50.00 Pentacon {2 Biotar pre-sete* 249.50 159.00 120.00 Rolieiccrd tt £3.5 Triotar 49.00 30.00 
38mm 15.7 Berthiot W.A 35 0 23.00 16.00 Praktica FX (2.8 Westar MX¢ 64.50 49.00 35.00 Reclleicora 111 3.5 Xenare* 74.50 50.00 
40mm [3.5 Cassaror 49 5C 34.00 20.00 Praktica + X 1.9 Primo MX¢ 104.50 74.00 50.00 Rcileicord IV £3.5 Xenar MX¢ 149.50 89.50 75.00 
40mm [4.5 Helicplane¢ 49.50 34.00 20.00 Praktica # X f2 Biotar P.S. MX 134.00 104.00 5 Auto Rollei 3.5 Xenar 89.50 60.00 
40mm 14.5 Tessar¢e WA 75.00 47.51 35.00 Praktiflex 2.9 Victar ¢ 34.00 20.00 Auto Rollei 3.5 Tessar 99.00 70.00 
50mm [1.5 Angenieux Pre-set« 165.0€ 109.00 85.00 Praktiflex {2 Biotar ¢ 89.00 60.00 Auto Rollei 118 {3.5 Xenar¢* 129.00 85.00 
50mm {2.8 Westanar Autc Dia¢ 69.5¢ 44.50 30.0 Rectaflex {2 Xenon RF ¢* 295.00 148.00 110.00 Autce Rollei 118 £3.5 Tessar ¢* 139.00 90.00 
50mm 11.9 Xenor 12.0 86.50 60.00 Rectaflex Rotor {2 RF ¢* 540.00 329.00 250.00 Auto Rollei 118 f2.8 Tessar ¢* = ‘ i 00 ~~ ~ 
50mm [1.9 Xenon Aut 169.50 129 0 90.0 Auto Rollei 11! {3.5 Xenar MX¢ 19.5 8.00 
58mm {2 Biotar 49.00 35.00 35MM CAMERAS Auto Rollei 111 £3.5 Tessar MX¢ 239.50 154.00 120.00 
58mm f2 Biotar preset ¢ 125.00 89.00 55.00 : a New Used Trade-in Auto Rollei 2.8 C {2.8 Xenctar MX¢ 309.50 216.00 160.00 
58mm [1.9 Primopian¢ 44 06 30.00 Agta Karat 11 2.8 Xenar $32.00 $20.00 
75mm 1.5 Biotar 216.50 129.u0 90.00 Ansco Karomat {2 RF MX¢ 134.50 79.00 60.00 ROLL FILM CAMERAS 
a5mm {2.8 Steinhe 65 OC 42 Of 30.00 Ansco Regent {3.5 MX¢ 54.50 34.50 20.00 New Used Trade-in 
90mm 2.5 Angenieux ¢ 84 5 4 40.00 Argus A-4 {3.5¢* 32.50 2.00 15.00 Ansco Speedex f4.5¢* $ 36.50 $22.50 $ 15.00 
90mm [1.8 Angenieur ¢ 143.5 103 75.00 Argus Af4.5 9.00 5.00 Balda 120 f4.5¢* 38.50 19.50 12.00 
90mm 14 Se 51.95 24.5( 20.00 Argus C2 {3.5 RF 19.00 12.00 tkonta A f3.5 Tessar ¢* 92.00 59.50 40.00 
90mm f4 Sun preset ¢ 64.95 33.5 25.00 Argus A2 4.5 14.50 9 00 tkonta 11B £3.5 Tessar ¢* 99.00 67.50 45.00 
135mm [3.5 Angenieux ¢ 75.50 49.50 30.00 Argus 21 13.5¢* 59.50 29.50 20.00 tkcnta 1IC £3.5 Tessar ¢* 125.00 79.50 55.00 
135mm [4.5 Steinhe 60 Of 39 25.00 Argus C-3 RF case and flash 66.50 37.5 30.00 ikonta HC £3.5 Tessar ¢* 136.00 87.50 60.00 
135mm 13.8 Sun 59 29.50 20.00 Argus C4 {2.8 RF MX 89.50 52.50 40.00 Kodak Tourist 11 f4.5¢* 72.50 39.50 28.00 
135mm [3.5 Sun preset ¢ 14.95 36.50 25.00 Baidinette {3.5 Schneider 49.95 29.50 20.00 Kodak Chevron 3.5 RF 800 MX 198.50 147.00 105.00 
135mm {3 5 Tele nar preset ¢ 84.95 44.00 35.00 Buccaneer (3.5 RF 19.00 13.00 Kodak Medalist | £3.5 Ektar 69.00 45.00 
135mm [4.5 Tele Xenar 58.95 39.50 30.00 Super Bald. {2 RF MX¢ 69.50 45.00 35.00 Kodak Medalist 11 3.5 Ektar¢* 304.75 119.00 80.00 
135mm {4 Zeiss Triotar 75.00 49.00 35.00 Beitica (3.5 Tessar ¢* 75.00 37.50 25.00 Nettar 11B 4.5 Novar¢* 44.00 29.50 20.00 
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30 DAY FREE TRIAL PERIOD You Can Buy That Camera Now Under Minifilm’s 


Time Payment Plan with just 10% Down—10% 
ife A DOWN BH =A Month. Trade In of Your Old Equipment Can 
a 


Also Be Accepted As Down Payment. 
































































































New Used Trade-in Eumig 88 f1.9 Automatic ¢ $139 oe $87.50 $50.00 2 speed bheeries™ RECORDERS second 
Polarcid Land ¢* $ 89.75 $54.00 $ 45.00 Keystone K-29 Pathfinder f2.8¢ 49.95 29.50 20.00 Saag SU Gechas war aanene 
Polaroid Pathfinder f4.5 RF 249.50 169.00 130.00 Keystone K-30 Capri f2.8¢ 54 3 34.50 25.00 3 3M Inch ve second 
Super tkonta A f3.5 Tessar XXX RF ¢ 108.00 59.00 40.00 Keystone K-32 Olympic f2.5¢ 79.95 49.50 35.00 1 . 1 " in we a a aad 
Super Ikonta B f2.8 Tessar RF 154.00 8850 70.00 Keystone K-35 Olympic Tur f1.9¢ 119.95 77.50 60.00 ™R Sane Ganenier ana aaah 
Super tkonta BX {2.8 Tessar RF 182.00 119.00 85.00 Keystone Bel Air f2.5 Mag¢ 89.50 57.50 40.00 mbes yay 
Super tkonta C £3.5 Tessar RF 120.00 84.00 60.00 Keystone Riviera f1.9 Mag Turre 139.95 92.50 65.00 Am ] 5 - 
z : pro 731R 3% 7° Reel $129./5 $7850 $ 60.00 
Voigt Bessa | f3.5¢* 72.50 39.50 25.00 Revere 50 f2.8 ¢ 49.50 27.50 20.00 Ampro Celebrity 3% 7” Reel 229.95 13950 100.00 
Voigt Bessa 11 £3.5 RF MX¢ 124.50 69.00 50.00 Revere 55 {2.8 ¢ case 73.50 44.50 30.00 Amore WiFi TY T° ‘Reel 239.95 14400 10500 
Voigt Perkeo 11 3.5 MX¢ 76.50 44.00 30.00 Revere 88 {2.5¢ 74.00 37.50 25.00 Crescent 3% 7° Reel am 9950 6950 50.00 
Weiltax £3.5 Tessar ¢* 99.50 59.50 35.00 Revere 99 {2.8 Ture 99.50 59.50 40.00 Crescent Thi 7” Reel 99.50 69 50 50.00 
Zeiss |kon £4.5 Novar¢* 67.50 39.50 25.00 Revere 80 f2.5¢ 97.50 59.50 45.00 F - ° t en 
ederal FME 2 speed 7” Reel 139.50 87.50 60.00 
Revere 84 f1.9 Tur¢ 147.50 87.50 75.00 Pentron 9T-3C 2 speed 7” Reel 189.50 9950 85.00 
PRESS CAMERAS Revere 67 {2.8 Mag Tur¢ 119.50 74.50 55.00 Pentron HT tee 4 7” Reel 225.00 13250 105.00 
Revere 40 {2.5 Mag ¢ 99.50 59.50 45.00 DA SRT301 2 sueed?’ Reel” 
New Used Trade-in af Mag T RCA SRT301 2 speed 7° Reel 189.50 119.50 95.00 
23 Ann. Graphic RF f4.5 lens $ 95.00 § 70.00 Revere 44 {1.9 Mag Tur¢ 154.50 98.50 75.00 Revere T100 3% 5” Reel 169.50 97.50 75.00 
34 Ann. Graphic RF f4.7 lens 95 70.00 Revere B61 f1.9 Mage 137-30 81.50 60.00 Revere TR200 3% /" Reel 224.50 134.00 105.00 
45 Ann. Graphic RF {4.7 lens 119.00 90.00 Revere B63 (2.8 Mag Tur¢ 142.50 84.00 65.00 Revere T500 1 5” Reel 179.50 104.50 80.00 
2%x3% Busch f4.5 KRF c* $108.00 78.00 50.00 Revere TR 600 1% 5” Reel 234.50 139.50 110.00 
rg Busch 4.7 Kar c* ois en 129.50 a9 00 60.00 ona eames “ig ad: “Seiiie Revere T700 3% 7” Reel 225.00 135.00 10s 09 
%x3% Century Graphic 4.5 KRF e* 145.45 9.00 75.00 Revere TR 800 3% 7” Reel 217.50 167.50 1 
4x5 Busch 45 Focal f4.7 KRF c* (to be announced) Ampro Futurist 750W case $103.5 $970 36.0 Revere T900 3% 7° Reel 199.50 119.00 85.00 
344x4% Super D Grafiex £4.5 Ektar Auto BAH 253 Monterey'S 99-95 62.50 40.00 Revere TR 1000 3% 7” Reel 249.50 149.00 110.00 
Diac* 269.50 169.50 120.00 BEN 253 Monterey 500 W Case 114.95 67-50 50.00 Revere T10 7% 7” Reel 235.00 139.00 105.00 
4x5 Super D Graflex 5.6 Ektar Autc Diac* 279.50 177.50 140.00 orally fl 179.95 1250 (85.00 Revere TR 20 7% 7” Reel 287.50 172.00 135.00 
3%x4% Kalart Camera {4.7 lens 285.00 139.00 90.90 Be ies Tan ar ee =e ie TDC Stereotone 2 speed 7° Reel 229.50 147.50 115.00 
2x3 Linhof Super Tech RF 3-lenses compl. 569.90 369.00 290.00 So Ser 150 Cone ‘ ca RE Webcor 2010 2 speed 7” Reel 207.50 129.50 10.00 
4x5 Linhof Super Tech RF f4.5 MX 389.75 249.00 180.00 ee re eee 7 107-50 865.00 Ekotape 205 2 speed 7” Reel 225.00 134.50 105.00 
4x3% Pacemaker Crown {4.5 KRFe* 275.45 159.00 125.00 a ee oe | Ekotape 114 3% 7° Reel 179.50 109.00 80.00 
2% 13% Pacemaker Speed f4.5 KRFe* 313.95 184.00 140.00 see seed —— 2. oo Ekotape 116 7% 7° Reel 179.50 109.00 80.00 
34x4% Pacemaker Crown 4.7 KRFe* . 267.45 157.00 120.00 pac ersaeadte Shy ah cg 99.65 67.50 45.00 Wilcox Gay 3A10 2 speed 7” Reel 179.95 109.50 80.00 
3%x4% Pacemaker Speed (4.7 KRFe* 309.95 179.00 135.00 eystone K109 750 W Splicer Case 139.50 102.00 90.00 Wilcox Gay 3A11 1%-3% 7” Reel 179.95 107.50 70.00 
4x5 Pacemaker Crown {4.7 KRF ¢* 271.45 167.00 135.00 Kodak Brownie S00W case 62.00 44.00 35.00 Wilcox Gay Deluxe 2 speed 7” Reel 199.95 119.00 80.00 
4x5 Pacemaker Speed {4.7 KRF ¢* 315.45 189.00 145.00 Kodescope 8-71A 10008 110.00 72-50 50.00 
Moviemite Sound 750 W Case 398.50 274.00 200.00 ENLARGERS 
Revere 85D 500 W Case 124.50 62.00 50.00 35 35mm only c Condenser 
SLIDE PROJECTORS Revere 90 750 W Case 159.50 86.50 70.00 2% up to 2%x2% D Diifusion 
* Blower cooled 23 up to 24 x3% cL Coldlite 
Used Trade-in 16MM CAMERAS 2-35 both 35 and 242% AU Auto Focus 
American Optical 500 W, case * " a) 00 $58.00 $ 40.00 New Used Trade-in 45 up to 4x5 
Ampromatic, 500 W. Automat, case * 84.50 49.50 40.00 Auricon Cine Voice f1.9¢ $749.00 $547.00 $375.00 57 up to 5x7 
Argus PB 300, case* 48.50 29.50 20.00 B&H 200 {2.5 Mage 174.95 114.50 85.00 New Used Trade-in 
Brumberger Bel Air, 300 W. * 59.50 38.50 25.00 B&H 200T f1.9 Mag Tur¢ 244.95 159.50 125.00 23C or CL De Jur 11 f4.5¢ $ 99.50 $69.50 $ 50.00 
Brumberger Fieetwood, 300 W 2% * 69.50 42.50 30.00 B&H 70DA f1.9 Tur 149.00 110.00 23C or CL De Jur 1 £4.5 126.50 82.50 60.00 
FR Port a View 54.95 32.50 20.00 B&H 70 DL f1.9 Ture 365.50 238.00 180.00 45C or CL De Jur Prof. f4.5 172.50 109.50 75.00 
GoldE Jet 300 W, case * 54.50 31.00 25.00 B&H 70H f1.9 Tur Ultrspeed ¢ 625.95 417.50 275.00 2%C Elwcod BM 30.00 19.50 10.00 
Gcid— Manumatic 300 W. * 58.50 32.00 25.00 Bolex H16 Leader f1.9 Tur¢ 269.50 169.00 120.00 570 Elwocd $2 69.00 4450 30.00 
GcidE Coronet 200 W, case * 44.75 26.50 20.00 Bolex H16 Leader (3 lenses compl) ¢ . 399.45 254.00 180.00 57C Elwood SP25 6% cond 145.00 89.50 60.00 
GoldE Reflex 300 W, case 2% * 86.50 59.50 45:00 Bolex H-16 De Luxe f1.4 Tur Octamtr¢.. 486.00 34400 250.00 35C Exact Veigel f3.5 RF 114.50 73.50 50.00 
GoldE Master 500 W case 3x4 89.65 59.50 40.00 Bolex H-16 De Luxe w Stereo compl 705.00 489.00 345.00 24%C Exact Veigel £4.5 RF 189.50 118.50 85.00 
GoildE All Purpose 1000 W case 3x4 * 175.25 = 115.00 75.00 Bolex H-16 Stereo lens System 387.00 289.00 210.00 35C Federa 135 £4.5 storway 49.95 29.50 20.00 
Kodaslide Merit 150 W 26.10 16.50 10.00 Bolex Pan Cinor 2.8 case¢ 349.50 224.00 170.00 23D Federal 240 f7.9 stcrway 24.95 14.50 10.00 
Kodaslide Highiux 111 300 W case * 56.50 38.50 25.00 Cine Kodak Mag. f1.9 79.00 60.00 23D Federal 269 {6.3 storway 39.75 24.50 15.00 
Kodaslide Master 1000 W * 169.00 109.50 75.00 Cine Kodak Royal Mag. f1.9 169.50 107.00 80.00 23C Federal 279 {6.3 storway 46.95 28.50 20.00 
Kedaslide Table Viewer DL 97.50 67.50 50.00 Cine Kodak coves i flge Ta 990.00 669.00 450.00 23CL Federal 269CL {6.3 storway 53.00 32.50 25.00 
Kodaslide Table Viewer 4x 37.50 27.00 20.00 Keystone A-9 2.5 99.50 57.50 40.00 23C Federal 311 £4.5 stcrway 69.25 43.50 30.00 
LaBelle 22 Automatic 200 W * 69.00 46.50 35.00 Keystone Al2 fl 9 Ture 159.50 97.00 70.00 23CL Federal 315CL {4.5 80.00 49.50 40.00 
LaBelle 55 Automatic 500 W * 95.00 59.50 45.00 Keystone K50 2.5 Mage 129.50 82.50 60.00 450 Federal 450 f4.5 109.50 67.50 50.00 
LaBelle 33 Auto Remote 300 W case * 129.60 84.50 65.00 Keystcne K55 f1.9 Mag Ture 175.00 117.00 80.00 45C Federal 470 f4.5 129.50 82.50 60.00 
LaBelle 75 Auto Remote 500 Wcase* 154.95 99.50 75.00 Pathe Super 16 f1.9 Tur¢ 499.00 267.00 210.00 45CL Federal 450CL 4.5 114.75 69.50 $0.00 
Leitz Prado 150 W, slide & strip 78.00 42.00 30.00 Revere 16 f1.9 Mag ¢ 182.50 109.50 75.00 23D Fotolarger Merit {6.9 23.95 14.50 10.00 
— Prado 500W Slide, Strip, Stereo* _ 164.00 Revere 26 2.5 Mag Tur¢ 187.50 99.50 80.00 23D Fotolarger 069 6.9 34.95 20.50 15. ro 
kan 100 W case 35.90 23.50 15.00 23D Fotolarger D045 £4.5 48.20 28.50 20. 
Skan 200 W * 44.50 29.50 20.00 16MM PROJECTORS 45D Fotolarger 100DC (Cntrbl) 59.95 36.50 25.00 
Spencer MC 300 W slide & strip * 92.00 58.50 40.00 New Used Trade-in 45D Fotolarger 100DC545 [4.5 93.95 56.50 40.00 
SVE Instructor 300 W slide & strip * 89.50 57.50 40.00 Ampro Imperial 1000W case $299.50 $197.00 $150.00 23CL Kodak Fluorite A 99.50 68.50 45.00 
SVE Instructor 750 W slide & strips * . 139.50 89.50 60.00 Bclex G-8-16 750W (8mm & 16mm) 339.50 235.00 150.00 35C Leitz Valoy 81.00 54.50 35.00 
SVE Schoolmaster 300 W si. & str. * 64.50 43.50 40.00 B&H 273A Statesman 750 W Case 199.95 122.00 100.00 35-C LEitz Valoy 1! 96.00 
SVE Skyline B 300 W 52.45 34.50 25.00 B&H 173 Diplomat 1000 W Case 299.95 185.00 150.00 35C-AU Leitz Focomat IC 14750 97.50 65.00 
SVE Skyline C 300 W * 68.20 44.50 30.00 Keystone A82 750 W Case 139.50 89.50 70.00 35C-AU Primos Autofocus | f3.5 129.50 87.50 65.00 
SVE Skyline D semi-auto, 300 W * 8.70 5250 35.00 Keystone K161 750 W Splicer Case 159.50 104.50 85.00 2-35C-AU Primos Autsfocus 11 £4.5 297.00 189.50 1.30.00 
TOC Headliner 200W* 33.50 23.00 16.¢9 Kodascope Royal 1000W 240.00 164.00 115.00 23C Simmon Cmega E6 109.50 69.50 50.00 
TDC Showpak 300W case* 52.50 34.00 25.0) Revere 48 750 W Case . 182.50 104.50 85.00 + 23C-AU Simmcns Automega B5 134.50 83 4 65.00 
TOC Mainiiner 300W Semimatic* 59.50 34.95 28.00 45C Simmons Omega 02 168.5) 11@> 80.00 
TDC Model D 300W Semimatic* 67.50 41.50 32.00 16MM SOUND PROJECTORS 45CL Simmens Omegalite D2 159.40 103.50 70.00 
TDC Streamliner 500 W Semimatic * 84.50 5250 40.00 New Used Trade-in 57CL-AU Simmons Automega E4 304./3 197.50 150.00 
TDC Professional 500 W Auto select * . 99.50 65.00 48.00 Ampro DeLuxe Stylist 1000W case $419.85 $279.00 $185.00 23C Solar 120 69.50 43.50 30.00 
TDC Professional 750 W Auto select * . 150.00 97.00 70.00 Ampro Premier 40 1000W case 579.00 397.00 250.00 45D Solar 450 86.50 54.50 40.00 
TDC Duo 300W 2% * 67.50 41.50 32.00 B&H 285C 750 W Case 449.95 298.00 225.00 57D Sciar 57D 86.50 54.50 40.00 
TDC Duo 500W 2% * 84.50 5450 40.00 B&H 285 Bl 1000 W Case 514.95 349.50 230.00 23C Solarmatic 120 Semi-AU 116.00 72.50 55.00 
TDC Project-or-View 150W 69.50 47.00 35.00 B&H 202U 1000 W Magnetic Case 699.00 458.00 380.00 45C Solarmatic 45 Semi-AU 132.50 83.50 60.00 
TDC Project-or-View 200W* 77.50 53.00 40.00 Kodascope Pageant 1000W case 375.00 259.00 190.00 23D Sun Ray Mastercraft (6.3 42.50 27.50 20.00 
TDC Stereo Projector 500W* 169.50 115.00 90.00 Movie Mite 63LM 300 W Case 275.70 187.00 140.00 23C Sun Ray Arnold D f4.5 79.50 52.50 40.00 
TDC Stereo Projector View 300W* 14450 9850 70.00 Revere SP16 750 W Case 325.00 186.00 150.00 45DC Sunray Mastercraft 45 99.50 64.50 45.00 
Viewlex APIC 150 W slide & strip 82.00 52.50 35.00 Victor Lite Wt. 60-4 750 W Case 395.00 273.00 180.00 EXPOSURE METERS 
Viewlex AP7CT 750 W slide & strip * 228.50 147.00 100.00 ELECTRONIC FLASH T 
Viewlex V 22C 300 W strip & slide * 86.75 55.00 40.00 New Used Trade-in 
Viewlex V 25C 500 W strip & slide * 104.75 66.50 50.00 New (Used Trade-in Bertram Amateur $14.95 $ 9.50 $ 6.00 
Viewlex V33L 300W Auto* 67.00 41.50 30.00 Amgio D 100 Portable complete $197.95 $134.50 $ 90.00 Bertram Chronion 19.95 7.00 
Viewlex V35L 500W* 79.95 47.50 35.00 Ce Be | Pcrtable 69.95 32.50 20.00 Bertram Chronos 22.50 14.50 10.00 
Viewlex Viewmatic 500 | W Rapid Mag * . 495.00 315.00 225.00 Dormitzer DB 1 Portable 109.50 64.00 45.00 De Jur Dual Protessional 26.95 16.50 11.00 
Stereo Realist 1000 W 449.50 325.00 225.00 Dermitzer 215 AC 72.50 44.00 25.00 GE WO 68 24.50 14.00 10.00 
Dormitzer 207 Battery & Charger 140.00 89.00 60.00 GE PRI 32.50 18.50 12.00 
Dormitzer 200 340.75 189.00 125.00 GE Mascot PR30 15.95 9.50 6.00 
8MM CAMERAS Dormitzer 100 237.00 135.00 90.00 ikophot HA 28.00 19.50 14.00 
New Used Trade-in Epco PD 40X 160.00 69.50 40.00 Leica Meter 24.00 16.50 11.00 
Ampro 8 2.5 Mag. ¢ $143.50 $94.50 $ 70.00 Heiland | 82.50 39.00 25.00 Minox 21.45 13.50 8.00 
B&H 220 f2.5¢ 49.95 31.50 22.00 Heiland II! 189.50 128.50 50.00 Norwood Director 32.95 18.50 12.00 
B&H 134V f2.5¢ 89.95 56.50 45.00 Heiland IV 36950 215.00 130.00 Polaroid 15.75 9.50 6.00 
B&H 134TA [1.9 Ture 159.95 101.50 75.00 Heiland V 119.50 69.00 50.00 Sixti 23.95 15.50 10.00 
B&H 172 Bf1.9 Mage 164.95 104.50 80.00 Jen Super Strobe Port 118.50 7450 40.00 Sixtomat 25.00 16.50 10.00 
B&H 172 C f1.9 Mag Ture 189.95 119.50 95.00 Jchnscn Ventlite 8102 AC Port 134.50 87.50 50.00 Skan 17.50 10.50 6.00 
B&H 172 Af1.9 Mag Tur¢ 199.95 124.50 100.00 Kodatron Studio AC Power Park 365.00 229.00 110.00 Weston Cadet 19.95 12.50 8.00 
Bolex B8 f2.8 Yvar Tur¢ 119.50 88.50 65.00 Mighty Lite AC 49.50 35.00 20.00 Weston Master II Univ 29.95 17.50 12.00 
Bolex H8 Leader f1.9 Tur¢ 259.50 169.00 130.00 Mighty Lite Port 69.50 49.00 30.00 Weston Master I! Cine 29.95 16.50 10.00 
Bolex L 8 £2.8 Yvare 89.95 5950 45.00 Thriftlite Commander AC 59.95 38.00 25.00 
Bolex H 8 De Luxe f1.9 Ture 35 75 247.50 200.00 Tarittite Commander AC & Port 84.90 54.00 35.00 Prompt Free appraisal and Quotation will 
Bolex 8mm Pancinor f2.8¢ 19.50 149.00 115.00 trobo II flash, Port 108.60 69.00 40.00 i 
Kodak Brownie {2.7¢ 37.50 25.00 00 Strobe 111 flash, AC 329.95 215.00 140.00 o be J rushed to dy al Pa 
Kodak Brownie f1.9¢ 46.75 32.00 25.00 Sunlite I! model 225, Port 79.50 49.50 35.00 bl réers promptly ed. aie oF 
Cine Kodak Reliant f2.7¢ 84.50 57.50 40.00 Sunlite 11 mcdel 110 AC 62.50 39.50 25.00 C.0.D., F.O.B. New York. Note: On 
Cine Kodak Magazine f1.9¢ 149.50 be 50 70.00 Sunlite 11 Pocket Pak Port 89.50 57.50 35.00 C.0.D. kindly include 10% Deposit on 
De Jur Citation f2.5¢ 77.50 2.50 35.00 Sunilite flash saver AC 39.95 24.50 15.00 i i 
De Jur Embassy f2.5 Mage 106.95 69.50 55.00 Ultrablitz Port 59.95 38.50 20.00 _. Include Postage. Prices Subject 
De Jur Fadematic f1.9¢ 149.50 93.00 65.00 Wilcox P2 Port. Charger 178.00 114.00 70.00 ange. 
¢ coated ad flash synchronized 
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THIS IS HOW 


Oy, ‘ 
) POLAROID’® 


Genuine Guaranteed - for - Life 


LIGHT POLARIZING FILTERS 
MAKE THE DIFFERENCE 


No other filter does so 


much with 


color and black and white shots. It’s 
trily the universal filter — the one and 
only filter that always improves every 


subject ... 


with any filter... 


every time! Can be used in combina- 
tion with any color or black & white 
filter or close-up lens you would nor- 


mally use. 


YOU SEE THE RESULTS BEFORE YOU SHOOT 


Without 
FILTER 





‘ 
% 
= 


With 
FILTER 





Without the Tiffen Polaroid@® Filter, the window reflects 
the building across the street from it, completely hiding 


the person behind it. 


/ 


All the detail and true surface texture are retained by 
simply using a Tiffen Polaroid® Filter 


Darkens blue skies, 
brings out white clouds. 
The only filter that ef- 
fectively ‘‘cuts - thru’ 
haze, creates brilliant 
skies without diluting 
COLOR of surrounding 
foliage, etc. Essential 
for COLOR and Black 
and White films. 


WATER REFLECTIONS 


Sunlight on water ob- 
scures detall with a 
patch of white glare. 
The only fiiter that 
brings out all surface 
and sub-surface detail, 
rendering true COLOR 
values. 


PHOTO THRU GLASS 


Eliminates glare caused 
by surface reflections 
The only filter that per- 
mits photography in 
COLOR or Black and 
White through glass, 
as if there were no 
glass interrupting the 
view at all 


COLOR and TEXTURE 


Glaring light hides tex- 
ture, dilutes color of 
marble, furniture, wet 
streets, paintings, fab- 
ric, foliage, etc. The 
only filter that renders 
surface detail of non- 
metallic objects, free 
of reflected glare 


ri 


13.50 


For the story of TIFFEN POLAROID, and other 
FILTERS & LENS ACCESSORIES, write to: 


MARKETING CO. 


617-621 


SACKETT STREET 


BROOKLYN 17, N. Y. 


POLAROID ~ by POLAROID CORPORATION 


cartridge into the flashgun with an in- 
advertently-closed circuit could have seri- 
ous consequences. Flash cartridges ob- 
viously provide a distinct advantage over 
flash powder inasmuch as they burn with 
smoke than “smokeless powder,” 
produce a predetermined amount of light, 
and can be readily synchronized with 
available flashbulb equipment. 


less 


Fuzzy Negatives, Sharp Prints. The alto- 


gether ridiculous and improbable idea 


| that sharp pictures can be made from 
| fuzzy negatives has recently become a 


concrete and undeniable fact. It’s not 
done with mirrors, it’s just another one 
of the million electronic miracles of our 
times. The specific device that has proven 
capable of clarifying blurred images, in 
addition to producing outline pictures 
and line drawings from halftone photo- 
graphs, is an experimental optico-elec- 
tronic system recently developed by the 
National Bureau of Standards (U. S. De- 
partment of Commerce). It works like 
this: 


Schematic outline of NBS image proc- 
essing system which can produce a sharp 
picture from an out-of-focus negative, 


as described in the accompanying text. 


A photographic negative is placed in 
an optical assembly between a photomul- 
tiplier tube and a cathode-ray oscilloscope 
tube whose moving spot scanner is fo- 
cused on the negative. As the spot scans 


| the negative, the light transmitted to the 


photo tube converts the changes in light 
intensity into electrical signals. These 
signals are amplified electronically and 
fed back to the intensity-control grid of 


| the original scanning tube. This produces 


a positive reproduction of the original 
negative on the scanning tube and re- 
duces the light intensity of the scanning 
spot. At the same time, the signals re- 
ceived by the phototube are applied to a 
second amplifier controlling a second 
cathode-ray tube (called a slave or mon- 
itor), which reproduces the same pic- 
ture. By introducing modifying circuits 
between the phototube and the monitor, 
it is possible to sharpen fuzzy outlines, 
contrast relationships, or reduce 
the original image to an outline drawing 
without producing any change in the 
image on the first cathode-ray tube. 
The modifying circuits that control the 
monitor 


alter 


image can be used to enhance 
the contours of the original photographic 


copy by increasing the abruptness of 


tone transition at contour lines. This is 
similar to the brightness-contrast phe- 
nomenon in human vision: when dark 
and light areas are adjacent to each 
other, the dark appears darker and the 
light appears lighter close to the boun- 
dary between them. Suffice to mention 
that a mathematical analysis of the proc- 
ess indicates that a first approximation 
to a correctly focused picture is ob- 
tained when the system is applied to an 
incorrectly focused picture. Different 
types of modifying signals are used to 
form outline pictures from halftone neg- 
atives—positive image-forming pulses be- 
ing obtained only when the scanning 
spot passes over a region of sharp tone 
gradient. 

The NBS image-processing system out- 
lined above was developed by H. M. 
Joseph of the Bureau’s electronic instru- 
mentation laboratory in consultation with 
Dr. L. S. G. Kovasznay of Johns Hop- 
kins University who suggested the basic 
design and is continuing as a consultant 
on the project. There are obviously many 
applications for the system apart from 
the major miracle it has wrought in pho- 
tographic reproduction technique. 


Photo Chemistry. Although potassium and 
sodium compounds with the same anion 
vary in their solubility in water as well 
as in other physical characteristics, they 
are usually quite similar in their chemi- 
cal behavior. Consequently, it is possible 
in many instances to substitute sodium 
salts for potassium salts and vice versa 
in compounding various photographic de- 
velopers without seriously affecting their 
characteristics. Studies have been made 
in the recent past to determine what 
differences there might be, if any, be- 
tween identical developers compounded 
with sodium and potassium salts. One 
such study reported in Chemical Ab- 
stracts, 1953, 47, 7353 refers to a paper 
by Henri Ganvin in Comptes Rendus, 
1953, 236, 807-9. The conclusion of this 
research was that hydroquinone develop- 
ers containing potassium salts produce 
a given density with shorter exposures 
than the same developers compounded 
with sodium salts, that the two types 
produced characteristic curves with iden- 
tical gamma values under low-intensity 
exposures, and that developers contain- 
ing potassium alone 
less reciprocity failure 
taining sodium salts. 


salts gave rise to 


than those con- 


Time-Lapse Accessory. Have you ever 
wondered how ordinary motion-picture 
cameras are adapted to make time-laps¢« 
movies? Compression of the budding of 
a flower into a few minutes? The sun’s 
movement across the sky in %4 hour? An 
eclipse in seconds? A time-lapse acces- 
sory unit for Bell & Howell 16-mm Filmo 
and 35-mm Eyemo cameras was recently 
announced by The Photovision Co., Wil- 
mette, Ill. It consists of a solenoid (a 
self-contained drive unit) and an elec- 
tronic intervalometer (timer) that can 
be adjusted for any interval between ex- 
posures from two per second to one every 
four minutes. The solenoid makes the 
exposure and advances the film at inter- 
vals determined by the timer. The latter 


PHOTOGRAPHY 








Wikon 


The 35mm Camera That Was 


Built to Optical Standards 





From the very first, the Nikkor lenses were a sensation. But what a 
problem and a challenge they presented. Existing fine-camera standards proved 


inadequate if we were to benefit from their extraordinary performance. A new 










concept of camera body-and-mechanism was needed to match their quality. 


Certainly, if we were to have a camera mechanism that would do justice to these 


lenses, then conventional mechanical standards would have to be laid aside; optical 





criteria would have to be employed. This meant that every tolerance would have 


to be narrowed down; machining and tooling would have to be refined. This 








meant that design thinking and quality control would have to draw upon the tech- 





niques as employed in the making of the finest scientific instruments, and as never 
previously used in camera manufacture. 






These ideas were put to work and the Nikon camera was born. And the result has 


more than justified the painstaking effort and care that have gone into its creation. 





It is no wonder that the Nikon camera and Nikkor lenses have won acclaim among 





the most critical camera users in the world . . . the professionals . . . the men who 





live by photography. It is no wonder . . . because here is a camera that mechanically 





matches the performance of a magnificent lens...a camera that was built to 
optical standards. 
















Nikon camera with Coated 50mm f1.4 
Nikkor lens is priced at $359 list; 
with Coated 50mm f2. Nikkor lens $269 list. 





Nikon cameras and Nikkor lenses are 
made by Nippon Kogaku, Tokyo, Japan. 


See your Photo Dealer or write to Dept. CF-1 
NIKON INCORPORATED 
277 FIFTH AVENUE, NEW YORK 16, N. Y. 
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diseases 
of the 
common 
lens... 


Coma, Astigmatism, 
Aberration... 


eas a simple sphere of glass, in- 
finitely delicate as the human eye itself. 
rhat is the basic camera lens! Like the 
eye, a lens often requires correction to 
treat certain inherent defects. Unlike 
the eye, however, these ailments are 
treated in the lens during its manufac- 
ture, rather than after. The lens you 
purchase cannot be further corrected. 
In that lies an important moral, because 
the picture you take, regardless of the 
perfection of your equipment, can be 
no better than the lens you use! 





Obviously, this is a taboo subject 
with most lens-makers. They either 
prefer to ignore it, or else hide it amidst 
a confusion of technical jargon. Re- 
member, any lens will form an image, 
even the famous “milk-bottle” lens ex- 
perimentally produced about a year 

ro. But . this image will have seri- 
ous defects (or aberrations, in fancy 
language) unless the lens-maker elimi- 
nates or reduces it through his mastery 
of the science of optics. Now let’s see 
what some of the more common lens 
ailments are about. 


SPHERICAL ABERRATION. That 


erceptible Dut /N 


1 f 
f y 
t 
> 
\ 


fairly 


annoying hazy 
quality 
ire have 
iffering 7 


can sometimes be < 


youl Tt 


t 


dited to a 
lis condition. And 
light rays 
portion of 


uffer from tl 

imply a matter of the 

ing through the cente1 
len rt erging at the 

int as the 

iter edge 


same 
passing through the 
made lenses of fast 
afflicted with this 


Poo) 


venera 


peed are 


aberra- 
that hit your lens 

than parallel to 
affected. Here, the 
yrays passing 
~ through the center 

area and those 
passing through 
the outer edges of 
the lens ; 


sphe rical 


meet to 


; 


} 
show @ poi iW 


subject as a ¢ et-lik blia 


ASTIGMATISM. This is a sort of two-way 
distortion, where a single point in the 
subject appears as two short lines, at 
different distances and perpendicular 
to each other. The distance between the 
lines is a measure of the degree of 

y “astigmatism”’ 

Sa your lens suffers 


- LZ; , from, This con- 
FF dition, like 
Fin “ ” 
ANZ coma’’, occurs 

Ae ¥7 only with light 
Z We x rays that pass 
through the lens 
at an angie to the lens axis. A charac- 
teristic of the lens without a pedigree! 


DISTORTION. Hei 
“Lost Weeke nd” 


line in the subject 


take on a 
quality. A straight 


pu tures 


appea s as a TT 

curved line, in . Tf? 
, } +++ 

creasingty curved 

the further 

tis from the cei 


fe of the 


aicar 
mage 


CHROMATIC ABERRATION. As you know, a 
lens bends (or refracts) a ray of light 
at a certain angle, depending on the 
color of the light. A blue ray bends at 
a greater angle 
than a red ray. 
Therefore, a 
piece of glass 
masquerading as 
a lens produces a 
series of closely 
spaced colored images, which appear as 
a colored blur. To combat this, the su- 
perior quality lens combines elements 
of different kinds of glass... the com- 
bination of which corrects the refrac- 
tions so that the colored images merge 
harply, without any shift of position. 


lan 
rs 


There is no known cure for the “sick” 
lens. You must avoid the risk of buying 
lenses of uncertain origin! Canon 
lenses, an important component of The 
Canon System of Photography, are 
celebrated the world-over for their un- 


* varying degree of excellence. 


Whether you graduate to a Canon 
camera soon, or wish to use the finest 
available accessories with your present 
Canon-type “35”, cheek the Canon Sys- 
tem! At your dealer, or write to us 
stating your specialized needs. 

4 Pet 


e 


“ye 


This is the first of a series of articles describing, in everyday language, the tech- 


nical aspects of photography . 


.. and designed to be your yardstick of quality 


for photographic equipment. Presented by Canon, the name that stands the test! 


coal CANON SALES CO., INC. 
{Can 


* 67 Wall Street, New York 5, N.Y. 


| unit operates from any 60-cycle 110-volt 


a-c electric line. Price of the Solenoid is 
$175 and of the Intervalometer, $185. The 
manufacturer stresses the fact that use of 
a separate drive mechanism independent 
of the camera spring assures even ex- 
posures from frame to frame. 


-000,000,1-sec Exposures. The modified 
press camera and auxiliary electrical 
gear illustrated below is known as the 
Hycon Submicrosecond Camera. Devel- 
oped under contract with the Ballistics 
Research Section of the Aberdeen Prov- 
ing Grounds (Maryland), the instrument 
is being manufactured by the Hycon 
Manufacturing Co. of New York City for 
the analytical study of industrial proc- 
esses. The cylindrical device mounted in 
front of the camera lens is a Kerr cell, 
which serves as an electronic shutter. It 
consists of two crossed polarizing screens 
separated by a nitrobenzene solution 
which is opaque until an electrical charge 


is applied to a pair of electrodes im- 


Hycon Submicrosecond 
a Kerr cell 


ter speeds up to ] 


Camera employs 


to analyze motion at  shut- 


10.000,000 second. 


mersed in the liquid. The “cell” permits 
light to pass through to the lens as long 
as the current is applied. It is claimed 
that the electrical power required is no 
more than what is needed to light a 
Christmas tree bulb. The electrical power 
source can be connected to any ordinary 
115-volt a-c outlet 


Magnetic Phonograph Disks. A phono- 
graph that can record and play back flat 
reusable magnetic disks was _ recently 
launched in the New York market area 
by Magnetic Recording Industries, 30 
Broad Street, New York City 4. Named 
“MagneticOn” the new device may be 
purchased either (1) as a portable (8- 
pound) attachment for any ordinary rec- 
ord player or changing unit (it lacks 
only a turntable) or, (2) as part of a 
self-contained 3-speed_ portable (12- 
pound) conventional phonograph. The 
attachment is priced at $69.50; the com- 
plete combination unit at $89.95, with 
deluxe versions of the latter available at 
(Continued on page 114) 
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‘If you want to take pictures that sell — 


raphic | ; 


GRADUATE TO A’ 





or 


... says free-lance photographer 
RAY ATKESON 


“There’s no better camera than a Graphic for a 

free-lance photographer,” says Ray Atkeson, 

famous West Coast Photographer. “It’s rugged and 

dependable, and, best of all, it does the work of 

a half-dozen fine cameras. You can shoot outdoor 

action all afternoon, and then take your Graphic 

indoors for studio work at night. And no matter 

whether you're shooting in black and white 

or color it gives you the large, clear pictures 

editors prefer!” And those are the reasons why 93.9% of America’s 
ace Press Photographers use Graphics on their assignments. Join the ranks 
of the pros. See a Graphic Press Outfit at your dealer’s now! 


The fine coated lens on your Graphic * oa 
keeps every detail sharp and crisp. Ps pa ie 


The Speed Graphic’s focal plane shut- Your dependable Graphic gets the pic- 
ter gives accurate, governed speeds to ture under all weather and lighting 
1/1000th. conditions. 


YOU CAN OWN A GRAPHIC PRESS OUTFIT FOR AS LITTLE 
AS $29 DOWN! Here's everything you need to start earning money 
from your photographic skill! Complete outfit includes: Pacemaker 
Graphic with lens and shutter of your choice; a Riteway film holder; 
coupled rangefinder (installed); and a Graflite Flash. Ask your dealer 
about easy time payments. 


Graflex Inc., Dept. 19A 
Rochester 8, New York. 


Please send me FREE illustrated 
booklet on how to buy a modern 
camera, 


Name 


Street_ 
Learn the secrets of the * 
experts! Get the new, com- PRcropy | City_ 
pletely revised edition of ““Graphic- : . 
Graflex Photography.” Edited by County 
Morgan and Lester. Only $6.00. 


June, 1954 
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Every Item Advertised in Stock” 
BRAND NEW « Guaranteed Deliveries SR 


America’s Largest Supplier of Cameras and ‘G3 


Photographic Equipment to Servicemen the World Over Sf 


ONLY 10% DOWN « Gl’s or Civilians Everywhere « ONLY 10% DOWN! 
Let An Auricon Cine-Voice Work For You! 


For Making Profitable and Salable 
16mm Sound-On-Film Movies .. . 
Industrial, Television, and Educational Films 


tani ye 
Hollywood ? . 
K&R tync-yor.ce 


only °f 50 DOWN 


WHAT YOU SEE IN THE FINDER AND HEAR IN 
THE HEADPHONES, ARE YOURS FOREVER ON FILM 


. In natural color or black & white, the "Cine-Voice" Sound System is as easy 
as tuning your radio. When your film is returned after processing, it will play on 
any |6mm sound projector perfectly ‘‘lip-synchronized.” 

READY TO SHOOT IN A JIFFY . . . "Cine-Voice,"’ the Camera that hears what 

t sees, can be operated like any other electric-motor driven camera. It takes 

only a minute to place the microphone and you are making talking pictures! 
The Ideal Camera ECONOMICAL—SAME FILM COST AS YOUR SILENT CAMERA .. . Eastman 
Kodak, Ansco, and DuPont all make film with sound track for the Auricon "Cine- 
Voice’’ Camera. Your dealer has it at exactly the same price as silent film, 
including processing. 


® Home Movies of children, holidays, parties, 
picnics, sports, etc. 


® Industrial, Television, Educational films— Auricon “'Cine-Voice" Sound Camera (single lens modet) comes complete with high 

Mak d Put Auri "Cj fidelity m crophone, amplifier, headphones, al! batteries and tubes, carrying case, and 

e e€ good money——Fut your Auricon ine- full instructions for only $695.00, less lens. Auricon ‘'Cine-Voice’’ three-lens turret 

Voice" to profitable use. model (illustrated) $784.50 (less lenses), or $78.45 down. (Use ‘'C'' Mount lenses of 
your choice. Write for Westen's complete lens price list.) 


ORDERS THE GREEN LIGHT A 


SUPER TECHNIKA — 
COMPLETE 4x5 OUTFITS $359!5 


Price At Right Includes 4x5 Linhof Camera With Lenses ()/) 


127mm 135mm 150mm 90mm [6.8 240mm 360mm * Pp 
{4.7 Xenar 3.8 Xenar 4.5 Xenar Angulon f5.5 Xenar 5.5 Xenar PRICE D si 
1500MX 1 400MX 1 400MX = 1/500MX 1400MX | 1/100X _— 


as r $359.75 $35.98 

hens 389.70 38.97 

Outfits 39875 39.88 

t 435.12 43.51 

OUTSTANDING FEATURES tea 465.07 46.51 
Multifocus Rangefinder @ Tilting and Swinging Outfits : 

Back @ Revolving Back @ Triple Extension Bed @ we ATS 

Drop Bed @ All Lenses Coupled to Rangefinder — mown Bh ... 

@ INTERNATIONAL BACK*® and Ektalite Screen ain 598.57 _ 59.86 

{Accepts all film accessories including Polaroid, ; 


6 
Grafmatic, and Roll Film Holders) @ Fully Syn- oe 654.57 65.46 
663.62 66.36 


chronized MX Shutters up to 1/500 second. v 
LINHOF 21/4 x 3s OUTFIT All lenses coated — Other a. eee Soe > Ceowi 
Including CAMERA Plus only 


- ane , combinations on request » 

© 65mm {6 de Angle Angulon ; 

S Gem 0 Wide Anale An $5 G99 —Malvifocus Viewinder WES en's 
; —— -¢ deren ee eee down $84.00—*New International «., _ 


N3AID SIGVUL WNWIXVW 





oO 
= 


Compur Rapid Shutter to 1/500 


oe ee $569.90 Back, $30.00 additional. SANTA ald: taltay CALI FORN lA 
@ CHECK WITH ORDER SPEEDS DELIVERY @ 
PHOTOGRAPHY 
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BRAND NEW «* Guaranteed Deliveries 
America’s Largest Supplier of Cameras and =e 


ONLY 10% DOWN! @ 


Every Item Advertised in Stock ch 
‘“ 
\ 


& 


Photographic Equipment to Servicemen the World Over SJ 
ONLY 10% DOWN « Gl’s or Civilians Everywhere « ONLY 10% DOWN! 
EXAKTA OUTFIT REDUCED! 


cs 
7 of 


ROLLE! PRICES REDUCED! 
 @ Rolleicord IV, 
cy | Kenar vin, 9U495 


case.. $149.50 POWN 


4 ; Rolleiflex 3.5 
eo} A. Schneider Xenar $2195 
tepee-“ MX, with case. $219.50 DOWN 


Rolleiflex 3.5, Zeiss Tessar MX, $23.95 
with case $239.50 DOWN 
Rolleiflex 2.8 C, Schneider Xeno- $30.95 
tar MX, with case $309.50 DOWN 
NEW! 1954 Rolleiflash with case. $29.95 





TDC STEREO 
PROJECT- 
OR-VIEW 


$14450 


Thrilling Stereo Pictures 

On 8x10 Viewing Screen, 

Plus Stereo Projection 

Provides the clarity and 

brilliance of the finest 

ndividual hand viewer 

with the advantages of group viewing. A generous 
8x10 viewing screen is always ready. For larger 
groups, the back is merely flicked open and the 
unit is ready for stereo projection on a screen 


BOLSEY PRICES REDUCED! 
Model B2 


$5850 


The Most Advanced 
Modern Designed 
35mm Camera in Its Class 
With Coupled Rangefinder © Built-in Flash 
Synchronization @ Fast 3.2 Coated Lens @ 
New No-Double Exposure Device. 
“THE THREESOME'—Bolsey B2 50 
Camera, Carrying Case & Flashgun $66 








SPECIAL! USED LINHOFS 
= Guaranteed As 
Good As New 
. . » Real Buys! 


4x5 Super Technika 
with 5” 4.7 Xenar 


$275 | 


$295.00 
$335.00 


4x5 Super Technika 
with 6” £4.5 Xenar 

2'/4 x 3/4 Super Tech iika 
Three Lens Outfit 


GOERZ DAGOR LENSES 


Ail Brand New 

By special arrangement, our buyer has been able 
to purchase a limited number of these new, factory 
coated Goerz Berlin Dagor lenses, al! in new syn- 
chro shutters, at greatly reduced prices. Here is 
your chance to Save, Save, Save, on these outstand- 
ing, popular lenses. 

78mm £6.8 (1 to 1/300 sec.) $59.00 
90mm £f6.8 (1 to 1/300 sec.) 67.00 
120mm 6.8 (1 to 1/300 sec.) 69.00 
150mm 6.8 (1 to 1/250 sec.) 75.00 
168mm 6.8 (1 to 1/250 sec.) 77.00 
180mm £6.8 (1 to 1/250 sec.) 79.00 


3 LENS OUTFIT—Latest 1954 Exakta VX with 
f1.9 Schneider Xenon with clickstops, 35mm 
Steinheil W.A., 105mm Telepar £3.8 telephoto. 
Regular Value $39900 
$419.00 


(Write for additional Exakta Outfits) 











Only Camera Of Its 
Kind In The World! 


RECTAFLEX 


ROTOR . 
35mm Camera ‘i 
with 3-Lens Turret : 


Gives to still camera users the 

adaptability and versatility 

of the most expensive motion 

picture cameras The exact image formed by the 

lens in use is viewed on the large ground glass 

Rectaflex Rotor complete with Angenieux 50mm 
f1.8 lens, Pistol Grip, and Interchangeable 
Rifle Stock 

Angenieux 28mm £3.5 

Angenieux 35mm 2.5 

Angenieux 90mm 2.5 

Angenieux 135mm £3.5 


We Buy Used 
Camera Equipment 
FOR CASH! 


June, 1954 














SAVE $29.15 ON THIS SPECIAL! 


_— PRAKTIFLEX FX 
4 Combination Offer 
; x FX 


$99.50 


44.20 
10.95 
13.50 


R List * 
$168.15 


WESTEN'S PRICE $139.00 


Everything BRAND NEW and GUARANTEED! 


OMEGA D-2 
ENLARGER 


with Omegalite 
and 4.5 Enlarging Lens 


$174.50 


Omegalite Head 

Separate $ 42.75 

Omega D-2 with con- 

denser head 168.50 

Omega D-2 with con- 

denser and color 

head 183.50 

Auto Omega B-5— 

2/4 x 3's 129.50 
Omega Bé— 
2'/4 x 3'/4 99.50 
Auto Omega E4 
Professional—5x7_ 315.00 











SANTA 


The 8mm Movie Camera 
That Thinks For You! 


EUMIG 


with Electric 
Eye and Brain 


$13950 


2 With the Eumig, you no 

longer need worry about 

correct exposure. The electric eye measures the 

available light and shows you whether you have the 

correct lens aperture The electric brain directed 

by a touch of your finger tip automatically sets the 
correct aperture when necessary. 


HIGHEST TRADES GIVEN © Copyright 


 westen’s 


BARBARA, CALIFORNIA 
e@ CHECK WITH ORDER SPEEDS DELIVERY e 


SKAN 


2x2 (35mm) 


SLIDE 
PROJECTOR 


@-w (100 Watt—Blower Cooled 


BRAND NEW $9995 
S : = 
~~ pa "Eon "thas tite Window $37.50 


Skan 2x 2 Projector—200 Watt, 
Blower Cooled, Slide Previewer Window $44.50 








New Concept in Reflex Cameras! 
35mm Eye-Level 
ZEISS 


CONTAFLEX 


with 45mm f2.8 Tessar 


$16 200 


Made in Western Germany 

OUTSTANDING FEATURES! Completely automati 
diaphragm e@ Both ground glass and rangefinder 
focusing @ Extremely brilliant viewing image @ 
MX Synch, speeds from | to 1/500 sec. @ Light 
metal construction @ Exceptionally compact 
Contaflex Eveready Carrying Case $12.50 


GI Orders Get 
The Green Light 
At Westen's! 

















he gets 
what he wants 


he insists on 
ENTECO Adapter Rings 


There’s an ENTECO Adapter Ring for 
every camera or lens! 

Precisely mach 

eight Dur 


ined of strong, light- 

ENTECO 
Adapter Rings will accommodate all fil- 
supplementary 


aluminum, 


+ 
ers 


ind 


ivailable in 


hoods 
other lens attachments. They are 
SLIP-ON, SCREW-IN, 
GRIP-ON and BAYONET types. An In- 
sert Ring is furnished with each Adapter 
Ring to hold filters in place when a lens 
hood is not used. No more complete line 
of Adapter Rings, tooled, 


+ 


} " . 
ienses, lens 


fine? 


none 


on 


he market te 


a MUST 
the 


to? 





Ser. |Ser.| Ser. | Ser. 
vill x | 


ik | Ser. 
| slip-on or set-screw | 1.20|1.25|1.50 2.50 4.25 |8.00 | 








Cu. in or grip-on* I1.20/1.50 D |2.40 |4.50 6.00 | 8.00 | 
+- - sy] 
| bayonet | — | 1.85] 3.50| — | -|- | 





u's finest filters and lens attach- 
ENTECO! The cost is so little, 


uu might as well have the best. 


AMERICA’S LARGEST 
AND MOST COMPLETE RANGE OF 
ADAPTER RINGS & LENS HOODS 


ENTECO INDUSTRIES, INC 
610 Kosciusko St., Brooklyn 21, N. Y 
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A famous technician solves your problems 


Do advise 
om the Dye 
If not, does Eastman offer 
H.J.D., High Point, N. C. 

The an this depends 
much on advanced you are. 
can make good black-and- 
white you able to correctly 
judge black-and-white, 
and if directions faith- 
fully, there is no reason at all why you 
should not be able to make good prints 
at home with and some 
basic easy-to-build I don’t 
who has 
black-and- 
advanced ama- 
prints 
darkrooms. It’s 
Kodak not 
there many 
who do printing 


make 


Process at home? 


trying to prints 
Transfer 
this service?— 
swer to pretty 
how If you 
sistently 
prints, if 
print quality in 
you can 


con 


are 


follow 


good enlarger 
an 
this 
experience in 
but many 
mighty 
asement 
Eastman 
but 


people 


advi € 
not 
white 


anyone to go in for 
had some 
printing, 
teurs turn handsome 
in their 


fun, 


out 
own | 
No, 


offer this service, 


too does 
are 
gvoo | commerce ial 
for ionals. 

* 

ssue of 


In the Ja 


said 
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nlarged trans- 
des Is 

R.W., 


uary 
send 
n ake 


mm 


would 


would 


jou you 


ho 


, ° 
jrom v0 


names of 
pe ople ul 
parencies color sl 
this a very sat 
Port Kennedy, 

This subject brought a good deal 
I'll to make a satisfactory 
explanation. Yes, when professional-qual- 
ity enlargements of 35-mm transparencies 
are made to, say, a 4x5 size, they 
quite They are never as good as a 
made originally in the 
some slight degrada- 
sharpness. In 


sjactory 
Pa 
has 


try 


° sae? 
proce SS 


of mall so 


are 
good. 
photograph larger 
size, and there is 
tion of Image 
the can be 
proper filtering in 
es No copy or 
tually 
times 
offset 
that 
Let me 
will 


quite 


some cases 
improved somewhat by 
the duplicating proc- 
enlargement is 
as good as the original, 
the advantages of the 
the slight loss of sharpn 
you find in the enlargement. 
further add that many 
the transparencies 
satisfactory reproduction. 

2 
tell me if 
Koda 


coior 


ever ac- 
but 
larger 


many 
size 
, 

‘SS or color 
may 
magazines 
enlarged 


use ior 


Can 


made 


vou reproductions can 


from color negatives or 
ts for 
papers? I have 
to this and would 
I.G., Galena, Ill 
Although it is possible 
luctions from this 
form, it is rarely 
the Kodacolor 
idequate, 
prints. The 


or full or as 


use in maga nes or news- 
reference 


why.— 


never seen 


like to 


any 


know 


to make repro- 
the print 
In the first place, 
process is designed to 
xpensive, 


material in 
done 
give 
type 
quite as true 
satisfactory as a 


ine snap-shot 


color is never 
transpar- 
ency or aS a 
print, 
Now, 


] 
easly 


color 
carbro. 


professional-type 
such as a dye-transfer or 

Kodacolor negatives cannot be 
edited and present problems in 
rations or direct engravings. 
going to spend 
of money for engraving plates (the cost 
often runs into hundreds of dollars) they 


making 
So 


sep 


when editors are lots 


prefer an original of a little better qual- 
ity. However, I know of some 
where Ektacolor transparencies 
been made from Kodacolor 
with fairly passable results. 
Don't let this frighten you away from 
Kodacolor, however. It is fine material 
and quite inexpensive for the purpose of 
making snapshots; I sometimes 
shoot it myself for this particular purpose. 


cases 
have 
negatives 


color 


* 

I have just purchased a movie camera 
and want what filter to 
(Greenland) as 


to know use up 


here on many days the 
landscape is all white and the skies are 
overcast.—H.J.M., Thule, Greenland. 

Never having been to Greenland, I’ve 
asked several experts who have traveled 
in the far North. They tell me the fol- 
lowing: there some months when 
the sun is normally high enough to allow 
without filter in bright 
sunlight. In the periods of the year when 
the sun is normally at a low angle, how 
ever, you have the same kind of light 
that one finds in the late afternoon in 
more temperate climates, where the sun 
redder. In those 
wise to use one of the 
such as the No. 82 or 
Harrison B-14. Now, when 
an overcast, you will have a 
great deal of light coming from the blue 
sky, filtered through the clouds. Nor- 
mally I'd suggest using a filter to cut 
down the excess ultra-violet rays, 
such as a Skylight (No. 1A) filter. If 
this not cut down the ultra-violet 
enough, you'll probably find that the use 
of the indoor type film (photoflood type) 
with a Type A Filter for Daylight (No 
85) will give a satisfactory effect 

You must realize that you may never 
get true color, you never have a 
light for which your film is cor- 
rected. But when you have the sun at a 
low and then filtered out by clouds, 
do you want your pictures to look like 
they were made at high noon on a bright 
day? I personally think Id prefer to 
have my pictures the effect that I 
remembered. 


are 


good shooting 


is normally yellower or 
months it might be 
light blue filters, 
82A, or the 
you have 


on 


does 


more 


since 


source 


angle 


give 


e 
TECHNICAL NOTE: 


issue Wwe 


In the February 
mentioned that a formaldehyde 
solution could be used to help in the 
preservation of Ektacolor Print film and 
for Ektachrome. We have been notified 
by Eastman Kodak that although this 
treatment had been recommended so far 
as the magenta Ektachrome 
concerned, it is no longer recommended 
for with Ektachrome 
changes that have been made in this dye 
layer. 


dye in was 


use because of 


7 

I am perplexed by a problem 
has up; I have made a 
Kodachrome 
the flesh 


which 
Printon 
transparency 


come 
print from a 


and although tones seem quite 
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NIGHT AND DAY FOCUSING AIDS 


For sharpest pictures under all light conditions 


The Kalart Synchronized Prism Rangefinder has proved its dependability on thousands 
and thousands of cameras and is recognized as “standard” equipment on virtually all 
press cameras. When it is equipped with new Kalart focusing accessories, it provides 
fast, accurate focusing under all light conditions—even total darkness. 


THE KALART FOCUSPOT attaches to top of the Kalart Rangefinder— 
permits fast focusing in dim light or even total darkness. Plugs into 
flash battery case. Projects twin beams of light from rangefinder 
windows to your subject. Focus camera until beams merge and you're 
in “focus.” Indicates accurate focus as close as 3 feet. Beams can be 
projected over 30 feet. Beams also show approximate center of picture 
so you can shoot from any camera angle. 


Price complete with connecting cord..... cvecccccecess $9.95 









FOCUSCOPE— Magnifying tele- 
scope enlarges rangefinder image 
for easier, hairline focusing. 
Screws into threaded eyepiece of 
all Kalart DeLuxe {black} Range- 

finders. May be left on as perma- 
Kalart Focuspot on Kalart Range- 


\ f 4 : nent part of focusing 
finder permits precision focusing 


. ; equipment. Price...... $2 
anytime—anywhere—day or night. qmtP 95 

































































FOR POPULAR REFLEX CAMERAS 
i 
® 
€ 
| NEW 
) 
t 
; RANGEFINDER-FOCUSPOT 
a lal 
re 
ss Add the NEW Kalart Rangefinder- With Built-In Electric Light 
“ Focuspot to your Automatic Rollei- 
flex—and precision focusing in di 
nt | ion focusing in dim fete) 
‘ light or total darkness becomes MAKES IND R 
I faster and more certain than day- 
light focusing. The Kalart Range- 
finder-Focuspot is similar to the FOCUSING FAST 
™ famous Kalart Rangefinder used 
‘ on press cameras—plus a minia- Fits Automatic Rolleiflex, 
* ture light bulb and 3 batteries. AND EASY Rolleicord IIA and Ill, 
P = le 
ad Complete unit is attached to sd Airesflex, Tower Reflex 
o" camera tripod socket with simple QoL 
ee thumbscrew. Press light switchand od . 
- twin circles of light are projected - Print name and address 
il . 4 3 
: from the two rangefinder lenses. 
, Turn camera focusing knob until FREE 
ye twin circles merge on subject eee Illustrated leaflet; 
me and you're “in focus, Makes all also booklet 
ye indoor, candid, child portrait and “Secrets of Press 
flash photography easier and more Photographers’’ 
yee ys 5 ag here —o Mail coupon today. Name of photo dealer. — 
ich and bracket for attaching flash 
ron unit, $29.95. Ask your photo p raenagetd 
ae prank lainville, Conn. 
sep Dept. A-6 
HY 
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Vacation slides jump 
to lile-crisp and sharp! 


“ ial 





od 


Complete with $ Q”° 


carrying case 


with the q 4 QY 
IEW projector 


Kee p your enjoyable vacation memori 

alive on color slides. See them on your 
creen in sparkling detail . . . sharp and 
clear After years of research, AO offers 
you the new SKOT 2” x 2” slide pro- 


jector. Check these advantage 


@® COOL, SAFE. Exclusive blower forces air 
back, away from face, keeps projector 
cool protec ts slides. 

SHARP, CRISP pic tures edge to edge, with 
AO coated lens. 
EASY TO OPERATE with fast, exclusive 


built-in slide changer. CASE INCLUDED with all projectors is 


SMART COLOR STYLING, comes in Wood- of super-tough Tolex. Won’t scuff or 
land Green with Plaid, Tartan Green with stain. Light, compact, water-repellent. 


Plaid. and all Woodland Green See it at your dealer's today! 


Americ an. 


WORLD'S 


eo 
LARGEST 
OPTICAL 
MANUFACTURERS 


Scientific Instruments + Tillyer Lenses + Ophthalmic Frames 
Sun Glasses + Microscopes * Safety Products + Projectors 


jood and the subjects’ dresses reproduce 
all right, the floor on which they lie ap- 
pears greenish instead of the brown 
which it really is. Can you explain this 
to me?—E.M.A., Pinar del Rio, Cuba. 

There are several reasons why you 
may have this effect. In the first place, if 
the subjects’ dresses are green, it is very 
possible that a good deal of reflection 
appears in the floor from the dress. Al- 
though you may not at first notice it in 
the transparency, you may find that it 
has a greenish cast. Second thing that is 
happening is this: as we've explained 
before, we never get perfect color. No 
color film or process gives absolute fidel- 
ity, though under some conditions they 
come pretty close. Now you have prob- 
ably reached a point where the slight 
amount of variation in the Kodachrome 
just happens to be in a particular color 
or tone in which the Printon material is 
also inherently inaccurate, and you now 
have a cumulative error which is exag 
gerated. Further, brown is a very diffi- 
cult color to reproduce anyway. In my 
experience browns tend to go reddish, 
usually, so I'll also surmise that you cor- 
rected for the green in the dress, and 
this also made the brown go green. 


I have recently seen some reproductions 
in a magazine of color pictures made from 
motion-picture film. How can you make 
slides from frames of color film? I an 
interested in this because I would like to 
have a slide made of a movie frame of a 
person now dead. D.L., Los Angeles, 
Calif 

Reproduction in magazines from mo- 
tion-picture film is sometimes made by 
the engraver directly from a masked 
frame of film, although copies are usually 
made from motion-picture film, and these 
copies sent to the engraver. Sometimes 
fairly good reproduction can be made 
from motion-picture film, because pres 
ent-day color films used for motion pic- 
tures have very good resolution. However, 
if the frame to be duplicated is of a 
moving subject, there may be some blur 
it) it, since the shutters on movie cameras 
are usually not fast enough to stop action 
(This blurring also makes the motion or 
action to appear smoother and less jerky 
when projected.) The copying of motion- 
picture frames is similar to the making 
of enlarged transparencies, though there 
is a limit to the size that can be made. 
I have seen some fairly good 35-mm and 
2x2 transparencies made from 8-mm 
movie frames, and enlargements up to 
21x31, from 16mm; of course the orig- 
inals were properly exposed, very sharp, 
and the action not great enough to cause 
a blur. If you want some of these made 
and they are fairly expensive—I can send 
you the names of some places that do 
such work, but be sure to send a stamped 
self-addressed envelope. 


Note: Questions of general interest 
to the color photographer will be an- 
swered in this department. However, 
individual replies can not be given for 
questions that are not used.—Eb. 
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ncaa WASHINGTON 
—— 618 12th Se. NW 
1302 F St. N.W 
| IMPORTANT BALTIMORE 
26 W. Lexington St 
214 E. Baltimore St 


Why You Save More at Ritz PHILADELPHIA 


1414 Chestnut St 

















Because the Nation's Capital is not subject to 
Fair Trade, you are able to make substantial savings on 
brand-new items when you make o cash purchase from 
our Mail Order Department in Washington, D. C All equipment is in original factory carton . . . factory guaranteed and absolutely 
brand new. Write for quotation on items not listed—and save 

tems subject to Fair Trade Agreements can be 
purchased at reduced prices from our Washington, D.C 
stores only and on a remittance with order basis only 
Please include check or money order for full amount plus 
estimated postage 





Genera! Electric Meters 


or a - Sixtomat 
RISK punchiage for you must be completely satisfied Exposure Meters 
of your money will be refunded for any reason whatsoever x 6 5. 15.95 Sal ’ . K wondertul new group of im 
after a 30-day trol Fair enough? ; ~zASS ported meters. Truly great 
buys 
Weston Meters F Dual Sixtomot 
Master Il Universal Reg. 299 ‘ I Sac incidon and retlected ght 


ne 9 95 


Dual Sixon 
t with Chrome neck chain 


13.95 





STEREO REALIST ST-41 
with Cose & Floshgun ALE PRICE . The 3-D Favorit “ 
Mex F ‘ : 4 Matched 
4 Lense 


@ Brand New! 
Groflex 22 





SUPER SUB MINIATURE 
MAMIYA 16 


Reg 
39.95 
2 t precision cameras 
@ Brand New! ' <8 9 . : = a 0 t 
Konica tI R , vs - + S utter e Pred 
ner mer t or SO " 20% c Automat 
Camera Buy of the Yea : mmt25 Wa 299 gh worres QO 


Film 79¢ 





@ Brand New am $:27 WA ; . SVE 2x2 Slide PROJECTOR 
KODAK 8 a alata SKYLINE 300 B 
Town & Country Outfit LSICA & CANON ee sania eta css eens 
% x 1954 model with tran 


Sole Priced 
verse carrier. Do not con 95 
fuse with id atin 
ved model se, 795 


® Brand New 
: KODAK SIGNET 


SPECIFY CAMERA G LENS 

DERING aaa ’ + CENTURY GRAPHIC OUTFIT 
Complete w 3 oftar #45 coated 

GRAPHIC PRESS GestGits sens (Consury MPM Shetrer, Kolert. Bacar 

x Fact talled Equip nder insta r 2 cell Flash Gun, 5 

Mounting Plete In 


Repeoted by ssiueac oP 


Kodak FILM SALE ,,__ 77s" rn A said may Neh any hy om Bs 
eryone should have aie sacat selled cad > a 1 
SE Sworentond Tree Das, ” e Priced 


six at o time and save ver 
Fresh Dated , 
Reg Sale A Polarizing 
mm Kodachrome 2 ) 2! : ‘ 
' FILTER i CROWN GRAPHIC OUTFIT 
mp 35 mm Optor #47 coated 
a ; 2 Gratiex full synch shutter, Kalort 
rols bright t ) der 1 alle atiite 3 | Flash 
n ' ' ing Bro a 
9 Graft i Sock ond one ft 
9 315 85 Sale Priced 239 95 


A must for 


With handle for rotet 5 800 
ing polorizer without 4x5 SPEED GRAPHIC OUTFIT 


removing trom adapter pam ys Complete with same lens and shutter and cories 
ring. Your choice of 5 Crown Graphic above Reg. 359.85 Sale Priced 269.95 
Series V or VI 


iweb RITZ COLOR LABS proudly presents . . 


EES 5B Kodak Wlat-Tone* Color Prints 


Write Today to: Beautiful non-glossy matte color prints with the appearance of artistic color paintings. 


r F { L 7 Mat-tone® eliminates glare and protects your prints 7 
' SS pea airz WITH EVERY ROLL Wlat-Tone* Kodacolor Prints Wat-Tone* Color Prints 
hy’ Dept. P-6 DEVELOPED & PRINTED vn ue wfOE09ch ee. 
Jumbo Si Ri a ae oars odachrome—Ektachro 
618 12th St. NW. whuda, 0 caps ro 08.20 far 8 Ulhtea Trans 


price list and free mailing box. 12 exp. ro 
JUST OFF THE Press! One of the world’s fill valend wane eens mane 


1954 RITZ COLOR SLIDE CATALOG. C,,, : negetive. Price includes developing of Kodecolor xt 
- Please include full payment with order Send Kodocolor Film or color transporencies to Ritz Color 


SEND FOR FREE BARGAIN BULLETIN Lets, 610 1200 Se. N. W., Woshington 5, D. C. Try MAT-TONE once and you'll never want ordinary 
AND PHOTO FUN Tele). 48 3 : Please include estimated shipping costs. Excess will be refunded. All items offered subject to prior sale and change without notice 


June, 1954 


r 12 Mat-tone® 


Washington, D. C. 
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Introducing the great new, super-automatic Leica M3— 
its superb simplicity commends it to 


both professional photographers and critical amateurs 





IS 
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Something marvelous has been added to You see double in this window. It’s the 
the world-famous Leica line... a brand-new viewfinder; it’s the rangefinder. You see the 
Leica to top the If, Ilf and IIIf model Leica picture big, brilliant and life size; you focus 
cameras. It’s the super-automatic Leica with either split or coinciding images; 
M-3 and it will outperform any camera. keep your left eye wide open for 





You get what vou see. A bright. illumi- 
nated line marks off the field of view for a 
50mm lens. Change lenses and new fields 
you of view are outlined. When you focus you 


action, compensate for parallax automatically. 





You change lenses faster. It takes only 


You take your pick of 6 new M-3 lenses: You wind with vour thumb. On the \I-3 
1, twist of the wrist to: remove one lens; in 35mm—a Summaron; in 50mm—an Elmar, there’s a winding lever instead of a knob. 
replace it with another. Just 44 turn locks a Summicron, a Summarit; in 90mm—two Two short, swift strokes advance the film 
the lens in place, seats it firmly on the lens Elmars; in 135mm—a Hektor. Reflex hous- and cock the shutter. You can wind at eye- 
flange in precisely the right focal length. ings, larger focal length let 


ises available. level; you can take a picture a 


second, 





You read the meter and you set the shut- 
ter automatically. The new Leica-Meter ac- 
cessory for the M-3 couple s to the camera. 
Choose your aperture, line up the needle 


You synchronize automativally fer flash. You take the picture. The shutter release 


on the M-3 is in a recessed cup to prevent 
accidental pictures. Only a little pressure 
releases it. And so that you can take your 
own picture, there’s a built-in self-timer. 


Using bulbs or strobe, no synchro-scale set- 
tings are necessary. The shutter dial sets the 


,and correct synchronization. A new synchro-cord 
you've automatically set the shutter speed. plugs in at any angle and is spring-locked. 


Brin 


A 
- 






mitir 


r . 
0 <2 


( 


ee 
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You can open the back so you can load You never set this exposure counter. It You can set it at almost any speed. Th 
the new M-3 quickly and be sure it’s loaded advances automatically as you advance the M-3 has a single shutter speed dial—with 
right. The film need not be tapered. A film; it automatically resets itself to m 


nus speeds from 1 to 1/1000 of a second. There 


1. 


spring-loaded handle on the take-up spool 


2 when you remove the film. A built-in lens are click stops, but from 1/50 to 1/1000 you 
makes it easy to lift out and then replace. magnifies the counter, makes it easy to read. can get accurate exposures between stops. 
e 
ALC E. LEITZ, INC., 6s! th A e, New Y k 16,N.Y 
Distributor of world-famou ducts of Ernst Leitz, Wetzlar, Germany 


world’s most famous camera Cameras ¢ Lenses + Microscopes + Binoculars 
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FREE... 


A beautiful “permanent color print album 





one of the first really practical ways to show and store 
Designed by Life Color Labs to pro- 
tect your precious prinis 


your color prints 
Each frame is an individual 
mount, and can be removed from the binding 

prints are not cemented within the frame slide 
with each order of 


will 
in and out easily. Yours Now 
only 6 prints of any one size.” 


COLOR PRINTS 


for as little as 25¢ each! 


5 » to fil 
y sk it y the best p 
J under exposures 
Van 32 40c 5x7 1.25 
Vax3%2 50c 8x10 2.50 
3\ax4 60c llx 14 4.95 
4x5 75e 16 x 20 10.00 
35 MM COLOR DUPLICATES -25 
Cropping & Dodging on request ....add 50% 
ANSCO and EKTACHR i 
color rolls developed ac 


um Yours Free! 


ith “Wallet”, 2'2 x 3'2 
34x 4,and 4x 5 sizes only 


32 x 3%, 


Dept. PP-4 
204 Washington Ave 


LABS +07,» 1. 


| must 
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Lo, the Poor Print-maker! 


Despite a couple of his verbal jabs, I 
hand it to the anonymous pam- 
phleteer who did the lead article in a 
recent issue of “The Squeegee,” put out 
New York’s Camera Club. 
The guy can write well, let’s face it—so 
I'll dispose of the jabs and then get on 
to quoting from his very readable piece. 
First, in reference to my January col- 
umn, he “for once PHOTOGRAPHY 
agrees with us it’s downright illogi- 
cal!” That makes me seem like a moss- 
back, which I'm not. Then later he tossed 
a low curve in referring to a “midwest- 
ern salon where a few score local yokels 
assembled goggle-eyed to see the First 
International Squeedunk Salon.’ Look, 
Junior—the midwest consistently holds 
its own photographically with any other 
sector. Cross the Hudson some day, and 
| find out about this. 
But let’s get to the more quotable pas- 
Our Inwood lad is making a case 
for the poor 
dered camera club member who started 
out to make pictures for fun and now 
finds his work regularly judged in terms 
of Significance, already. With nice irony, 
the author writes that the well-meaning 
print-maker “is adrift on a semantic sea, 
entangled in a words. ... He 
has watched the leer on the face of the 
judge in discarding a print or slide as 
He senses the stigma of the 
documentary. He has cringed at the 
snicker which greets the postcard shot— 


by Inwood 


said, 


sages. 


and a good one bewil- 


web of 


pictorial. 


a setting for a picture, but not a picture 
. and the tone of derision that accom- 
panies the rejection of the record shot.” 


Regarding the judge, our man writes: 
“He’s too dumb to know you're just a 
lowdown hobbyist . . . he’s forgotten that 
film and chemicals and enlarging paper 
money, that you haven't time to 

1500 shots, even if you had the 
price, just to get a handful published in 
Don’t tell the judge 
him live on in his 
you come down to 


cost 
shoot 


a magazine. 
things. 
world 


Let 
while 


these 

dream 

earth!” 
Nicely 


put, my Inwood brother. Pos- 
a bit extreme, since we don’t want 
everybody to be satisfied with turning 
out effortless junk. But, as I’ve said be- 
fore, we should watch out lest our 
hobby get out of hand. Let us have high 
standards, yes, but not too much of per- 
fectionism. 


sibly 


| Time was when a bunch of high-school 
or college kids could get together for a 
pleasant game of football or basketball. 
Now look what’s happened! 


Exchange Salons Listed 


If your club secretary will get right 
on it, you can line up some interesting 
exchange shows. One is the 35-print road 
show of Elwood Camera Club. Write to 

| Jack Burwell, care of The Camera Shop, 





camera clubs 


fy Whit Hillyer: 





408 S. Anderson St., Elwood, Ind. 
A color-slide collection will be sent on 
the road in October by Cranford Camera 


Club. Bookings will be completed in 
June, and the man in charge is Herbert 
F. Sorge, 134 Hillcrest Ave., Cranford, 
N.J. 

Two traveling shows—one of prints, 
one of color slides—are being booked for 
autumn circulation by Sandy Bay Cam- 
era Group, care of Mrs. F. R. Hinckley, 
288 Essex Ave., Gloucester, Mass. 


Ideas for Club Councils 


Local or regional associations of cam- 
era clubs can get useful ideas from New 
Jersey Federation of Camera Clubs, Box 
275, Basking Ridge, N.J. During its first 
two years (1952-53) the group increased 
from 15 to 21 member clubs. It has three 
print portfolios circulating, and has held 
several successful print and slide compe- 
titions. Judges and speakers available to 
all member clubs have been 
individual 


listed, and 
clubs have acted as hosts on 
numerous occasions for Federation-spon 
sored field trips. A highlight of last sea- 
son was the exhibiting of 45 prints from 
member clubs at the 1953 annual show 
of Islington Club in London, 
England. The prints were judged and 
criticized by Fellows of the Royal Pho- 
tographic Society. A reciprocal showing 
of Islington prints in New 
planned for this year. 


Camera 


Jersey is 


Slides for Hospitals 


Fifty thousand color slides, weighing 
more than a quarter ton in all, have 
been donated to the PSA library for 
hospitalized veterans by Meston’s Trav- 
els, of El Paso, Texas. This unusual gift 
bolsters the PSA project, and deserves 
the acclaim of every photographer. The 
slides were shipped free of charge to 
Karl Baumgaertel, who directs the PSA 


hospital color-slide activity. Karl, him- 
self a partially disabled Marine Corps 
vet, is sorting the transparencies into 


groups for dispatching to hospitals. 

The need for additional slides remains 
great, and your club is urged to donate 
slides regularly to this same cause. Send 
them to Karl Baumgaertel at 353 31st 
Ave., San Francisco 21, Calif. 


Sixth Redlands Photo Fiesta 


Redlands ( Calif.) Camera Club has 
planned its sixth annual Photo Fiesta 
for August 1. Last year’s event attracted 
2000 photographers, many from outside 
the state. Features regularly included 
are outdoor sets with models, a beauty 
contest, and an international salon (which 
this year will hang from July 31 through 
August 6 at Redlands City Hall). For 
further details, write Oriska Bender, 907 
Alta St., Redlands, Calif. 
PHOTOGRAPHY 









Out front in performance 


Ms ...In value too! ~— 
= a 


Rolleifier 200 wee 

with . 

Schneider XENOTAR f:2.8 
9 element lens 













Providing a lens of extreme speed plus optical 
corrections never before achieved, and with a 

¥y host of exclusive mechanical refinements pos- 
\ sessed by no other camera, the Rolleiflex 2.8C 
is conceded the leader in all-round camera 
performance. Now, at the new reduced price 

it’s far out front in value, too. Stop im at your 
local camera store today and make your own 
comparisons, or, write for descriptive litera- 
ture. Rolleiflex 2.8C, $309.50 list... including 
case and tax. 


x 


\ 
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\ 
ta NEW .. . ROLLEIMARIN FOR ROLLEIFLEX f:3.5 


Pressure-tight housing for exciting Rollei pictures, 
including flash shots, underwater. Easy ground glass 
focusing and simple controls for use in normal swim- 


vi ie Burleigh Brooks, ine. 


10 West 46th Street, New York 36, N. Y. 


West, Alaska, Hawaii: PONDER & BEST, ING. 814 North Cole Avenue, Hollywood 38, California 
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PERFECT auack ¢ wurre 
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ad dimple 
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METER 


EXPOSURES | 
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PRECOR Clr Matic f 


ExPOSURE 


The Only Meter 
for Simplified Direct 


COLOR-MATIC Control provides the sim- 
plest, most accurate way of taking color 
pictures ever devised. No other meter can 
match the NORWOOD DIRECTOR for versatility 
— for color, black-and-white, stereo, still, 
movie. In addition to COLOR-MATIC Control, 
the new model features a new dial with 
larger, easier-to-read numbers. Of course, 
the PHOTOSPHERE and other famous features 
have been retained. And still only $32.95, 
with Photosphere, Photodisk, Photogrid and 
COLOR-MATIC Control. 


“The Standard Of The Studios” 


etter Flash Pictures! 


en Rs 
the world’s only $11.95 


_. And for B 
Flashrite, 
NORWOOD aes ona) photography 


ld's only aute- 
ee ack... SU00 


exposure meter 
NORWOOD Speedrite, 


ic fla 
tic exposure meter for electron 
ma 


iw 


PRODUCTS 


with PERFECT | 
Reading When Taking Color 


COLOR CONTROL 
Pictures 


With COLOR-MATIC Control 
you set the camera at 1/50th 
second 





You point the Photosphere 
at the camera position 


\Man. 


The needle indicates the 
proper “‘f” stop for perfect 
color exposure 


See Your Photo Store, or Write for Literature to 


IRECTO 





570 Fifth Avenue, New York 36 


Agency Employees Form Club 


Personnel of Dancer-Fitzgerald-Sample, 
advertising agency with offices in several 
major cities, have formed a company- 
wide D.F.S. Camera Club. Correspond- 
ence can be addressed to the firm’s New 
York office at 347 Madison Ave., New 
York 17, care of Fred T. Leighty. 


VSP Tugboat Cruise Planned 


A New York harbor tugboat cruise 
and boatmen’s supper is scheduled for 
May 22 by Volunteer Service Photogra- 
phers, Inc. A total of 200 picture takers 
can be accommodated. Fee is $7 a head, 
with virtually all proceeds going to VSP 
for use in its splendid rehabilitation 
work at veterans’ hospitals in various 
parts of the country. To make reserva- 
tions, write immediately to VSP, 
Madison Ave., New York 17, N.Y. 
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We hear that one of Harry Goldstein’s 
Tucson High School seniors won a Free- 
doms Foundation award for his picture 
showing a scene in a restaurant. Caption 
was “We Do Not Reserve the Right to 
Refuse Service to Anyone.” Models were 
two Tucson High boys (both now in the 
armed forces) and Harry himself as the 
waiter. Just another highlight in Harry’s 
successful campaign to turn out good 
photographers who are good citizens as 
well. 

Nearly 50 wives of Bloomfield 
Camera Club (Detroit suburban) mem- 
bers turned out when the men invited 
them to a model night. They took all the 
pictures, the boys being allowed only to 
coach. Huge success. The model? A gent 
who happens to be national weight-lift- 
ing champ! 

Bet you've all read reams of copy in 
your club bulletins and elsewhere de- 
scribing the proper way to spot or mark 
slides for projection. This is tough ad- 
vice to get across purely in words, since 
it involves complicated references to 
emulsion side, screen side, right-to-left, 
upside-down, amd so on. Finally, the edi- 
tors of two club publications — Long 
seach Camera Cuild’s “Spotlight” and 
Vailsburg Camera Club’s “Bulletin” 
membered that one picture is worth 
well, you name it). Both ran easily un- 
derstood sketches with simple directions. 
Wouldn't hurt if you all did this once. 

Springfield (Ohio) YMCA Camera 
Club sort of cleaned up in the 1953 do- 
ings of Central Ohio Camera Club Coun- 
cil. They took all four annual plaques: 
individuals with most points for mono- 
chrome and color, and club with most 
points for monochrome and color, re- 
spectively. This is major-league competi- 
tion, incidentally. 

Excellent questionnaire circulated 
among members by Stamford (Conn.) 
Camera Club includes queries such as 
“Which of our activities do you like?” 
“Which pain you?” and “What do you 
suggest?” This club is going places. 

Saw the following in Pictorial Photog- 
raphers of America’s “Light and Shade”’: 

Teacher: “What happens when a print 
is immersed in the developer?” 

Student: “The telephone rings.” 

A chain reaction, junior grade.—™ 
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© IFIRIESIHT WAIR SUIRPILUS e 


$400,000 WORTH OF SUPPLIES, AT SAVINGS UP TO 90% 
RECENTLY RELEASED BY ARMY-NAVY-AIR FORCE 
EVERYTHING TESTED & GUARANTEED — NO DISAPPOINTMENTS 
GET MORE SHOTS — GET MORE PRINTS — SAVE MORE MONEY 

OUR BEST SPECIALS IN 35mm FILM 


100 ft. rolls perroll 3for Dupont Sup +3 
Kodak Infra Red 

Ansco Ultra Speed 
Dupont Sup #2 
Background X 

Kodak Tri-X 

Kodak Plus-X 

Kodak Positive 

Kodak Panatomic X ‘ 
Kodak Sup XX, safety 
200 ft 

Dupont Sup +! 

Dupont Sup #2, °50 
Kodak can XX '5I 








11.50 


5 For 120, 620 roll film cam- 
6.50 Kodak Plus X ‘49 t 19.50 eras. Genuine Kodak. Do 50 
4.00 Kodak Sup XX 5 19.50 tae the unusual. 8 rolls _ 
t 1000 ft. 3 for 35mm x 100 ft act 


Kodak Sup XX, safety 39.00 35¢ post 
Dupont Sup #2 * 30.00 
Ansco Supreme i 36.00 
Kodak Ultra Speed . 39.00 


. ponte 
BULK FILM LOADER , ., - permits 
your own 35mm cartridges In 


mmx20 exposure car- 
room-light or daylight. New 495 Stans Fresh 54-55 date 
Kod: add 55¢ post & ins rere or tungsten.... 
00 ft. SPECIAL 100 ft of film and above 5 
Kodak Ultra Speed % loader ranges 35¢ post 
Dupont Sup 2 c 


add 65¢ post é: ins 
BIG BERTHA TELE LENS 1” 2.5 ctd AERO EKTAR 
35 
—_ 36” £.63 AERO EKTACHROME ak caie beeen Gee 


available, used, through 
LIKE NEW ROLL YOUR OWN AND SAVE—ASA 40* daylight Air Photo. : And only be- 
Reliable, and fine grain—yet it’s FIVE times faster than Koda- cause it's 5 


chrome! Shoot in poor light or stop down more for greater surplus 
50 depth of field. Processing available. 95 
20 ft. rolls, Produces SIX 3 Add 1.25 post & ins 


20 exposure cartridges F ts ay ys 
ic an 
SAVE STILL MORE—27'2 ft. Makes 


< 4 a other 35mm cameras, 
: EIGHT 20 exposure cartridges e 5 + " 
Now complete with tris Diaphragm at less P ata p “tals 9 ean aie FOCUSING MOUNT — 
than the cost of manufacture And only astman Kodak recommended speed (for nor- (specify) . 79 
’ . mal >). or, hot “da 
because it’s surplus. Can do fine studio nal use owever, Air Photo tested and found 


excellent results at ASA 100 and more 
work with larger cameras in use today 
4x5 Lensboard, extension tube, 17 95 
and bed-brace (specify) ] 


by major news agencies. Value, well over 
$800.00. 
Kodak” Sup, x lémm MOVIE SPECIALS, ‘SURE TO PLEASE’ 
16/7. x 50 fe saan aoe 2 REE 2 includes , Ancco Mypan. Includes processing De > SPECIAL FILMS 
m pind EK tab, each 


roll processing not included 


3 50 
3 for 8.25 6 for 16.00 add 10¢ ea post 3*for 10.50 6 for 20 


WN ———=— = N 


] 
ZrnnwF 


cs 





Shpd via Express 








16mmx100 ft. KODACHROME be 
Outdated sete off. Suitable for titles, 16mmx100' Sup XX neg 
unusual effects, etc Free processing 


. et a for Hi-Speed & Fastest “camera) 
y any Kodak lab. Type 95 | 16mmx100' Microfile ne 7 
Includes EK 95 re is . hae 16mmx200' Microfile soe q 
& ade S ea pes 16mmx200' Sup Pan Super 
—- ea . 


—— 16mmx200' Super XX, neg 
16mmx50’ Mag. Sup X --.2.95 8.25 

50 add 15¢ ea post 16mmx5S0' Mag. Sup XX 2 

16mmx100' Sup X 3 


3 
3 
3 
3 
3 
3. 


neg 11.50 
16mmx1200' Supreme neg 10.00 


16 mm RCA Movie Projector ENLARGING PAPER 6x30 BINOCULARS 
pra aan i CONTRAST PACK 





COATED 


1 gross PRISMS 
1295 2 SPECIAL 
8x10 =1° 2 
50 r 


1.00 post & ins 


Not a surplus item—Lite weight. All 
metal Individual focusing, hard purple 
coated lenses & prisms. Leather case 
4.95, *plus 20% FET 


Graces 3 Ws a 29 
xX A R 1000 sheets 29 50 3 
post 





a 


te te tt 


Shpg wt. 85 Ibs 


Professional three 


t | Te 
ald Doled.) 
» 
w 
ou 


th ZZ 
eee ON 
. 


20x24 


PAPER SPECIALS 


CONTRAST PACK 

Convira #2 ro 

Auto Velox gros 
2.4 


0.1 


buna | a NWWW 
eeRNWH 
BINNK & | BOO 








SIZE 
35mm x 100 ft 
2% x 


Direct copy 
Aero «1 
?, 52 date 


ouble weight, 


GL 
te3 Dw, SM, 1, 2, 
ll 14 ENLARGING ae as 3” 
xX 6S¢ post 
100 sheets $5.75 
95¢ post 
Type 1X 
SM, type 1X 
SM, type 1X 
, SM, type IX 
M 


RNR ER eRe Ne ee 


Defender, DW 3 
8x10 VARIGAM is"... i. 


~~ 00 G0 LN CO 


RRSSRASS 


RP Film & paper is outdated surplus and 
guaranteed good. Prices F.0.B. N. Y. 
e Minimum order 2. 50 50c_ service 


orders under 2.50. COD's 


charge for : 
Dept. AP-6, 555 E. Tremont Ave., New York 57, N. Y. “vith 25% deposit. Include postage 


Subject prior sale. 
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By t ‘ t wv 
out seve eeks until the osing 
t Int tio Picture 
Contest. Y think that long time 
V\ it 1 i u’re all set to sub- 
t ht it chances are you have 
‘ null orting and reprinti 
m ne r ome hooting you 
u’re ready to send off 
r ¢ La for rules and entry 
I yI 112-113. We know you'l 
t this the best contest yet 
ther that $25,000 pot of U. S 
~ n Bor t the end ol! the rainbow 
ope to be cut! for a share of it 
the time te tart getting your plic- 
Wi e watching fo1 
That’s Earl, Brother 
L hie { to pine wh ( 
ff feature this month 
typical. Like some other 
n te ol been written 
t lor r page he 1 celebrity 
t he " celebrity hunt and 
rit Kel He the first Saloon 
I r i r utobiographica 
ect photo phic ma ine. He’ 
I Wi the Buckeye boy who mad 
vod in the | town. Ear column, It 
Dé I t Night l yndicate to 
re t! a hunare newspapers, carry 
Broadwa\ newest bop gags to the 
motest try crossroa ilong wit! 
ide uplift secrets of high-bosom« 
H vood heroi The barroom Bo 
I t into th enviable line of we 
oO cident whatever he rabbe 
yurnalism fir vith both hands at the 


of 12, and hasn't let go since. It wa 


ore io that Earl pound 
n out I first l atch (about a kids’ 
eball game) on his father’s typewrite1 
sot it printed in the Rockford (Ohio 
turally) Press. Soon after he left high 
chool he cracked the big-time; the 
Piqua (Ohio again) Daily Call made him 
ort editor it $15 a week whicl 
amounted to a $15 raise Later, while 
rving t Y t Heidelber Colleges ink 
Ohio State IT versit he orked for the 
| T the ( | D patel 

INS Next e the Akro Beace 

J l. then the W gt Post, an 
mnalliy a rewrite »b on the New Yorl 
Post, which i till his base of operations 
Earl fell into the pub-crawling niche in 
the eal eal hen the Post's 
isement : tor Va ibsent Many 
thousar f re cided they couldn't 
o without hi » his tattle-taling, bust 

‘ i ce é regular fe 

tures Wilson t honest-to-goodne 

t t A it eous titles like 

\ G t , | Ball, Pike 
Pee B Let 'I Eat Cheesecal 

nd Look W \I No Fo 





TUE ee eee 
Effective April 1, federal ex- 
cise taxes on photographic 
equipment were reduced from 
20% to 10% (motion picture 
and still projectors from 10% to 
5%). Passage of the new law 
came too late for advertisers in 
this issue to correct their price 
listings, and for the Editors to 
revise prices mentioned in the 
departments Tools and Tech- 
niques and What's New. 
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Le 





HULL 


Tee 


s a pretty good photographer 


(when 
he isn’t apologizing for some unforgivable 


photographic blunder). Now he is 
launched formally as a_ picture-taker 
We've done all we can for him. It’s sink 


or swim, Earl, and hold that high-priced 


camera high out of the water! 


View Camera ABC’s 


Want to make a 
face fat? 


distortion 


fat face thin? A thin 
Want to eliminate perspective 
? Want far 
objects sharp beyond the limits of normal 
lepth of field? Then a camera is 
your answer. This extremely valuable 
type of equipment has received relatively 
little 


operation ol 


to record near and 


view 


in photo magazines, and the 
its 


Space 


various movements is a 


mystery to many otherwise well-informed 
photographers. To remedy matters 
have devoted eight pages of this issue to 
the view camera: its front movements, 
back movements, combined movements, 
a test for lens coverage, step-by-step op 
erating directions, interchangeable lenses 
and backs. You'll find all this informa- 
tion and more in Arthur Kramer’s graph- 
ic article beginning on page 48. 


we 


Chicago Trade Show 


The 79th annual Convention and Trade 


Show of the Master Photo Dealers and 
Finishers Association was held in Chi 
cago this past March 15 through 19—just 


a bit too late in the month to permit our 
including a comprehensive summary of 


its highlights in this issue. Suffice to 
mention that it was one of the busiest 
and most optimistic national meetings 


that our industry has ever enjoyed. There 
were more new products shown 
than ever an unprecedented 
amount of business activity between man 
ufacturers and distributors, distributors 
and retailers, and an over-all realization 
that photography is continuing to grow 


sound, 
before; 


hobby and profession beyond the 
industry’s wildest hopes. Thanks to the 
cooperation of several manufacturers who 
favored us with previews in 
the actual Trade Show, 
able to include in this reports on 
several of the major innovations. You 
will find on 130 a report on the 
(Continued on page 117) 


as a 


advance of 


we have been 


issue 


page 





Glad to meet you... 


- Fann fons 


please don't get up!’ 






PHOTOGRAPHY 





hamilton house of Fifth Avenue J@% Down 
OFFERS MORE... TO THE PHOTO ENTHUSIAST MONTHS TO PAY 


3 WOLLENSAK STEREO 
is AUTOMATIC ROLLEIFLEX & ROLLEICORDS CAMERA 








































With matched, coated 2.7 
lenses and Rapax shutters. 
Built - in sync, coupled 





MX shutters; use Rolleikin back for 35mm too. These range finder 199.50 

1954 models are leaders in their class. Leather case 15.00 
Complete outfit (Camera, 

ROLLEIFLEX 2.8c, coated f2.8 Xenotar, case........309.50 case, viewer, flashgun 


ROLLEIFLEX, £3.5 coated Tessar, case 239.50 _ 253.45 
ROLLEIFLEX, 3.5 coated Xenar, case 219.50 REVERE STEREO, with case, 
ROLLEICORD IV, coated f3.5 Xenar, case 149.50 viewer and flashgun 221.45 


STEREQ REALIST with 
35mm REVERE ~~ 


case, viewer and flashgun 
220.25 





ELECTED ROLLE] ACCESSORIES 


Ss 
Cc 1 
Uv 





Flashflex 8 t with Rolleikin 2.8C 25.80 ‘444° SLIDE PROJECTOR 

Battery (illustrated Rollei Filters (2.8C) 7.95 Ingenious revolving car- 

on camera) $22.95 Rollei Lens Hood riage for slide feed — ~ 
Plate Back Set 38.27 (2.8C) 6.95 Automatic focusing. Blower i OY, 
Roileikin I! 35mm Zeiss Duonar 2-X £5.6 cooled. 300 watt lamp and ee fA 

adapter 35.78 Telephoto lens with 5" £3.5 lens. With case, a? VI) : 
Rolleinar | or Il case 144.00 $69.50 Og Sy Ft 

(43.5) . 18.69 Rolleigrid Field Lens 4.95 LABELLE model 55 ... 95.00 Raed eee 

° ar lor Il Panorama Head . 14.19 TOC SHOW-PAK 300 54.50 ~~ ~$ 

3.5) 9.05 Stereo Attachment .. 13.95 TDC DELUXE, mod D 69.50 ss ; 

V 


 ———— 


LATEST 1954 
FREE TRIAL r ZEISS CONTESSA 


* 30 DAY Rolle nar-par | or Il eigel Exact ''66" LABELLE, model 302..154.95 a 
(2.8C) . 27.00 Enlarger cessessssssss-4 89.50 en, 












Coupled rangefinder, built- 





in exposure meter (ASA 
| TAPE RECO scale). Fully synchronized 
Most advanced ta (M-X) Compur - Rapid. 
recorder there Speeds to 1/500. Now re- 
Latest and duced a 153.00 
with yl Faith- ALPA 7, f1.9 coated 
mellow reproduc: Xenon 449.00 
ful tone 229.00 ANSCO KAROMAT, 
ton f2 coated Xenon .... 147.50 
169.50 ARGUS C-4, 2.8 coated 
TANDARD 225.00 Cintar 99.50 


100 S$ 
REVERE ‘= Push-button 139.50 


8mm BELL & HOWELL 


Se denonts 172-A 
LIFETIME GUARANTY ST a Extremely compact. Popu- 
Tism F; '3 





















NEW 1954 r turret, magazine load 





y designed with 


Attractive 
' 








v 

ZE| , h f1.9 Comat (focus- 
5S CONT ing) and I'/p inch A s8.90 

Combi ate (tele-focus) ; 

por wa ground 

imane’*! focusin REVERE ‘88, f1.9 ctd 97.50 

T B&H 134-V, 1.9 ctd..119.95 

©ssar, Synchr CINE KODAK, f1.9 

shutt coate 110.00 


. ted 

lire x @) BOLEX L-8, 2.8 Yvar, 
Leathe, case 1 ‘ case 116.50 iC 
SPEED GRAPHIC 
DELUXE OUTFIT 
4x5 Press camera; complete 
combo, with versatility 
plus. Supplied with Gra- 
flok-Graflex back. Kalart 
rangefinder, 135mm _ {4.7 
Optar 32 Graflex (M-X 
full sync). 90mm 6.8 wide- 
angle (full sync) and 15" 
f5.6 Tele Optar AND GRA. 
FLITE flashgun 664.65 
4x5 CAMERA with f4.7 Op- 
tar in #2 Graflex ...298.50 




















» New cameras with Leitz 










































segieiratvon, and With oa BR 
i Leica lenses. 1 
built-in flash sync. ME Rush Your Down Payment TO-DAY E- 
e a 
j = AND GET IMMEDIATE DELIVERY a= 
: llowing: with 90mm a ba 
with the, fo lowing Eimer 237.90 3.5 ctd mw Rush my. : von Camera, today a 
50mm f1.5 coated Summarit . 336.00 OMICRON gu * 
50mm {2 coated Summicron . Rapax XFM 1 enclose ...... sssmene (10%) down and agree to 
Only 10% Down R anaye ~ pay the balance in 
nly /o ses 
y i, —————— ry w 20 560 18[) (check one) payments * 
%ALL BRAND NEW ]foniy 10% Down BEE am trading MY nnn ~ 
J = =. 'y FE Name ~ 
hamilton house =e wae 
SE MND suiccrvassenetseeintasinsenseinishecnintnnisnta, Semantic & 
DEPT 6 545 FIFTH AVENUE NEW YORK 17, NEW YORK - Note oe ae ae note giving 2 
age, occupation and two references. 
7 Wh ib ile), Mie) mea.) me \ lelede dt [ehgemmeote) i te) F Wale). p] PT TTTTTTTTTTTr rt 


June, 1954 41 








ee BERGMAN really started it 
It was taking a picture of her that 
Tri l Broad ty colur nist pl 
yuncl kor 20 years, as a reporter, 
Id n around photo raphe rs but 
I ra ( r looked at their cameras 
| wel crack-brained, sort of 
vecial kind of lunatic 
B n I contess, it’s reversed and 
| pictur \ My wife calls me 
Piccaso ol t camera,” because my 
tu ! © distorted. But she can't 
( uade 1 no for I've found a new 
t lil \ Ith It | neras 
\\ n o1 fine dav I bought a batch 
fi nd the salesman said We'll 
to give you the ‘professional's dis- 
1 I could hardly wait to get home 
| twit 1 wife about th 
And 1 n I landed one of my pictures 


1! Sonja Henie (raiding her estranged 


isband’s house and carting out the 
ture) on Page 1 of the Ne York 
Post Well! 
My name was right there in 6-point 
ite type so iall vou could hardly see 
And 1 Thailli¢ | id app ared trom 
time to time on Pa one In g0-pornt 
type exploiting one of my stories. But 
{ picture ive me a bigger kick 


how picture-punchy I 


ly an 

And the pictures I took of Marilyn 
Monro well, men, they forgot to 

ve 1 1 credit line under those. And 
| lidn’t evell Carte 

Looking back now, I wonder how I 
could have me around without being 
1 camera bue tll I was well past forty 


Life has been w 
in Venice about 1948 when 


I first got the idea. “I think I 


ondertul ever since! 


might 


bu camera,” | mentioned to my wile 
ndow-shopped 
() ‘ youve got a camera at 
she replied, with the typical 
n rolessional attitude I 
bart i irs ago for $8 and you 
' i , 
But tl next r when we were start- 
’ » ku > ! iin th Broadway 
’ ) r Gary Wagner, who'd sup 
ied 4 with many pictures lor my 
1 sudd isked 
Why don’t vou take a camera along?’ 
I » much. Besides, I don’t 





MY SECRET LIFE 







It all started with Ingrid Bergman in Italy—this wacky 


know how to one,” I answered 
“T'll lend you 


Instead of being awed and flattered at 


use 
a Rolleifiex,” Gary said 


his confidence in trusting me with such 


a precious instrument, I said: 

‘A Rolly what?” 

Patiently, he explained about it hav- 
ing been called “the moron’s camera” 
because “any moron can operate it.” 


added 


a lot of unusual places 


Gary ‘A guy like you gets into 
You might get 
some unusual pictures.” I was being 
initiated into the secret life of a photog- 
rapher, for sure 
Skipping 


from 


over the first few lessons 


Gary—“try to take everything at 
1/100 | 
ful, sunny day in Fiuggi, Italy, to inter- 
Vicw Inerid 

“TH just leave 
till I see 
cided 


She'd 


8 or f/11—I arrived on a beauti- 


2 mM) 
Bergman 


my camera here in the 


car how things stand,” I de- 


had Robertino by then, and it 
was rumored she was expecting again. 
But 


non-expectant I 


look sO lean and 
to ask 
whether she'd let me take a couple of 


I'd never seen her 


ventured 


pictures of her 


\ll right, I guess,” she said, doubt- 


fully 

I raced off to the car, fearing she’d 
change her mind. The pictures turned 
out good, to mv wife’s amazement, and 


After they were 
printed in The New York Post, a maga 
zine bought one of them for some huge 
figure think it Wilson 
pro Wilson’s wife pointed 


also to Miss Bergman's. 


$8, I was—but 


Was now a 
out that he'd spent about S50 for film, 
flashbulbs, etc., and besides, was using 
a borrowed camera; hence was not quite 
makine a profit yet 
such killjoys 

The 


Suminicr 


Some people are 
aren't they? 


next year when we started our 


round-the-world 
I had my own second-hand Rollei 


traveling (a 
trip 
My 


—— 


wife was sure I was out of my mind 
© many of his pictures turn out to 
be blank “Earl can’t 
wait till no-pictures 
comes back 

I vot late King Carol in Lisbon, 
Lucky Luciano in Naples 
Cairo 


riding a 


’ she told a friend 


his latest roll of 


the 
and in 


out at the Pyramids, I me: 


got 


camel, with a typewriter open 


and sort of resting on the camel’s hump 


Who took those pictures? The camel 
drivers! They knew all about the Rol 
leiflex (and the Revere movie camera 


that my wife carried) at least they 


knew 

In New Delhi, the next stop, I learned 
the 
camera with you, personally. 


more than we did. 


wisdom of always carrying your 


To be truthful, most reporters have 


some small disdain about 


carrying a 
At least my generation did. I'm 
not proud of having felt that way, but 


I'm stating that it was true. 


camera. 


And so when I arranged an interview 
with the Nehru of India, I 
happy to hear the man from the Depart 
ment of External Affairs say: 


great was 


“Tll bring a photographer so he can 
take a picture of you and Mr. Nehru.” 

Somehow the photographer didn’t get 
there. I had, thank God, brought my 
Rollei along, and left it in the waiting 
room 


“I'll get it,” said his famous sister, 
Mme. Pandit, who had sat in on the 
interview. She hastened out, and 


back in. I maneuvered M1 
Nehru out onto a little terrace where it 


brought it 


was blazing hot 

After three shots, I wished to 
Mr. Nehru out slightly into the sun 
to give me better light. I endeavored 


two or 
get 
to be clever about it. 

I had managed to get my wife to take 
the pictures which I wanted to have of 
Prime Minister Nehru and your humble 
photographer, posing together like bud 
I set the camera and did the focus 
But Mr. Nehru didn’t seem to 
desire to inch over into the sun and out 


clies 


ing first 


of the shade. 
“I’m afraid 
said to him, timidly. 


you're in the shade,” I 
He glowered 
So I gave that 
but those pictures turned out 
good, too. (Says Wilson!—Ed ) 
When the Taj Mahal in 
Agra, India, | boldly swiped an idea I'd 


“Tam not in the shade!” 
toward the baking sun. 
up 


we got to 


seen on a magazine Cover. 

It was a picture of a building taken 
in trick fashion between somebody’s out 
stretched legs. 

Outside “the Taj,” I asked our guide 
to stand at the edge of a beautiful little 


pool that fronts the architectural won- 





















WITH A CAMERA 


story of how a famous Broadway columnist and bosom expert became a photographer 


by EARL WILSON 


Se ic 





The New York Post's nightclub editor seemed to have trouble focusing on Marilyn, so Marilyn, owning a Rollei of her own, shows him how it's done. 


der. Here I was being dreamily creative. 

“Spread your legs,” I advised him. 
Though thinking me daffy, he complied. 
And it wasn’t easy, for he had on one 
of those flowing kimono-like costumes. 
Getting down on my knees, I aimed the 
camera through his legs, at the pool and 
at the Taj Mahal. The effect was pretty 
good. However, I noticed that no maga- 


zine ever begged me to sell them that 
picture. (Including PHoToGRAPHY—Ed.) 
Actually, in all this time, I'd learned 
virtually nothing about photography . . . 
but I still wished I might some day. 
I read some books. But they were full 
of charts, graphs and formulas. I got 


nothing out of them, except that tired 
feeling. For awhile I was depressed. 





“I wish I could get a camera small 
enough so that I could carry it along in 
my pocket to night clubs,” I said. 

Red Skelton, on one of his visits, 
rhapsodized about a sub-miniature cam- 
era. It seemed too tiny for my purposes 
. . . but it gave me the idea I was grop- 
ing for, so I phoned Bill Kaplan of Wil- 
loughbys camera store here in New York. 
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""l guess this is what men mean when they talk about ‘the fun ot photography, 


“Maybe a Vito would do it for you,” 
he suggested. 
your pocket.” 

\ Pocket Veto?” I said. I was still 
uninformed about 35-mm cameras. 

| walked out with a Voigtlander Vito 
Ill. For weeks I bothered everybody in 
cafes, making them pose. I was averse 
to carrying flash equipment to night 
clubs because that would destroy the cas 
ual attitude I 


“You could carry that in 


wanted. | therefore un 
dertook to get along with the “available 
light” that 
unless the floor show was on. 
loots Shor's restaurant on West 
Street is my hangout 


and generally much 


wasn't 
hist 
I'd always thought 
of that as a brightly-lit place but when 
I got in there with the camera, I dis 
covered there's hardly any light except 
at four front tables 
a few slivers. 

One night I happened to get Marilyn 
Maxwell in one of those slivers. 


and then just 
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Marilyn wore the lowest-cut neckline 
this side of Jane Russell and the picture 
I got was beautiful, to me. But we never 
succeeded in getting it printed well 
enough for my paper to get a cut out 
of it. It surely does look pretty, though, 
in my file cabinet. 
Ed.) 

Dagmar was opening at the Latin 
Quarter and there I was at the ringside, 
with my camera ready. 


(It’s on page 45— 


\ man walked over to me. Rather 
surlily, | thought. 

“How can you get permission to take 
pictures in here? They won't let me,” 
he said. 

“Oh, aren't you supposed to?” I said, 
and went on shooting. At the other 
tables, people were gossiping. 

“They're probably saying I’m from 
Life,” 1 suggested. 

‘They're probably saying you should 
get life,” my wife retorted. 


said Mrs. Wilson, watching Earl shooting Marilyn Monroe. 


What a disappointment that evening 
was! For the two rolls I took had abso- 
lutely nothing on them. Positively 
blank! Not underexposed, not overex- 
posed, nothing. What could I be doing 
so utterly wrong that I was shooting a 
blank every time? 

We figured out finally that I wasn’t 
getting the film securely inserted in the 
roller. I was turning the film counter 
all right, but the film wasn’t moving, 
because it wasn’t caught. 

Blue but not completely discouraged,. 
I kept on. One night Miss Denise Dar- 
cel, the French chantootsey, opened at 
the Pierre. 

Up in her suite afterward, at a party, 
she posed all over the place for me with 
the Vito. I had no flash—just a quick 
movement to yank the camera out of 
my pocket before she could say no . 
and shot practically everything 1/25 at 
f/2. 







































































One of them came out good enough 
that Miss Darcel’s chest never looked 
better. 

Still, people had no confidence in me 
They felt I must be dishonest, or some- 
thing. After getting Miss Darcel to bare 
more and more of her famous frontis- 
piece for the camera, I was quite happy 
until a waiter came over. 

“Tell me the truth, Mr. Wilson,” he 
said, “do you have any film in that 
camera?” 

One Christmas I bought my wife a 
meter (for her home 
movie camera) and the next Christmas 
she bought me one. 

“That was sweet of you, dear,” I told 
her. 


G-E exposure 


“It was not!” she retorted. “I was 
tired of you using mine all the time!” 

Actually, people had been squinting 
at my pictures for a long time and then 
asking me, “Do you use a light meter?” 
My answer the first time was, “What's a 
light meter?” My reply, when I found 
out what a light meter was, usually was: 
“Oh no, I don’t need any.” 

But one day a brave soul said, “Yes, 
1 think you do need one.” 

Something acidulous in his tone made 
me reconsider. Until this time I’d been 
my own light meter. My Rollei has a 
daylight exposure table printed on the 
back—but unfortunately it’s in German. 
So I had taken an exposure table—in 
English—from a box of film, and pasted 
that on the inside of the leather cover 
for my camera 

“IT won't need this any more now that 
I've got a light meter,” I told my wife 
that joyous Yule. 

But I reckoned 
stupidity—and forgetfulness—in all 
things mechanical or scientific. True, 
my first pictures made with the mete 
were better, but then I got over-confi 
dent. While fooling around with color, 
I had the meter set at ASA 10—which 
was o.k. Then I took the next roll in 
black-and-white, but forgot to change the 
film setting to 


without my own 


100—which wasn’t o.k 
Which, in fact, was tragic. 

Realizing that I’d wasted a roll of 
film, I got panicky. 

1 developed a blank spot. I couldn't 
be sure which meter setting was right. 
I nervously inserted a color roll... but 
changed the meter reading from 10— 
which was where it should have been— 
to 100, which is where it shouldn't have 
been. 

Thus a color roli was wasted, too. 

It cost me a few rolls of film to learn 
to take it easy—and remember the vital 
things 

My Voigtlander has a little gadget to 
assist people with bad memories. You 
can set it to (Continued on page 106) 


This is the shot of Ingrid Berg- 
man, made in Italy with a 
borrowed camera, that started 
Wilson on his picture career. 


At Toots Shor's, Wilson's 
hangout, he managed a fuzzy 
available-light shot of Mari 


lyn Maxwell and friend. 


Bolder now, and steadier, 
Wilson ‘moved in close with 
his 35mm Vito to shoot Denise 


Darcel at a cocktail party 


Rochester, playing in London 
with Jack Benny, hired a Rolls 
He beams 
with pride for Wilson's Rollei 


and a chauffeur 


i 














SIMPLE PROPS, 


EXOTIC PORTRAIT 


How Sandi Nero transformed a commonplace room with the aid of 


a cigarette, a water plant and imagination 


Some PICTURES are born suddenly; 
others grow slowly as the photographer 
experiments, tries different viewpoints, 
seeks the best approach. Sandi Nero’s un- 
usual portrait of dancer Toni Hornberger, 
on opposite page, is an example of the 
latter. What might have been a routine 
portrait turned into a highly interesting 
picture because Nero refused to be satis- 
fied with the obvious. 

It started when Nero met the girl at a 


dancing class. Like many another photog- 
rapher, he has a penchant for taking pic- 
tures of dancers, because he feels they have 
gained such control over their bodies that 
they can express themselves readily and 
easily. He arranged to shoot some pictures 
of Toni in her apartment living room, 
which has two huge windows to provide 
ample natural light. Nero says: 

“The room was well lighted but not as 
large as I hoped (Continued on page 109) 


Swirling smoke and blurred 
leaves add touch of mystery to 
Nero's low-key close-up portrait, 
at right, of dancer Toni Horn- 
berger. It could have been tak- 
en in Bali or Bermuda; actually 
it was made in an apartment 
living room, shown at left, with 
the aid of simple props. Nero 
used a twin-lens reflex equipped 
with close-up and soft-focus 
supplementary lenses; exposed 
Super-XX film for 1/25 sec at 
#/3.5. Only illumination was 
soft sunlight from two windows. 
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| VIEW CAMERA 


swings 
tilts 


FRONT shifts laterally 


This precision instrument 
provides the ultimate in 
flexibility and control 


By ARTHUR KRAMER 


F YOU'VE been admiring the bril 
liant print quality and over-all needle 
sharpness of the average commercial il- 
lustration then you should seriously con- 
sider the camera as one of 


view your 


tools. This work-horse of professional 
photography dates back over one hun- 
has remained virtually 
unchanged since its original inception. 
l here 


dred years, and 
must be good reasons why one 
particular design of camera has lasted 
so long. There must also be good rea- 
sons why most commercial, architectural, 
industrial, and scientific photographers 
consider this one type of camera indis- 
pensable in their work. 

The view camera is generally consid 
ered master of any photographic situa- 
tion requiring critical control over difh- 
Unfortunately, 
many photographers take one look at 
the snake-like forms that the view cam- 


cult technical problems 


ra can get itself into and just give up, 
while others operate the movements in 
a haphazard, “muddle-through” manner. 
No matter 


how complex the swings, 


tits, 


and shifts may seem, the principles 


long extension 


BELLOWS for extreme 


close-ups 


underlying all of them are quite simple, 
worth the minutes re- 
quired to take up the question at the 


and it’s several 
very beginning. 

Basically, the movements of the view- 
cameras back are used to control distor- 
tion, while movements of the front (lens 
board or standard) are used to control 
depth. If you wish to control depth with 
the back you can do it, but distortion 
will result. Tilting or swinging the lens 
board toward (approaching parallel to) 
the subject plane will give sharpness in 
that plane. Should you want sharpness 
in objects directly in front of the camera 
as well as at a great 


distance away, 


focusing on the near object and tilting 
the -lensboard forward will render both 
objects sharp, but the middle distances 
will be slightly out of focus. Stopping 
down three or four stops will render the 
entire scene sharp. 

Good lenses are designed to give a 
relatively flat field (a plane of sharp- 
ness which lies parallel to the lens which- 
ever way the lens moves). That field 
must cut through the most important 
areas. Swinging or tilting the lens does 
not change the (Continued on page 128) 


PICTURES CONTINUED ON 
FOLLOWING PAGES 
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Versatile Linhof Super Technika (at 
right) combines press-camera fea- 
tures (including sports finder and 
coupled rangefinder) with many view- 


camera movements and a drop bed 


Snake-like contortions are possible 
with Linhof Kardon (far right), a 
view camera with interchangeable 
lenses, bellows, and frames. It's 


especially useful in scientific work. 




















VIEW CAMERA continued 





RISING FRONT may be used to center an 


above-eye-level subject on your groundglass 


without tilting camera upwards, thus causing 


vertical lines to converge. In architectural 


shot, above, the camera was placed level 


and straight, with film plane parellel to ver- 











FRONT SWINGS ore used to achieve lateral! 
depth 
nearest object which must be sharp [left-hand 


Here's a simple procedure: focus on 


statue in above picture), examine definition 


over entire groundglass, then swing the lens 


Procedure is similar to that of using 
In shot above, cam- 
era first was focused on foreground crackers, 
the 


then lens board was tilted forward until 





FRONT MOVEMENTS 


FRONT movements of view camera are 
used primarily to shift the plane of sharp 
focus. Tilting or swinging the lens board 
will bring desired object into focus without 
distorting its shape. Rising front permits 





ot 
FRONT TILTS ore used to achieve vertical 
depth 


swings for lateral depth 


you 
without 





tical plane of pillars. As a result, pillars 


are recorded as parallel. If more of building 
front needed to be shown and the camera 
tilted 


This is avoided in photograph above simply by 


were vertical lines would converge. 


raising the lens board as shown in side view of 


a 


toward most distant object which you want in 
focus unti! it sharpens up [right-hand statue 
in above picture). Re-check sharpness over 
entire field. Don't overcorrect: extreme swing 


may prevent lens from covering entire field. 





it became more nearly parallel to a plane in- 
tersecting near and far crackers. Movement 
is shown in camera side view, above right. The 
distortion evident in shot above is result of 


using back movements to achieve depth. Note 
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to center objects above cyelevel 
tilting the camera upwards. 





View cameras intended for architec- 
tural work should have a maximum rise of the 
front standard. 


camera. 


If maximum rise still does not 
center image, the camera must be tilted up- 
wards and appropriate front and back adijust- 
ments made to correct distortion (see page 52). 





Actually, depth of field remains the same but 
p'vots with lens to intersect different planes 
in space. You bring an out-of-focus plane 
into focus by swinging (or tilting) the lens 
board until it is more nearly parallel to plane. 






how top cracker is elongated and enlarged. 
Remember to use only front movements to 
achieve depth when distortion is not permissible. 
The front swings and tilts will never alter image 
shapes; they only shift plane of sharp focus. 























BACK MOVEMENTS 


BACK TILTS are useful in portrait work to 
achieve vertical depth when resulting distor- 
tion is acceptable. Focus on subject's eyes, 
as shown in portrait above, then tilt back 
away from out-of-focus area (just the reverse 


BACK SWINGS to gain lateral depth are oneof all movements centered, has too little depth 
the adjustments most commonly used by portrait to render both eyes sharp. Focusing on near 
workers. Back movements usually permit more eye and swinging back away from far eye ren- * 

critical adjustment than is possible with lens- | dered both sharp, below. Resulting “thinning” 


board movements. The picture below, made with 















BACK movements are used primarily to 
control image shape. When back of camera 
is parallel to subject, the image shape is 
similar to the subject shape. This is the 
prime rule to remember. Back movements 
also may be used to achieve depth, but only 
if the resulting distortion is acceptable. Camera back is tilted away 
from the out-of-focus area. 





of front movement) to achieve sharpness. If 
this throws eyes out of focus, make further ad- 
justments on back for critical results, above. 
Notice how tilting the back has caused slight 
“thickening” (vertical compression) of subject. 


{horizontal compression) flatters some faces. 
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VIEW CAMERA continued 


COMBINED FRONT AND BACK 


MOVEMENTS 


Sometimes the front or back movements 
alone will not provide adequate correction 
In that case, combine both movements 
Easiest type of view camera to use is one 
with lens movements centered around 
nodal point and back movements centered 
around optical axis. This construction per- 
mits you to make adjustments without 
image shifting or going out of focus 


of 


PRiMciPins ow 

< olor 

Prores raphy 
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CONVERGING VERTICALS can 
be corrected with combined front 
and back movements when rising 
front alone won't do job. First, tilt 
the camera upwards to give de- 
sired view, below left. Then tilt 
the back until it's vertical, thus 
making vertical lines parallel on 
groundglass. To achieve over-all 





sharpness in vertical plane, tilt 
lens board forward to a vertical 
position. See camera movements, 
at right; corrected result, below. 











FORESHORTENING occurs 


end of subject is closer to camera than 


when one 


other end, like book at far left. To cor 











rect, tilt the back until it is nearly, but 
not quite, parallel with subject plane 
(Slight undercorrection looks more nat 
ural.) Tilt lensboard until all areas of im 


age are as sharp as possible, then stop 





down for maximum depth of field. Cor 






rected result is shown in picture at lett 











HERE’S A GOOD GENERAL PROCEDURE 


FOR USING A VIEW CAMERA 


Don’t be a ‘groper.’ Avoid needless fid- 
dling, fumbling, and frustration by follow- 
ing this logical, step-by-step method for 
setting up your view camera. Make only 
one adjustment at a time and check the 
groundglass carefully to see its effect before 
you make the next adjustment. Be patient 


skill with a view camera takes practice. 


I Set up camera with all movements centered and 


the camera level. (Use spirit level.) 


2 Use lateral and/or up-and-down movements of 
lens board to center image on groundglass. 


3 Determine necessary perspective corrections; 
then swing and/or tilt back until distortion 


is eliminated. 


4 Swing and/or tilt lens board until important 


areas are as sharp as possible. 


3 Stop down lens diaphragm until all 
areas of picture are sharp. 


TEST THE COVERING POWER OF YOUR LENSES 


Extreme rises, swings, or tilts 
sometimes may cut off part of 
the image transmitted by the lens. 
This shows on groundglass as dark- 
ening of edges or corners. Make 
the following test for each type of 
lens you use. Set up camera on 
tripod and focus on infinity. With 
all camera movements centered, 
take two exposures—one wide 
open and one at smallest aperture. 
Then make similar pairs for each 
movement with that movement in 
extreme position. Make full-frame 
prints of resulting negatives and 
compare. In shot at near right, 
movements were centered; at far 
right, extreme front rise caused 
“vignetting” (dark top corners). 
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VIEW CAMERA continued 


INTERCHANGEABLE LENSES 


An assortment of different-focal-length 
lenses will give you control over image 
size, as demonstrated in four shots be- 
low. All were exposed, developed, and 


yrinted identically to show variation in 


brilliance, sharpness, and contrast pro- 
duced by different lenses. Although you 
an shoot all your landscapes with one 
lens and enlarge small sections, a better 
method is to use a telephoto or long- 


{ 


focus lens and fill up entire negative 


topped down rather than wide open. Corners 


p 


Convertible lens has components which can be used as unit or sepa- 
thus providing two or three focal lengths. (H 


ant are not ast ymatic ) An ~ in. convertible lens un 
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when 


90-mm wide-angle lens provides best definition 


e ecked tor vignetting whenever swings 


Lenses available for view cameras 

ide: (top row) 500-mm Schneider 
Tele-Xenar, 1!0-in. Schneider, 90-mm 
wide-angle; (center row) 6%-in. Tes- 
ar, 8-in. Raptar, 90-mm wide-angle 

ink board; (bottom row) I0I- 
mm Raptar, triple convertible barrel 


mounted Protar with components. 








en 





; is 6¥e-in. normal lens of Tessar type is widely used for general 


field should shooting. In view camera sizes it offers a high degree of correc- 


wever, single com »ws drew. Note typical ‘flattening out 


and tilts are used. tion while retaining relatively high speed—f/4.5 in this case. 


14-in. Telephoto lens gives large image size while requiring little bel- 


of the subject matter. An effi- 


twas used here. cient lens shade is recommended to retain brilliance in distant scenes 








INTERCHANGEABLE BACKS 


ADDITIONAL view-camera flexibility 
is provided by interchangeable backs, a 
few of which are shown at right. There 
are backs for different sizes of film, to 
aid focusing, and to adapt camera to 
special uses. One of the most helpful 


Interchangeable backs are available 
for a variety of film sizes and types 
of holders: (top row) 4x5 to 2!/4x 


types for portaiture is the revolving back, 3'/4 Graflex, standard all-metal 
shown below. On some cameras the springback, focusing panel for 4x5 
standard back reverses, thus giving you back; (bottom row) standard fruit- 
a choice of vertical or horizontal format wood 4x5 springback, 4x5 to 3'/4x 
but not intermediate positions. 4/4 springback, focusing hood. 








BACK IN VERTICAL POSITION BACK IN 45-DEGREE POSITION 





Revolving back, shown on cam- 


era above, can be rotated quickly 
and easily for use in any position. 
Subject remained in the same po- 
sition for the three accompanying 


portraits; only back was changed. 


BACK IN HORIZONTAL POSITION 


Elemental camera, right, is « special adapta 
tion of conventional view camera. Tilting and 
swinging back is replaced by custom-built back 


which permits extreme rise and lateral shift 
































STORY — 


A Can Can dancer does her stuff on the 


beach for Ormond Gigli*s camera 








T... PICTURES on these two pages 
were by-products of this month’s 
cover shooting session. Ormond Gigli 
took dancer Dee Dee Wood of the 
Broadway hit show, Can Can, to 
Jones Beach on an overcast day, 
which made it tough to stop action 
‘ with slow color film. He took quick 
meter readings at moments when a 
wan sun broke through the overcast. By astute use 
of peak-action technique (see PHOTOGRAPHY, May, 
1954 issue, pg. 64) he managed to stop Dee Dee 
effectively in the cover picture, shooting at 1/250 
and f/3.5 using daylight Ektachrome in his Rollei 
flex. With the lens wide open Dee Dee had to dance 
within a confined area to keep in focus. With black- 
and-white there was no problem; Gigli used 1/500 
and f/6.3. The diffused light (note weak shadows) 
produced a pleasing, soft effect in both color and 
black-and-white. Tonal contrast was kept low, sand 
and sky having nearly equal values. Predominating 
black in costume, however, contrasts strongly with 
background; a low angle adds emphasis to image.—® 

















Family album pictures don’t have to 

be run-of-the-mill. Bob Marshall of 
Clifton, N. J. made this simple, unusu- 
ally composed shot of his little daughter 
Crissy as part of a continuing series in- 
tended to give the girl a record of her 
own childhood when she is older. Mar- 
shall used a Rolleicord with Super-XX 
film and exposure of 1/100 second, f/11. 


+ Summer inside the Arctic Circle can 

be a bleak, blue season, as evidenced 
by this color shot made from a Navy 
vessel by E. F. Brueggeman, an aerial 
photographer's mate now stationed at 
Anacostia, D. C 


morning in the 


It was a quiet, misty 
North Atlantic when 
Brueggeman made the picture with his 
Argus C-3; Kodachrome, 1/100 sec at f /4. 


Elmer A. Batters, who is an engineer- 

ing technician at Edwards Air Force 
Base in California, encountered this 
tame hawk when he stopped for gasoline 
at Orderville, Utah. “The hawk rather 
enjoyed posing,” he says. Shooting from 
a low angle, he made the sky a back- 
ground for deceptively fierce looking 


bird. Contax S$, Kodachrome, 1 /200, f /2.8 
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1 Bob Marshall 


PICTURES FROM 


On the Lake Michigan waterfront in 

Chicago, Wilbur Jerger of Long 
Beach, Calif. made this fine informal 
portrait of his lovely wife Deirdre. He 
used an Argus C-3 and Kodachrome 
Daylight Type film, and an exposure of 
1/50 second at f/5.6. The relatively wide 
aperture threw background detail out of 
focus, for a simple “design” backdrop. 


Brilliant color contrast keynotes this 

tantalizing beach shot by Darryl E. 
Mooney of Malverne, N. Y., who is a 
music teacher by profession. His model 
was pretty Toni Ardith, an athletic in- 
structor. Mooney used a 4x5 Super D 
Graflex with 74-inch Ektar f/6.3 lens, 
and Ektachrome Daylight Type film. He 
used 2-A flashlamp; exposure 1/25, f/11. 














2 E. F. Brueggeman 


5 Darryl E. Mooney 


3 Elmer A. Batters 


OUR READ 


4 Wilbur A. Jerger 















Having trouble with 


COLOR OUTDOORS? 





a La " sO 
ba Bi 
ie Pras 
VFR ee 
} 
‘ 
Dense transparency with muddy c 
A itt 












y with pale, washed 


OVEREXPOSURE 





SHADOW AREAS 
UNDEREXPOSED 
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Here are the six most common problems in shooting REMEMBER THE FIRST roll of color film you 
ever exposed? Chances are, unless you had good luck 

color by daylight, and the six ways to solve them or some sound advice, the results ‘were a bit dis- 
. " . appointing. The color you’re shooting these days 

is a lot better, but it can probably still stand 

Photographs by JOSEPH FOLDES improvement. That’s why this feature is for you! 
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Color films are “balanced” for partic- 
ular kinds of light; misrepresentations 

ue and tone result when they are 
wrongly used. (Here, indoor film was 
ised for outdoor picture.) Manufac- 
turers’ literature indicates what filters 
can balance film for different light 





UNINTENTIONAL 
USE OF FILTER 


lf you switch from black-and-white to 
color film and forget to remove the 
yellow filter from the lens, you'll get 
an undesirable all-over yellowness like 
this. Remember details when you 
change film; keep in mind, too, the 


big change in film exposure index. 


EXCESS BLUE 


ting in shadows can get good 
pictures, but you find the light 

much more blue than it appears to 
the eye. Consult information sheet for 
the film you use to learn what filter w 
hold back the blueness. Here, a Har- 


rison C-'/4 was used with Ektachrome 
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THIS PICTURE TOOK 





AND 240 FLASHBULBS TO MAKE 


HE Trusteeship Council Chamber of the United Nations Building 
is a mammoth, inspiring room that overlooks New York’s East River. 
From morning until night the colors and moods of the room change as the 
sun moves across the sky. 

J. Alex Langley, a skillful young photographer, was assigned the task 
of getting a picture of the room onto color film. An expert at elaborately 
lighted color pictures, Langley sat down and thought his picture problem 
out. To do an honest job, he had to do two things: one, get technically 
correct color rendition, and, two, capture some of the warm feeling the 
engineers and designers had built into the room. 

What technique would get both elements? The room was too big to 
even consider lighting with floods. A flash setup would require several days 
of work, hundreds of feet of wiring, and in the end produce a stilted pic- 
ture. An existing light shot would not produce detail in the shadow areas. 

Langley weighed the merits of several possible techniques and finally 
settled on this one: 

He would make four exposures on a piece of film, (1) for the out- 
of-doors scene, (2) for the ceiling and wall lights, (Continued on page 132) 
<< 
This UN building interior posed some nice 
exposure problems for photographer Langley. 

(See note on page !17.) 


UN interior required 
these four exposures. 


Hai 





First exposure was made for the 
out-of-doors. Langley turned off all 
indoor lights and exposed for 20 sec- 
onds. All exposures were made at f/16. 





Second exposure, lasting 60 sec- 
onds, was for general indoor lighting 
Window drapes were open and ceil 
ing and wall lights were all turned on 





Third exposure, with Kodak No. 80 
gelatin filter over lens, was made for 
the weak ceiling lights alone. The 


shutters were left open for 90 seconds 





Fourth exposure took about three 
and a half hours. Langley went around 
the room and fired individually 240 
No. 50B flash bulbs to get all detail 








Peter Basch 








Soft, low-contrast print helps psychologically to 


convey a feeling of femininity, quietude, serenity 


- 


Snappy, higher-contrast print, like this, subtly 
carries out the idea of youth, vigor, and gaiety 


GUIDE 
TO 
CONTRAST 
CONTROL 


For perfect prints—regulate lighting, developing, and printing 


By GEORGE C. GILBERT 


Photographs by the author unless otherwise credited 


eo TRAST—the range of tones from darkest 
black to brightest white—is an ever-recurring 
problem in photography. Contrast would pose no 
problem if films and papers could reproduce the 
scale of values visible to the eye. But at best they 
can record only a short-hand approximation of a 
real-life scene. To understand this more clearly, 
let's take a simple analogy. Imagine a flight of 
1,000 steps leading from blackness up through 
middle tones of gray to white. Step No. 1 is the 
blackest black to be found in nature; step No. 
1,000 is the brightest white. Your eye can clearly 
distinguish differences between each of the 1,000 





steps. Negative emulsions can distinguish only 
about 130 steps—nine tones in nature becoming 
one tone on the film. The best paper emulsions, 
viewed by reflected light, will further compress the 
scale; only about go steps will be distinguishable, 
or one tone for 33 in nature. 

Too often a photographer will confuse contrast 
and density in negatives. Contrast is determined 
by the ratio of the maximum to the minimum 
light-transmitting ability. (Now, don’t fall off the 
sled here—the going won’t be tough.) Thus, a 
negative that has blocked-up highlights and com- 
pletely transparent (Continued on page133) 























lighting...for low contrast 


Choose low-contrast lighting for portraits and pictures where full detail is necessary in all areas. 


INDOORS: 
@ Use flat, front lighting with lights at or 
near camera for even distribution of light. 
@ Use fill-in lighting if main light comes 
from side or back. Shadows can be “op- 
ened” with small floodiamps as close to 
camera as possible so as not to create sec- 
ondary shadows. A white cardboard or sil- 
ver reflector can be used instead of a lamp. 
@ Use bounce lighting (reflect the flash or 
flood off ceiling or wv'!) for diffused light- 
ing. 

@ Use open-bow!l type reflectors rather 


than spots for a more diffuse light. Further 
softness in the quality of these lamps can 
be achieved by placing fibre-giass or other 
diffuser over them. 

OUTDOORS: 

@ Choose a shady spot—the glareless light 
under a tree, a porch setting, or the shad- 
ow side of a building. 

@ Choose twilight—after sun is below the 
horizon — so that only diffused light from 
sky lights the scene or subject. 

@ Choose flat lighting—shoot with the sun 


at your back. 
@ Choose the gray light of an overcast day 
—or before, during, or after a rain. 

@ When shooting in brilliant sun, soften 
the contrast by filling in the shadows with 
light bounced from a white cardboard, sil- 
vered reflector, even an opened newspa- 
per. Choose an angle that permits snow, 
sand, light-colored building, or water to act 
as a reflector. Or, fill-in with a flashbulb of 
the proper size (or from a proper distance) 
to open the shadows. 


lighting...for high contrast 


Choose high-contrast lighting to give sharp delineation, denote strong conflict, or create a feel- 


ing of dramatic boldness. 


INDOORS: 

@ Use the light or lights at the side, top, 
or even rear of the subject to create strong 
black-and-white lighting patterns. Even a 
diffused floodiamp at.any of these posi- 
tions will yield a contrasty result. 

M@ Use a floodiamp for moderate contrast; 
create sharper shadows by using a spot- 
light (or RSP2 reflector spot); for razo#- 
sharp edges and hyper-contrasty lighting, 
\ use straight flash without fill-in. \ 


OUTDOORS: 

M@ Use open, direct sunlight—the strongest, 
contrastiest light of all. 

@ Choose side- and backlighting to treate 
strong black-and-white tone relationships. 
@ increase the scene’s contrast by using a 
yellow, orange, or red filter to reduce blue 
light reflected into shadows from the sky 
(yellow removes least; red, most). In land- 
scapes, such filter removes atmospheric 
haze, thus increases contrast. \ 






























Moderately contrasty lighting is achieved Extreme contrast is created by dousing the Natural reflecting surface here bounces 
by aiming spot from rear left, and softening fill-in, leaving front of dancer dark Now light onto shadow side, resulting in soft- 
shadows at front of dancer with fill-in flood. spot stabs in with sharp back-edge light. lighted scene with no extremes of contrast 








Continued on next page 
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CONTRAST CONTROL continued 





negative...for low contrast 


Make a low-contrast negative when the scene has extremes of light and shadow 
sun flashes across snow in a winter forest composition. 


@ Choose a long-scale film, such as those 
designated “portrait type’’ by the manvu- 
facturer (in sheet films, Tri-X, Portrait Pan, 
others; in roll films, Plus-X, Super-XX, oth- 
ers). Generally, all medium-speed and 
high-speed panchromatic emulsions have 


long-scale characteristics. 

@ Expose longer than normal by basing 
the exposure on a reading taken from the 
shadow areas. If a meter is not available, 
give at least twice the exposure indicated 
by calculator or usual estimating procedure. 


@ Develop less than normal in your usual 
developer. Cut developing time 10% to 
30°% depending on the extent of additional 
exposure given the negative. 

@ Use a soft-working developer (such as 
Edwal Minicol, Ansco Finex-L, Kodak D-23, 
etc.) 





negative...for high contrast 


Make a high-contrast negative when lighting on the scene is dull, grey, hazy —such as in rain, at 
dusk, or in deep shade . . . or when strong black-and-white reproductions of a drawing or lettering 


must be achieved. 


@ Choose a short-scale film, such as those 
designated by monvfacturers as commer- 
cial or copy-type films. Use process films 
for extreme contrast. (Roll-film users have 
little choice in this field; sheet-film users 
have a wide choice; Microfile in 35-mm 
film has contrasty characteristics.) If red is 
dominant in the subject, orthochromatic 


Contrasty negative looks like this 


film will produce contrastier results than 
panchromatic film (it drops the reds into 
the dark grey-to-block areas). 

@ Underexpose the negative by basing the 
exposure primarily on a reading taken 
from bright areas of the scene. If no meter 
is available, cut estimated exposure by 
half (close diaphragm by one additional 
stop). 


It Normal negative, like this, usually is 
will yield normal print—on soft paper 


deal one. It prints on normal paper. 





@ Develop longer than normal—20% to 
100% longer—in your usual developer. 
Increase development time in proportion 
to the t exp e time has been de- 
creased, 

@ Use a vigorous, commercial-type devel- 
oper, such as Dektol, D-19, DK60A, and oth- 
ers available at your favorite camera store. 





Soft negative gives minute detail, but 
needs contrasty paper if you like sparkle. 















































Hard print lacks middle tones, but gives 
poster effect with strong blacks, whites. 


printing...for low contrast 


Normal print affords greatest range from 
black to white—is best for most subjects 





Soft print often is flat, gray—usually 
needs contrastier paper for best results. 


Make a low-contrast print to correct an overly-contrasty negative or when printing any negative 
to achieve pleasing middle tones without harsh blacks or distracting whites; use also for “low key” 


prints, portrait subjects. 


@ Use a diffusion-type enlarger . . . or 
temporarily convert your condenser-type 
enlarger to a diffusion-type by removing 
lower condenser lens and substituting an 
opal glass or groundglass. 

@ Print by contact or enlargement on low- 
contrast papers (No. 0 or No. 1). With Vari- 
gam poper, use the low-number yellow- 
pink filters. (For comprehensive article on 
Varigam, see May ‘53 issue of Photography 
—Ed.) 

@ Expose paper for longer than normal 
time, develop it for less than normal time 


—this causes paper to react like it was about 
one-half grade softer than it is marked. 
(Develop as short a time as possible with- 
out getting muddy results.) 

@ Dilute regular developer with more wa- 
ter (even up to 5 parts water, 1 part devel- 
oper). Better yet, change to a soft-working 
developer like Selectol-Soft or Ansco 120. 
@ Use a water bath to pre-soak paper 
after exposure but prior to development. 
For additional softness, “develop” first in 
@ potassium bichromate bath (2 grams in 
1000 cc of water) for 3 to 4 minutes (the 


longer, the softer). Wash completely, then 
develop as usual. 

@ For soft quality, diffuse the light during 
exposure by constantly moving a piece of 
cellophane (which has been wrinkled and 
then straightened out) back and forth just 
under the enlarger lens. This will cut con- 
trast by as much as one grade, but also will 
diffuse the image (sometimes desirable in 
portraits). 

@ Flashing (a brief over-all exposure of 
the enlarging paper to white light) fogs 
highlights and thus yields a softer print. 


printing...for high contrast 


Make a high-contrast print to correct an overly-soft negative, or when you want to add snap and 
sparkle to a normal negative by printing some of the darker greys as clean blacks, and some of the 
lighter greys as whites; for high-key prints and commercial subjects. 


@ Use a condenser-type enlarger, prefer- 
ably with coated lens. Change the opal bulb 
to a regular household-type bulb (inside- 
frosted.) 

@ Print on high contrast papers (No. 3, 4, 
and 5 grade) depending on contrast de- 
sired. With Varigam paper, use high-num- 


bered, blue-purple contrast filters. 

@ Underexpose paper, then develop it 
longer than normal—as long as possible 
without fogging. (This procedure adds 
nearly one full grade of contrast.) Keep pa- 
per emulsion-side down in tray to avoid 


safelight fog during long development. 


@ Use regular developer at full strength 
or at decreased ratio of dilution. Better, 
change to a hard-working developer such 
as Kodak Dektol, 

@ Add a pinch of potassium bromide to the 
developer — this will help keep highlights 
white. Add hydroquinone or carbonate to 
make the developer more vigorous. 























Sheet film is best negative material for quick processing 


O you have fidgety, anxious friends who just can’t 
wait to see how the pictures you made of them 
turned out? Or are you always in a hurry yourself? 
You've doubtless observed that in night clubs, at re- 
sorts and at banquets, photographers deliver finished 
prints in less than half an hour after the picture was 
taken. Has it occurred to you that, without special 
equipment or skill, you can accomplish this “miracle” 
yourself, Quick processing is quite simple and with 
a little practice you can do it as well as the profes- 
sionals who are doing it all the time. By following 
the steps shown graphically on these two pages you, 
too, can produce finished prints twenty minutes after 
clicking the shutter. Even if you’re all thumbs you 
can accomplish the job in less than a half hour.—® 


5. Lay film on bottom 


»verturned tray and remove all surface water as you would a dry one 
t with a soft rubber squeegee. Lift film must use a glassless carrier 






tray and agitate tor 





minutes 


6, Place negative into negative carrier same 
But for wet film you 
And you must 
jueegee all water off the tray, turn film take special care not to touch the wet emul- 
nad squeegee other side in same way 


n, which is now easily susceptible to damage. 


10, Place print in hypo 
Continue to 
avoid contact with emulsion until hardener in 
hypo gets a chance to do its work. All trays with 

lutions should be set up before taking picture. 













































1. Develop film in Ethol 
90, available in photo-supply stores, for 90 
seconds at 68 F. If not obtainable use Kodak 
Dektol diluted |:! at same temperature. Agi- 
tate continuously by rocking the tray as shown. 





7. The enlargements are 
made in the usual way except that for quick 
processing you use “waterproof” paper, such 
as Kodak Resisto. These papers are rather fast 
and come in four contrast grades, |, 2, 3, and 4. 


11. Wash print in large 
tray of water, or under faucet for three minutes 
Agitate vigorously during washing. Quick proc- 
essing can be done almost anywhere with one of 
‘store-away' enlarcers that fold into a suit case 














































PROCESSING 


For breathless people and showoffs here’s a way of producing prints twenty minutes 






















after taking a picture. It’s simple and sure to make you the life of the party. 






2. Transfer film to short 3. Transfer to hypo (10 4. Negative now is 
stop (2 ounces 28% acetic acid added to quart ounces NH-5 Hypo Concentrate—available in placed into larger tray filled with water, and 


of water). Agitate 10 seconds. All, except de photo supply stores—diluted with 30 ounces of held by corner, is agitated vigorously for 2 
veloper, trays should be large enough to take water. Add | ounce of NH-5 Hardener [in minutes. Better still, wash in running water 
prints as well as films. They'll be used for both cluded in hypo package}. Agitate 2 minutes Keep water temperature as near 70° as possible 





8. The print should be 9. Transfer prir 
developed two minutes in Dektol |:1, that is shortstop bath (same tray used previously f 
one part stock solution to one part water. Since negative), and agitate it there for 10 seconds 
emulsion of waterproot papers is sensitive care Tongs used in deve oper tray must not, o 
uld be taken not to touch print area course. be used in hypo and shortstop baths 


The finished picture (right). But your job is 
not yet done. Remove negative fix it for 2 min- 
utes more, wash it 30 minutes in running water. 
lf already dry soak 10 minutes before added 
fixing. This will make it permanent for future use 


12. Squeegee off exces 
water from both sides of print, which can now 
be delivered a or placed in a tolder. itw 
completely dry n five to ten minutes, depend 
ng on temperature and humidity conait 
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Rabbis at a wedding were participating 

in the festivity, yet apart from it. 

; : S : F Larry Fried found them watching from 
HIS YEAR, the print show and sale of the Ameri- a corner of the hall and was struck by 
can Society of Magazine Photographers in New York again the form and arrangement of the three 


66 ; . — , , heads. He made the picture with a Ni- 
presented a “‘photographer’s choice’ of fine pictures. We “aanagpnntay “saree Gr Began cr 
picked out several that we especially liked, and asked the f/4, with bounce speedlight to boost the 


. . » . ve , of inati i the on 
photographers not only for technical data, but for some idea oe Tn oe ae Sem 


: : ? : E : This is an example of the “grab shot” 
of the reasons behind their pictures. We got all kinds of that presents itself on a photo-journal- 


answers, most of them provocative and stimulating, and tic eatignment; & may cr may aot 


; é6 99 serve to advance the picture story, 
we pass them on to you, together with all the “how to hak tie oletene deakinie tx tee talon, 
information that is appropriate or helpful.—t 


and it can stand on its own merits. 


WHY THEY MADE 


Here are ten pictures from the 1954 ASMP show, 








— 








Straw hats at an Easter parade caught 
the eye and the imagination of Arthur 
Lavine, and he made this shot with a 
Leica, Super-X.X film, and exposure of 
1/100 second at f/11. Lavine says, “I 
was jammed tightly in the middle of 
the crowd. It was hard enough to 
move, let alone take pictures. I had 
to keep the camera high and poke my 
way around people . . . The pattern of 
straw hats struck me strongly. They 
were the first straw hats of the season 
and were worn by a half dozen young 
men who came to be part of the show. 
I was concerned mostly with design.”’ 


THESE PICTURE 


PICTURES CONTINUED ON FOLLOWING PAGES 


and some of the thoughts and ideas behind them 























ASMP continued 


Suzanne Szasz photographed young violin- 
ist Marilyn Wright in the wings of a concert 
hall just before her solo debut. After play- 
ing for eight hours as assistant concert- 
master of the City 


Center orchestra, 


Marilyn was running through difficult pas- 


sages of the program still before her. 
Suzanne, a music lover, had followed her 
career since she appeared with the festival 
orchestra in 


quently 


Aspen, Colorado, and subse- 
put together a picture story of 
Marilyn’s early career. This picture was 
made with a Rolleiflex, on Super-X.X film, 
at 1/50 second, f/4, with a single flood- 
lamp to boost the weak backstage lighting. 





“Of all the animals, the circus horse is the 
most beautiful,” says Sol Libsohn, who 
made this picture when the big show visited 
Allentown, Pa. Asked “why,” he replies 
that “the question is so overwhelming that I 
am not sure it should be asked. In twenty 
years of photography, I have learned an- 
other language—the photographic language. 
So when I turn suddenly at the circus and 
see two horses, and | have my camera ready 
to shoot, I see these horses in my own per- 
sonal photographic language. .. . Since pho- 
tography is a visual medium, one hopes the 
picture will speak for itself.’’ Libsohn used a 
Leica and Plus-X; Exposure 1/50 sec., f/1.5. 














ASMP continued 


The flavor of Toulouse-Lautrec is in this 
picture of Can-Can star Gwen Verdon, made 
by Bob Willoughby. Knowing that most 
magazines would show Gwen in violent ac- 
tion, Bob decided to show her at rest. In this 
pose, she could have been modeling for the 
French painter himself. Willoughby says, 
““Gwen and I worked together beautifully; I 
would just suggest a mood or feeling and she 
would come through. One of the most excit- 
ing jobs I have done because of this rapport.” 
He used a Rolleiflex, Super-XX film, and 
floods to supplement daylight; 1/25 at f/5.6. 


During a rehearsal of Tennessee Williams 
Summer and Smoke at the Circle in the 
Square theater, Hugh Bell got this oddly 
evocative shot of leading actor Lee Rich- 
ards. “In the play, Richards is enmeshed 
in psychological problems,” Bell writes. ‘I 
used electronic flash to catch the figure 
in motion; this suggests a struggle to es- 
cape his problems. I think of the curtains 
as sticking to his body. I had planned 
every detail in advance.’ With a Leica 
and Plus-X film, Bell shot at f/4; speed- 
light bounced from low on the side wall, 
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ASMP continued 


Dancer under the elevated (above) was 
photographed by Arthur Schatz as the 
result of a fortunate coincidence: he met 
Margery Beddow at a party; she wanted 
to dance, and he wanted to take pictures 
of a dancer. They decided on the unlike- 
liest spot in New York—the middle of 
Third Avenue—for their collaboration 

Schatz used a Rolleiflex, Plus-X, and ex- 
posure of 1/250 sec. at f/4.5, with two 
fill-in flashbulbs on extensions. Hans 
Namuth toured Guatemala in search of 
an “intellectual” (non-illiterate) Indian 

This one (left) was chief of a small vil 

lage on Lake Atitlan, and spoke beautiful 
Spanish. Namuth used a Primar Reflex 

Super-X.X film, and shot at 1/50 second, 


f/8. Tico-Tico, the squirrel, and Culot, 


the cat, encountered one another on a 
window sash in Ylla’s studio, and she got 
this picture (right) with a Rolleiflex, 
Super-X X, 1/100 second, f/8. “I had in- 
tended to use speedlights, but they did 
not go off, and I got this silhouette 
effect, which was very lucky,” she ob- 
serves. When the celebrated French actor 


Jean L. Barrault brought his troupe to 


New York, Ray Shorr arranged to pho- 
tograph him backstage between costume 
changes. Shorr’s statement is frank: “I 
don’t know why I did it this way. You 
often do things you can’t explain. It is 
a feeling. You see a thing a certain way, 
and you do it, and it’s right.”’ He used 
a Nikon, Plus-X, bounced reflector 
spots, and shot at 1/30 second, f/5.6. 

















MAKE YOUR OWN HANDCUT 





By LLOYD WEST 


Photographs by the Author 


ROPER mounting greatly improves the appearance 
of your photographs. One of the richest-looking 
effects is achieved by placing the print in a cutout mat. 
— mount we regumegees from paate-enpyty stores in |] Meesure, with ruler, width end depth of 
standard sizes, but you can get around the extra cost ‘ 
3 ; print area that you want to have appear 
by hand-cutting plain mats to match the size and shape 
: through mount cutout. Jot down the figures. 
of your own photographs. It’s easy to hand-cut your 
mounts. Materials you will need are shown here: mat- 
boards, straight-edge, ruler, pencil, and razor-edge 
knife. (I happen to use a Conrad knife, illustrated, 
which is simply a handle accommodating a single-edge 
razor blade, but any similar cutter will do the job). 
All materials can be purchased from artists’ supply 
stores. Follow the illustrations herewith for a work- 
manlike job. Ordinarily margins on sides and top of 
the cut-out should be equal, letting the bottom margin 
come out as it will. However, there is no set rule—you 
can mount your prints any way you choose. Be sure, 
when cutting, to pull the knife with steady motion and 
follow through to a point one-quarter inch beyond the 
area of the opening—to ensure cleanly cut corners. 
The extra length of the slit will not be noticeable in the 
completed mount. Prints set off in handcut mounts 


become things of beauty—they look better and they 
last longer.—@ 


5 Press knife firmly for clean cut. Keep 
blade at same angle throughout. Pull knife 
Y4-inch past corners. Repeat on all four sides. 
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YOU'LL NEED THESE TOOLS 
1 pencil 

2 straightedge 

3 matboards 

4 ordinary ruler 


5 razor-edged knife 


ATS 


SSeS Se 








Finished 




















By Willard Luce 


Sell those vacation pictures 


If you get about a great deal here’s how to make money with your camera 


TT" guy who sold the Brooklyn Bridge was strictly 

a piker. I’ve sold Zion Canyon National Park at 
least a half a dozen times. I’ve sold the Utah State 
Capitol Building and the Mormon Temple in Salt 
I’ve sold the Grand 
Canyon of the Snake River, Shoshone Falls, The Craters 
ol the Moon, The Grand Tetons, and Yellowstone Na- 
tional Park 
several times more, and all of it is perfectly legal. 


I ft Ww sO? 


Lake City more times than that. 


What's more I hope to sell all of them 


Simple. I’m a photog 
rapher and writer spe 
cializing in the travel 
field There are hun 
dreds of magazines, 
newspapers, periodicals, 
calendar companies, and 
ulvertising agencies that 
buy and publish thou 
sands ol 


scent photo 


graphs every year. Some 
of these pay excellent ) 
rates, some fair, some de 
pay very little, and some 


don't seem to pay at all. 


Old Faithful Y wstone : 
But it’s still a lucrative — tures a sce, hard ¢ 
field if you can get your- 

self established. That's the big job, getting yoursell 
established and known to the editors and art di- 
rectors. 

In order to do this, you have to compete with the 
professional photographers in the field. Here in the 
est there are maybe hall 
a dozen boys who rate 
ninety percent of the busi 
hess 

Why? 

\eain the answer is fair- 
ly simple. Being profes 
sionals, they do a 2o0od 
job The editors know 
them, know the fine qual 
ity of prints and color 


transparencies they turn 





out, and know they can 


Infrared | 


be depended on in an as 
What's more 


they already have large 


signment. 


file S 


80 


4 both color photographs and black-and-whites 





where the editors and art directors can obtain exactly 
what they want on extremely short notice. 

In order to compete with them, you have to do just 
as good a job as they do, or even better. Once you find 
an editor who likes your stuff, send him the very best 
you've got, even if this happens to be a low-pay market. 
There are a number of good reasons for this advice. 
First of all it establishes you solidly in at least one mar- 
ket. If the editor or art director really likes your stuff 
(and he won’t buy it if he doesn’t) he'll recommend 
you to other buyers. The published photos themselves 
will help to recommend you elsewhere. 


Then the in 


come, even though 
small, will buy film 
and paper and help 
pay traveling expenses 
while you’re building 
up your files and gath- 
ering material for 
other travel articles. 

Also you must not 
forget that editors and 
art directors change 
jobs. Checks 


their new company 


from 





may be larger. 

One of the best ways to establish yourself with that 
first editor or art director is to write your own travel 
articles, or team up with a writer. In most Cases a 
batch of scenic photos won't mean a thing to a travel 
editor without a manuscript to go along with them. 
Likewise a manuscript won't mean a lot without the 
illustrations, except in your larger markets. Here illus- 
trations are usually secured from known photographers 
either direct or through assignments. But remember 
you can't expect to be on the receiving end of any lush 
assignments until you have established yourself with 
the editor and he knows what kind of a job you can do. 

The second way you can compete with the pros is 
to build up your own files of black-and-white prints 
and color transparencies. No photographer can covet 
everything and today’s editors are often more interested 
in some little-known scene near your home than they 
are in more shots of Yellowstone park, for instance. 

This fall I sold a two-picture story to Ford Times 
on Pole Canyon in the autumn. Pole Canyon is only 
fifteen miles from my home. It is so little known that 
it was not even printed on the official state road map 
put out by the State of Utah in (Continued on page 124) 
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Season’s Roundup 


It’s a good idea, every once in a while, to check your outfit for those items 
you've always needed but never got around to buying... items that will 
make your picture taking more fun, more convenient; the results more satis- 
fying. We have a few suggestions here. You'll find a lot more at your Kodak 


dealer’s. 


Protection 


You have a Kodak camera; it’s a good 
camera. One way to make sure it stays in top 
condition is to keep it in a Kodak Carrying 
Case. 





Our cases are made like fine luggage. We 
buy only the best top-grain leather, but even 
that isn’t all up to our standards—we reject 


as much as 30%. Special care is taken 
with fittings, fit and finish. The cases last for 
years, look smart, and are designed for 
quick, convenient use. Look them over 
when you have a chance. Your Kodak 
dealer has them. 


Rock-steady 


It doesn’t take much camera movement, 
even at fairly fast shutter speeds, to cause a 
blur that shows up as soon as you enlarge 
the negative. 





A Kodak Flexi-Clamp is one way to cure 
this. It’s a C-clamp you can attach practi- 
cally anywhere. The jaws are padded so you 
can even clamp it to furniture. It’s easy to 
carry around, and the head swivels in any 
direction. Costs $4.95. To get even more 
steadiness, use a Kodak metal cable release. 
It keeps you from jiggling your camera with 
an overenthusiastic push on the shutter re- 
lease. Prices start at a modest $1.05. 


Better exposures 


Every photographer ought to have a Kodak 
Master Photoguide. Fits in a pocket, yet has 
all the information you need. There’s dope 
on exposure, light conditions, filter factors 
and filter effects, depth-of-field scales, flash 
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and flood tables, effective apertures, and a 
whole lot more. Price, $1.75. And for movie- 
makers, the Kodak Cine Photoguide, $1.75. 


For the youngsters 

This is as good a time as any to get the 
younger members of your family in the pic- 
ture. A good kit to start with is the Brownie 
Hawkeye Flash Outfit. For $13.95 you get 
everything needed for indoor-outdoor shoot- 
ing; a Brownie Hawkeye Camera (Flash 
Model), a Kodalite Flasholder with Flash- 
guard and batteries, eight efficient midget 
flash bulbs, two rolls of Kodak Verichrome 
Film, and an instruction booklet. Then, 
your youngster can take pictures in just 





about every situation you can—you'll be 
giving him a good start towards becoming 
an experienced photographer. While you're 
at it, try the Brownie Hawkeye yourself and 
have some fun with really basic picture 
taking. 


Handy viewer 


There’s a high point in your life if you take 
color transparencies. It comes when you 
show a choice slide to a fellow photographer 
you meet on the street and he raves about it. 
We've a new device to make your slides 
look their best at such moments. It’s the 
Kodaslide Pocket 
Viewer. Folds up 
small enough to fit 
almost any pocket. 
Has a ground and 
polished optical 
glass lens that gives 
4x magnification. 
Costs only $1.95. 





File right 

Take a look at the new Kodak Ready-File 
the next time you're at your dealer’s. Holds 
about 200 2 x 2-inch cardboard slides and 
up to 100 stereo slides. It’s made of shatter- 
resistant polystyrene. Tapered sides keep 
your slides centered. Group separators take 






pen or pencil notations, and there’s an index 
in the top. For $1.95, the Kodaslide Ready- 





File is a bargain in efficient, attractive slide 
filing. 


Pony for the folks 


Here’s a way to share the joys of life with 
the folks, particularly if they live out of 
town. Give them a Kodak Pony 828 Cam- 
era. First thing you know you'll be getting 
color slides and prints in ‘their letters. The 
Pony 828 costs only $31.15. It has average 
exposure settings marked in red. And it uses 
8-exposure No. 828 film, either Kodachrome 
or Kodacolor. 





Another good idea is to give them a Ko- 
daslide Merit Projector. Then they can show 
the slides you send them as well as their 
own. Take two shots of every scene you 
want to send them and you'll have inex- 
pensive duplicates. The Merit is a 150-watt 
projector that costs only $24.65, has excel- 
lent optics, convenient top loading, and at- 
tractive styling. 


Spare 

A spare developing tank is a real time saver. 
When you have several rolls to process in an 
evening, you can run two at once. The $2.53 
a Kodacraft Roll-Film Tank costs is well 
worth it in the time you save. 


Prices include Federal Tax where applicable 
and are subject to change without notice. 
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Reliability is a primary test of any film. All the characteristics 
must be standardized and dependable, from sheet to sheet and 
roll to roll—today, tomorrow, and next year. 

The reliability of Kodak films is well known. But, in addi- 
tion, each film has specific merits and applications. Examine 
your needs, measure them against the traits each film offers— 
and you can readily pick the Kodak films that best suit your 


ras How to choose 


Random, hit-and-miss experimenting—jumping from one film 
to another in search of a mysterious magic key—simply im- 
pedes your progress. It is better to choose one or two good 
films and master them—learn the ideal exposure, ideal process- 
ing, color response, degree of brilliance—before you tackle 
others. That is the best way to gain all the superb quality that 
is built into each Kodak film. 











individual needs and requirements. 


One word of caution. Systematic experiment is a good thing. 


Basic Roll Films 


For black-and-white 
photography 


Kodak Verichrome Film is a fast ortho- 
chromatic film that is a favorite for general 
outdoor use and photography with flash. 
Since it’s an ortho film, it is sensitive to blue 
light, but insensitive to red. Correctly ex- 
posed and processed, it yields exquisite tonal 
gradation, moderate grain. 

With a yellow filter such as the K2 or 
Kodak Cloud Filter, Verichrome provides a 
thrifty, basic medium for most outdoor 


‘ 





In character studies, and in portraits of 
men, Verichrome has the extra punch the 
subject demands. 


work. It is also excellent for pictures of men, 
since it tends to strengthen facial lines and 
characteristics. In indoor flash, it produces 
pictures of superb quality. And its extra ex- 
posure latitude saves many a picture. 

Kodak Verichrome Film is a good film to 
Start with, because you can process it under a 
red safelight. And it is available in all roll- 
film sizes except Nos. 135 and 828 


Kodak Plus-X Film is a fast, fine-grain 
panchromatic film that’s an excellent basic 
choice for all indoor and outdoor work 
when enlargements are to be made from 
small or moderate-size negatives. Since 
Plus-X is a “balanced-sensitivity” panchro- 
matic film, all colors are reproduced in 
black-and-white very close to their proper 
relative tone values. This is particularly de- 
sirable whenever brightly colored subjects 
82 


To help you make your choice, here is a quick survey of 


are pictured, and for portraits of women 
and children where a soft rendering of deli- 
cate flesh tones is sought. 





Fine-grain pan films are the best choice 
where crisp detail is important in big en- 
largements. 


Kodak Plus-X Film is available in stand- 
ard roll-film sizes, and in film packs. It must 
be processed in total darkness. 


Kodak Super-XX Film is a very high 
speed panchromatic film. Use it for fast ac- 
tion shots, indoors or out, and whenever 
lighting conditions are particularly poor. 
With it you can take instantaneous expo- 
sures with photoflood lights, even using a 





Choose top speed pan film for photoflood 
work—and for “candid” shots under ordi- 
nary artificial light. 


simple-lens camera. It is moderately fine 
grained, produces pictures of excellent qual- 
ity when properly exposed and processed. 


the Kodak films you'll be most interested in. 


Kodak Super-XX Film is available in most 
popular roll-film sizes and in film packs. 


For color 


Kodachrome Film is the top favorite for 
miniature color transparencies for hand 
viewing, or showing in 2 x 2-inch slide pro- 
jectors and table viewers. It gives you bril- 
liant color in a well-balanced, dependable 
film you can count on from roll to roll. It is 
available in No. 135 and No. 828 film sizes, 
both Daylight Type for outdoor shots, and 





Type A for use with flood or flash lamps. 
The price of the film includes processing and 
postpaid return to you. 


Kodacolor Film gives you crisp, spar- 
kling color prints. Since all standard Koda- 
color Prints are made 314 inches on the 
shorter side, you get a print usually much 
larger than your negative. Kodacolor is fast 
enough to be used even in a simple-lens 
camera in bright sunshine. It is available in 
Daylight Type or Type A for artificial light, 
and prices include developing the negative 
from which Kodacolor Prints and Enlarge- 
ments can be ordered. It comes in most 
roll-film sizes, including No. 828. 


Kodak Ektachrome Film is a color roll 
film you can process yourself if you wish. It 
yields large transparencies for hand viewing, 
for showing in 314 x 4-inch slide projectors, 
and for commercial color photography. Al- 
most as fast as Kodachrome, it is recom- 
mended for use in any camera with a good 
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the right film 


f/6.3 or faster lens. Ektachrome comes in 
Nos. 620 and 120 rolls only, in Daylight 
Type, and Type B (for 3200° K lamps). 


Special Roll Films 


Kodak Micro-File Film is a very slow 
panchromatic film with extremely fine grain. 
You can use it to make copies of books, 
newspapers, documents and drawings. With 

















Choose Micro-File for line copies. 


the proper filters, copies of old documents, 
though water- and weather-stained, can of- 
ten be made more legible than the original, 
Available in 35mm magazines only. 


Kodak Infrared Film produces unusual, 
dramatic effects. With a Kodak Wratten A 
Filter, it gives skies that are almost black, 
with fleecy white clouds and very light foli- 
age. With this film and special infrared flash 
bulbs, pictures can be made in complete 
darkness. Comes in 35mm magazines (and 
in sheet film). 


Sheet Films 





There are many special sheet films made by 
Kodak for commercial, industrial, and scien- 


Your Kodak dealer can help you in the selection of the film you need. He also has the 
Data Book on Kodak Films, which gives still more details on these and other Kodak 


films. See him soon. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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tific applications. But there are only a few 
basic ones you need to consider, at least at 
the start. To help you in your choice, we’ve 
listed them here. They are all available in 
popular sizes from 214 x 314 to 8 x 10 or 11 
x 14. If you need something special, see 
your Kodak dealer. 


Kodak Royal Pan Film—This is a new 
ultrafast, broad-use panchromatic sheet film. 
It combines extreme speed, balanced color 
sensitivity, and moderate grain. You'll find 





it produces superb pictures in almost any 
situation ranging from portrait studies to 
fast-action sports shots. 


Kodak Super-XX Film—A _ panchro- 
matic film with excellent color balance, high 


speed, and moderately fine graininess. Has 
wide exposure and development latitude. 


Kodak Panatomic-X—A moderate 
speed film with a microscopically fine grain 





that makes it particularly useful for nega- 
tives to be blown up into huge enlargements 
and photomurals. 


Kodak Portrait Panchromatic Film— 
A panchromatic film with a color balance 
that gives faithful black-and-white rendering 
of delicate color contrasts. A favorite for in- 
formal portraits, landscapes, architectural 
studies. 


Kodak Ektachrome Film—In addition 
to roll-film sizes, Ektachrome is also avail- 
able as sheet film in sizes up to 11 x 14 inches 
for large color transparencies. 





Choosing the right film is one thing. 
It’s another to use it properly. A Kodak 
Master Photoguide is the best way to 
make sure you get top quality from any 
film, black-and-white or color. 

This pocket-sized book is a library 
of photographic data condensed to a 
reference form that gives you the an- 
swers at a glance, has every computing 
aid you are likely to need when you’re 
out shooting. 

In it you'll find exposure data for 
basic films, information on special situ- 
ations, other film data, indexes, flash 
guide numbers. It has fast-action dial 
calculators for daylight shots, flood, 
flash, field depth, and effective aper- 
ture. There is a set of four contrast 
viewing filters in addition to filter and 
Kodak Pola-Screen data. There’s data 
on close-ups, subjects in motion, field 








depth computing, and much more. 
The Kodak Master Photoguide costs 

only $1.75, is worth far more in the 

better pictures it will help you make. 












fo 








Price is subject 
to change 
without notice. 
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here, there. everywhere eee 


get the best that 
every movie scene offers 


**M ere’? may be your puppy play- 15mm. wide-angle lens gives 25mm.—the standard lens for 40mm. telephoto magnifies the 
ing at your feet or a wide-angle you the widest view. normal 16mm. movie making. normal view about 1'/2 times. 
view of eager little faces around a 
candlelit birthday cake. 


**There’’ may be a cowboy riding 
along the far side of a canyon rim 

. or a sailboat race around a 
distant buoy. 


“Everywhere” you go, wher- 
ever there’s a movie worth taking, 
a Kodak Cine Ektar Lens can add 
to the scope and the quality of your 
picture. 





























Kodak Cine Ektar Lenses—wide- 
angle and telephoto—let you stand 
still and optically move the scene 
forward or backward, until you’ve 
framed just what you want. 

And near or far, you'll get the 
best that every scene offers. Kodak 
Cine Ektar Lenses are Kodak’s fin- 
est for 8mm. and 16mm. movies 
sO Outstanding in every detail of de- 
sign, construction, and perform- 
ance, that they have earned the name 
Ektar—Kodak’s highest optical 
designation. 

Your Kodak dealer will be glad 
to help you select Kodak Cine Ektar 
Lenses for your camera. Ask him 
for free lens booklet, No. C1l-6... 
or write Eastman Kodak Company, 
Rochester 4, N. Y. 













Most Kodak Dealers 
offer convenient terms. 









63mm. telephoto brings your sub- 
ject 2 times closer than normal. 











102mm. telephoto lens cuts dis- 152mm. telephoto lens brings far 
tances way down with its 4-times distant subjects right up into the 
magnification foreground. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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photo tips— short cuts to better pictures 


Convenient Case for Tripod 





One of the felt-lined, sturdy cloth cases 
used by hunters for carrying guns makes 
an excellent carrying-case for a tripod. A 
strong strap of webbing or other durable 
material is affixed to the case with rivets, 
for a carrying handle. Inexpensive and 
convenient, the case protects the tripod 
and serves also to guard furniture, cars, 
etc., against the possibility of accidental 
bumps and scratches from tripod legs.— 
S. R. Pennington, Rochester, Minn. 





Emergency Reel Box 


If an extra reel box is not available when 
required for storing or carrying movie 
reels, a medium-size fruit-cake tin will 
serve excellently as a substitute. Its diam- 
eter should be about eight inches, depth 
about four inches, for the accommoda- 
tion of three 400-ft reels of 16-mm film in 
individual cans. If the box is to be trans- 
ported for any appreciable distance, cir- 
cles and strips cut from foam rubber can 
be fitted inside the container to prevent 


— jarring.—L. E. Sexton, Inkom, Idaho. 


“ss 





Handy Weighing Aids 






Fluted paper cups, such as those used by 
bakers, will help do a quick job of meas- 
uring powdered processing chemicals for 
darkroom use. The required quantity of 
a respective chemical is written in the 
bottom of each cup, and cups are num- 
bered in rotation, as shown in accom- 
panying photograph. They then can be 
used on the scale in proper formula and 
numerical order. The method leaves no 
question as to which chemicals have been 
weighed out.—K. Murray, Colon, Mich. 


Tripod Adjustment 


— Two-section tripods which have no means 
of adjustment except at sectional joints 
can be set as required, by clipping a 
spring-type clothespin to each tripod leg 
at desired height. If a heavy camera is 
to be supported, the inside jaws of the 
clothespins can be lined with emery cloth 
or abrasive paper to prevent slipping. 
This aid will be found particularly con- 
venient in close-up work where camera 
height permits of small variation —O. A. 
Nelson, Seattle, Wash. 


Sponges 


Viscose sponges, used for removing sur- 
plus moisture from developed and washed 
negatives, may collect dust and grit par- 
ticles from the air—resulting in scratches 
on the negative emulsion. To avoid this 
possibility, sponges should be rinsed after 
each use, squeezed carefully, and stored 
in a smooth plastics cylinder like that 
shown here, placed level on a shelf. A 
tube of heavy waxed paper will serve the 
purpose, also—Kay Bronaldo, Chicago, 
Illinois. 





— - 
Why not send in your own ideas for better ; and darkr aids? Pt aphy will pa hoto- 
graphically-illustrated Tip accepted—$5 if t trated. Ti ateria t be original and pre hed 

Re -— 
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learn to earn at 


BROOKS 


INSTITUTE OF 


PHOTOGRAPHY 






Study 
PROFESSIONAL PHOTOGRAPHY 


In Beautiful Santa Barbara, Calif. 
“Where the Mountains Meet the Sea”’ 





ue 4 


ee Pe ine a 
= 
Advantages of Studying at 
BROOKS INSTITUTE 
e Train with World Famous Instructors 
e Enjoy the Photographic School 
With a Spacious Campus 
e Complete 24-month Courses in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
e Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. 
¢ Motion Picture Courses* 
General Commercial, Television 
Productions, Dramas and Plays 


Co-Educational 
Approved for Veterans 
Service and Placement Bureau 


*Course not approved for Veterans 


INSTITUTE OF 


PHOTOGRAPHY 





FREE Complete descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 





BROOKS INSTITUTE, Dept. 3 

Santa Barbara, California 

Gentlemen: Please send me full descriptive 
literature. I am interested in 


24-month course Short Course 
Motion Picture Course 


ING 9.4.03-4ahucdob ales veaa hea tna ten ed eeebuek 

SIRS 666-450-000 0snivniekgeassdawseeaennen 

bach anacaute>ouwewae ae re 
I am a Veteran Non-Veteran 














BFi no. 30 


FASTEST 
HYPO NEUTRALIZER 
YOU CAN USE, 
SAVES UP TO 80%, 
IN TIME AND WATER 


Use BFi No. 30 hypo neutral- 
izer on your next batch of film 
or prints. See for yourself how 
it can save time, water — and 
money. Actual tests show that 
with BFi No. 30, film washes 
cleaner than government arch- 
ival quality in just six minutes 
time — prints take only fifteen. 
You save up to 80% in time 
and water yet there's no fad- 
ing, no discoloration. In addi- 
tion, prints tone evenly, take on 
true color every time. Try BFi 
No. 30 right away. At leading 
photographic stores in half 
pints, pints, quarts and gallons. 


Better try BFi No. 20, too... 


There's no need for a 

int straightener, 
weights or presses— 
prints lie flat, stay flat. 
They're lastingly free 
f cracks or crazing, 
stay flexible and pli- 
ible because of control 


j 


ed moisture balance. 


BROWN -FORMAN 


'eoeousvernsds 


LOUISVILLE 1, KENTUCKY 


To Cool Solutions 


Keeping darkroom solutions cooled to the 
right temperature during use, without 
dilution, can be difficult at times. There 
are several methods by which this can be 
accomplished, one of which is putting 
several ice cubes into a plastic bag which 
is then placed in the tray of solution. 
The bag should be of the pliable but 
strong type, such as is used for sale or 
storage of some foods, and should be 
seamless to avoid any possible leakage.— 
René Sheret, Los Angeles, Cal. 


Long-Life Prints 


For long-time preservation of photo- 
graphic prints, the following method pro- 
vides moisture-proofing and protection 
from chemical fumes in the air: After 
being processed in fresh chemicals, then 
washed, and dried, the prints are soaked 
for at least one minute in a mixture of 
good grade clear lacquer to which has 
been added an equal quantity of lacquer 
thinner, then hung by one corner until 
the solvent has evaporated.—K. Bron- 
aldo, Chicago, Illinois. 


Keep Easel Level 


When using a light-weight, non-adjust- 
able metal easel in making large blow- 
ups, it may be necessary for the easel to 
project off the enlarger base, so that it no 
longer is level. If a hole is drilled in each 
corner of the easel it can be fastened, 
with short screws, to a sheet of strong, 
rigid material, 4% inch larger than easel 
on all sides. This permits easel to remain 
level while projecting almost half-way 
off the enlarger base.—R. P. Haddon, 
Fayetteville, Ark. 


Light-Diffusion Aid 


Spherical glass beads which reflect light, 
and are obtainable at artists’ supply 
stores, will do an excellent job of diffus- 
ing light from a flash or flood lamp. Em- 
broidery hoops of the required size can 
be used for a frame to hold a piece of 
finely-meshed cloth netting, which then 
is coated with a clear glue that will re- 
main transparent after it is dry. The 
beads are sifted evenly over the glue 
while it is sticky—K. Murray, Colon, 
Michigan. 


For Small Prints 


In making smaller projection prints than 
the distance to the enlarger base will al- 
low, an overnight case or the case of a 
portable typewriter will be found a 
handy expedient. It provides a platform 
of just the right height to hold the pro- 
jection paper or easel. These square cases 
are of generally uniform dimensions and 
will remain in place without wobbling, 
and the focusing plane should be exactly 
level with the baseboard.—G. Greene, 
Detroit, Mich. 
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Ponn'e Guaranteed (ach Sale Savinge! 





SAVE! 
+5 FLASH BULBS 
CASE OF 120 


Famous brand! Reg. 15.60 


SALE - 9.50 











Brand New 
35mm. to 2x3 
double condenser 


FOTO- 
LARGERS 


1eter bellows foc 


ative 


using e 

carr plied 
@ Built in red fil- 

watt lamp supplied 6 
d . 2 iece up- 
act storing 


ier sur 


with 314 
Carriers ea. 2.75 
balance 3.99 
py Back (accepts standard 
olders 7.19 


Copy Lights with 2 bulbs 12.95 





Brand New Fully Synchronized 


PRAKTICA FX 


3 5 mm. 
Reflex 
With 
Westar 
*2.8 Lens 


Preset Tessar 
Preset Tessar 


5 Ctd 
2.8 Ctd 
Preset Primopl: fl 
Preset Biotar {2 


$99.50 
109.50 
9 Ctd..109.50 
Ctd 149.50 
includes Eveready Case 


DAVIDSON 
STAR-D 
TRIPOD 


Model 18 
with Multi-Cam at- 
fe wm Pan-Tilt He ad; 3 
Sections; Originally 
$19.45 


SALE $9.95 





It's New—STAR D 
Pareingieengnadl TRIPOD 


on with geared center post 
adjustable crank action, non slip 
xtends to 70 collapsed 28 
We t 434 Ibs 


PENN SPEC. $15.45 





Brand New 
Latest Model 


$.V.E. 
ca MODEL A 


2x2 Slide Projector 


SALE $23.95 
Orig. $41.95 


@ 200 watts @ Coated f4 
stigmat @ Conv i Coc 
Trans Slide Carrier 


CASE $6.49 


— 


Ana- 
led @ 


verse 


June, 1954 


“Top Flight’ '—Light Weight 


PRECISION 
MADE 


BINOCULARS 


®* Easy one-hand central focusing 
* Coated optics * Leather case 

8x30 $29.50 7x50 
7x35 31.50 
(Add Federa! 


$32.50 
16x50 59.50 


Tax- 





SAVE $80.00 
ON NEW 


MINI- 
CORD 


List $149.50 


Sale Price $69.50 


16mm Twin-lens Reflex. Smallest, 
camera 
1/10th to 
Double exp. pre- 


reflex 


Minicord with Factory 
Synchro Shutter $84.50 
Eveready Case 3.75 
Special Minicord Enlarger 
Special Develoy Tank 
40 Exposure Fil in Mag 


57.50 
4.75 
1.50 





SPECTACULAR VALUES 
IN USED LENSES 
Each with Penn's Famous Guarantee! 


LENSES FOR LEICA 


Summaron WA 35mm f3.5 ctd.$§9.50 
Elmar 90mm f4 ctd., chrome . 59.50 
Canon 85mm f2 ctd 89.50 
Nikkor 85mm f2 ctd 

Hektor 73mm f1.9 ctd 

Steinheil 85mm 2.8 ctd 

Trinol 105mm £3.5 

Canon 100mm f4 ctd 

Canon 135mm f4 ctd 

Hektor 135mm f4.5ctd.,chrome 94.50 


LENSES FOR EXAKTA 


Cassaron 40mm f3.5 ctd. WA. 32.50 
lsogon 40mm 4.5 ctd. WA 44.50 
Heiloplan 40mm f4.5 WA 34.50 
Angenieux Retrofocus 28mm 

f3.5 ctd. WA 89.50 
Lithogon 35mm f4.5 ctd. WA 
Biometer 80mm 2.8 ctd 
Angenieux 90mm f1.8 ctd. 
Biotar 75mm f1.5 ctd 
Cassar 105mm f3.8 ctd. 
Trioplan 100mm 2.8 ctd 
Triotar 135mm f4 ctd 49. 
Tele-Megor 105mm f5.5 ctd.. 39.50 


LENSES FOR CONTAX 


Biometer 35mm f2.8 ctd. WA. 85.00 
Nikkor 35mm 3.5 ctd. WA 67.50 
Biotar 75mm f1.5 ctd. 145.00 
Ross 90mm 3.5 ctd 69.50 
Triotar 85mm 4 69.50 
Sonnar 85mm f2 ctd 109.50 
Nikkor 135mm f3.5 ctd 104.50 
Sonnar 135mm f4 ctd 84.50 


LENSES FOR CONTAX D 
Angenieux Retrofocus 28mm 
3.5 ctd. WA 

Angenieux 90mm f1.8 

Biotar 75mm f1.5 ctd 

Cassar 105mm f3.8 ctd 
Telepar 105mm f4.5 ctd 


109.50 
129.56 
34.50 
19.50 


15 Day Money Back Trial 
One Year FREE Service 


All iter off 
ale. Please 





ered vg ect te 


FREE ON REQUEST 
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Save over 37% on Brand New 


DIAXETTE 


[oon 


Reg. 47.90 SALE 29.95 


35mm mera Complete with 
Leather Eveready Case F2 Lens 
-ronto t 1/206 & 'B \ 
Meti Automatic Tra t 
& hutter Set Bo ‘ay Release 
EXt Prev Uses Standard 
iln 

ndard Flash Unit 
3. € Flash Unit 


Save 50%—Brand New! 
Famous German Import 


SUPER- 
FLEX 


Twin-Lens 


Focusing Reflex 


Ctd. 3.5 Lenses, 
Synchro Flash. 
Reg. $39.95 


SALE 


- 1199 


3.95 
3.95 
7.95 





Top Flight 
RECORDING TAPE 
5” reel (600 ft.) 1.69 
7” reel (1200 ft.) 2.69 











SELECTED 
USED EQUIPMENT 


Deluxe Condition with Penn's 
Famous One Year Guarantee 
Bond 

SPECIAL If 
ana 
refund 


satisfied 


at our expense 


35MM CAMERAS 


Cash 


Argus C3, case, flash 

Argus C4, f2.8, case 

Bolsey B2, f3.2 

Contax IIA, f2 Sonnar 229.50 
Contax D, Biotar f2 PRESET 169.50 
Exakta VX, Biotar f2 PRESET.262.75 
Leica IIIF, £2 Summicron 239.50 
Nikon, f2 Nikkor, case 216.95 


STEREO CAMERAS 


Realist f3.5 111.75 
Realist f2.8 139.75 
Revere f3.5 110.50 


SLIDE PROJECTORS 
2x2 with blower 


Argus 300 w case 

Golde Manumatic, 300 watt 

La Belle 55, 500W 

S. V. E. 300B, 300W 

T. D. C. Mainliner 300W 
w/Semimatic 


24x 2% 
REFLEX CAMERAS 


Graflex 22, X. F.M 
Rolleiflex, M-X, f2.8 

Xenotar, case 233.95 
Rolleiflex M-X, f3.5Xenar, case 162.95 
Rolleiflex M-X,f3.5 Tesser,case176.95 


8MM MOVIE CAMERAS 


B & H 134V, Roll, f1.9, foc 85.75 
B & H 172B, Mag., f1.9, foc. 121.0 
Dejur Citation, Roll, f1.9, foc. 69.50 
Dejur Embassy, Mag. fl.9foc. 89.50 
Keystone K32, Roll, f2.5 53.95 
Keystone K41, Mag., f1.9, foc 80.50 
Revere Ranger, Roll, f2.5 49.75 
Revere C41, Mag., f1.9, foc 78.95 


8MM PROJECTORS 


B & H Regent, 500W, w/case 128.50 
Keystone K66, 750W, w/case 
Keystone K70, 500W, w/case 


case 91.75 








ARGUS FILTERS 


Series V—Lt. Y« “ 


Series VI 


~19¢ 





* 
| 
> 


POLE 
TRIPOD 


With Adjustable 


Center Post 


\ Reg. 17.35 


SALE 6.95 


Brand New! 





Interchangeable 


PENTA PRISM 


For KINE EXACTA 


vel view finder 


“SALE 57.50 


ase and Extra Gr 


ind Glass 








Revere P85D, 500W, w/case 


LOngacre 4-2230 


MANSFIELD’S GREAT, 
_ ACTION EDITOR 


© 


Price Complete 


For 8mm 
For 


l6mm 
Au 


All metal 

s 4. Glass 

Prisr Shutter 

An ica’s Lowest Priced Action 
Editor 


Packaged Savings 
Latest Model 


BOLSEY 
B2 


Complete 
with Polsey 
Flash Unit, 
Bolsey Case, Adapter Ring, Yellow 
Filter, Sunshade. 
De Luxe Condition OP 
SPECIAL, used 
3 5 Y year 


If y i are not 
ur 


vy satisfied t at ou 
for immediate full refund 





Standard Double 


CUT FILM 
HOLDER 


Fits all Graphics and other cam- 
eras with standard press-type 
Spring Backs. 


—— 


Reg. 
3.85 
3.99 

) 4.12 
5x 7 4.71 
Minimum Order 3 Holders 


Spec. 
2.91 
2.99 
3.09 
3.53 


21%4x 3% 
314 x 404 





ADAPT- 
A-ROLL 


SPECIAL PRICE $23.95 


Specify Size and Make 
of Camera 





Save up to 58% “Brand New" Ctd_ 


Gs PICON TELE- 
Fas, Photo LENSES 


with Pre-set 
Diaphragm* 
Kine, Exakta, 
Praktiflex 
S&D Penta 
and Exa. Specify 
camera 
SALE 
42.50 
49.50 
49.50 
59.50 
89.50 


Reg 
100mn 100.00 


34.50 








PENN 


POCKET 
__TiPons 


act folding tri 


Closed Your Cost 
$9.38 


9.60 
9 7.09 
10 8.09 
ather ( arrying Case for any 
alk 


CAMERA 


126 West 32nd Street 
New York 1 


eo 


“FAMOUS FOR FAIRNESS” 





PHOTOSCENIC 
TREASURE LAND 


Reap your richest harvest of fascinat- 
ing photography 
Massachusetts. 

Wherever you 


when you come to 


turn, your camera 
finds drama and exciting beauty the 
many hued cliffs of Gay Head, colonial 
Salem and Old Deerfield, sand-duned 
Cape Cod, the cobblestones of Nan- 
tucket. No place else in America so 
satisfies your search for the beautiful 
and unusual al. yours to shoot in 
the Bay State. 


SE —S 
A P _ 


_—se= 


~ ———— 


MASSACHUSETTS DEPT. OF COMMERCE 


334 Boylston St., Div. P46, Boston 16, Mass 


Send FREE new Tourist Map. Also when and where to 
take best pictures in Massachusetts. 


Nome. 


Address. ....+.++ 





stereo today 


Detroit Breaks the Ice 


Fans Sawyer Personal 
camera can submit stereo pictures in the 
21st Detroit International Exhibition 
which closes May 19. A special class for 
the 12x13-mm pictures in View-Master 
reels was first created in a national ex- 
hibit sponsored by the Orlando (Fla.) 
Portfolia Club. The results were dis- 
cussed in this column in the April issue 
of PHotrocraPpHy. The significance of De- 
troit’s move is that it breaks the ice for 
the tiny transparencies among well es- 
tablished shows. 

Detroit is following Orlando in permit- 
ting photographers to enter up to four 
View-Master reels, each of which may 
contain one to seven stereo pairs although 
the reel must be judged as a unit. Thus 
an exhibitor can enter up to 28 pictures 
in this classification while users of 154x4- 
inch slides are limited to the customary 
four separate shots. Only 12 reels from 
five photographers were accepted at Or- 
lando; sheer volume presented no prob- 
lem in judging or presentation. Other 
exhibitions are hanging back, waiting to 
see what can be learned from Detroit’s 
experience. There is still time to get into 
the act if you would like to see how your 
pictures rate. Entry blanks can be ob- 
tained by writing Isadore Berger, FPSA, 
2200 National Bank Bldg., Detroit 26, 
Mich 

Berger will serve on the panel of judges 
along with Anthony E. Kurnick, presi- 
dent of the Detroit Stereographic Society, 
and L. B. (Red) Dunnigan, APSA, stereo 
editor of the PSA Journal and founder 
of the PSA stereo-slide circuits. 


who use the 


Stereo Leads Trade Parade 


Seven new cameras, a twin-lens adapt- 
or for the Leica camera, two projectors, 
and an adjustable mounting system were 
among the intriguing new stereo prod- 
ucts introduced at the spring trade ex- 
hibit of the Master Photo Dealers and 
Finishers Association convention in Chi- 
All in all, stereo led the field in an 
exhibition that provided more exciting 
trade news than any since World War II. 

All the new cameras employ the 5- 
perforation format described in the first 
ASA standard for stereo still pictures. 
Dealers hailed the Kodak Stereo Camera 

; the most significant of the lot, express- 

feeling that Eastman’s entry into 
ld would stimulate greater activity 
ine It is designed for simplicity 
peration that begins with “drop-in” 
ig. It is equipped with f/3.5 Kodak 
35-mm lenses focused manually 


cago. 
} 


», either in feet or by using a sim- 

zone-focusing system. The dual 
shutter provides four speeds from 1/25 to 
1/200 and Bulb and is cocked automat- 
ically as the film is advanced, preventing 
A bubble level in the 
which is located between the 
to eliminate parallax, shows when 
the camera is held horizontal. The price 
was announced “under $100,” 


louble exposures. 
viewfinder, 


} 
enses 


only as 


by Robert L. Mcintyre 


and $89.50 was the rumor most often re- 
peated. Delivery was promised for May 
or June. 

Two Kodaslide Stereo Viewers were 
offered with the camera. Model II uses 
110-volt current and has a knob to con- 
trol lamp brightness. Model I is battery 
powered. Both provide focusing by mov- 
ing slide instead of lenses and adjustable 
interocular. 

Three Dimension Company, whose 
Stereo Vivid projector is the work horse 
of the field, introduced two stereo cam- 
eras. The TDC Colorist, imported from 
Germany, is a simple, basic outfit. It 
uses 35-mm f/3.5 lenses and has shutter 
speeds from 1/10 to 1/200 with automatic 
shutter cocking coupled to the film ad- 
vance, and a depth of field scale. The TDC 
Stereo Vivid camera is American made 
and has similar lens equipment plus 
coupled rangefinder and an ingenious 
coupling between lens and shutter set- 
tings that adjusts them automatically for 
daylight picture taking and sets them as 
a part of the focusing operation for flash 
shots indoors. 


Amateur Turns Designer 


A particularly interesting display was 
set up in the booth where the Kin-Dar 
stereo camera was introduced. It showed 
three rather crude, hand-made cameras 
—all produced by the basement-workshop 
craftsmanship of Seton Rochwite of Boul- 
der, Colo. The first was made in 1930, 
employed a pair of box cameras mounted 
side by side with controls linked to- 
gether. The second, dated 1932, used a 
pair of imported Dollys with more elab- 
orate coupling. The third, produced in 
1940, was a black box with 35-mm f/3.5 
lenses from a pair of Univex Mercury 
cameras mounted on its front. It was the 
prototype of the firs: Stereo Realist—the 
camera that started the modern stereo 
boom. With it was a rectangular black 
viewer that looked surprisingly like the 
Realist viewer of today. 

Rochwite, who took up camera design 
seriously after success with his first ma- 
jor amateur effort, is responsible for most 
of the thinking behind the new Kin-Dar. 
It is made by The Kinder Company of 
South Milwaukee, Wis., and will sell for 
$99.50. It has 35-mm f/3.5 Steinheil Cassar 
lenses, five shutter speeds from 1/10 to 
1/200 plus Bulb, and automatic shutter 
cocking coupled to the film advance. The 
shutter also can be cocked manually. Its 
coupled rangefinder and viewfinder are 
combined in a finder window 
tochwite, is the man you 
blame for the current 
5-perforation stereo picture format. He 
used it in his first 35-mm camera. He 
also had a hand in determining the 
154x4-inch outer dimensions of the stand- 
ard slide 


single 
incidentally, 
can praise or 


it’s what you get when you cut 
a sheet of 314x4 lantern slide glass in 
half, and that’s what he had to work with 
when he mounted his first pictures. 

Two Wirgin stereo cameras, imported 
from Germany, were introduced at the 
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7 
THE 


Exclusive... 


HIGH SPEED 
FRESH E. K. 


COLOR NEGATIVE 


35MM x 20 Exposures 
DAYLIGHT e 100 ASA 


Here's what you get: a strip of 
20 color negatives plus 20 
mounted full color positive trans- 
parencies. You owe it to your- 
self to buy and try this film. It's 
the most revolutionary develop- 
ment in negative color to date! 


2-25 3 for 8.50 


EACH 


Processing and mounting included 


JUST ARRIVED! 
35mm ANSCO 


COLOR ed 
Save Dollars! 
35mm x 27'/2° 


35mm x 50’.... 

35mm x 100’... 

6 empty cartridges FREE with any 
of above. Bulk loader—4.95 with 
any of above. 

Ansco Color Reloads, 35mm x 20 


exposures. Daylight +235 (1954), 
3 for 3.50. 


SUPREME 


“Fresh” 35mm Reversal 
COLOR 


35MM x 20 EXPOSURES 
ASA 10, Outdoor 
ASA 16, Indoor 


3 for 5.75 


Processing included 


AERO ENLARGING #2 


Now hope — in Cut Sizes 
5 x 7 1 
8x 101 14 shee 


CUT FILM 


Color Dayli 


sheets 
8x10 Super Ortho Port. 75 sheets 
8x10 Isopan 75 sheets . 


SPECIAL 
FOR JUNE 


ASA Outdoor 10; 
ASA Indoor 16 


8MM x 25’ DBL. ROLL © {16MM x 100’ ROLL © 35MM x 20 Exposures 


2.95 each | 


3 for 825 


7.95 each | a 25 each 
3 for 22 


Please Specify outdoor or indoor. 


25 


3 for 595 


(Free processing by McGregor, famous Rochester manufacturer.) 





8MM & 16MM MOVIE FILM 


Color at Its Best 1954 


ASA Outdoor 10; ASA Indoor 16 
8MM «x 25’ Dbl. 


~ 16MM x 100° Roll 7.50 ea. 
3 for 215° 


Please specify outdoor or indoor. 


35MM x 100’ \ 7 


PLUS X 

SUPER XX 

Background X \ iS 
Positive (Fine grain)........ 


35MM x 100’ 

MOIUOE Fe, SD viccndwesacewes 1.50 
Pan X Type (1950)..........0.75 
Super XX (1951) ‘ 
Linagraph Pan (1953) 200 ASA.1.95 
Ansco Supreme, Plus X 

DED. odudwes acne sh bewes 1.95 
100’ Da ylight Bulk "a ader plus 

12 empty 35MM Cartridges. .4.95 
(With your bulk film order only) 


BLACK & WHITE—ASA 50—1954 
mit 8,2" & for 725 
16MM x 100° Roll 


16MM x 50° ioe. a 
‘ 3.00 ea. 
3 for 875 


3 for 7 
(Free processing included on color and 
Baw 


6 for 1375 


SPECIAL 
35MM x 36 Exp. 


Plus X, Ansco Supreme, Pan X Type, 
Super XX 


10 tor 35° 


Infrared 6 for 2.95 


BANTAM 828 


Plus X 


[5 for 200 3() for 315 





S FAMOUS FOR PROM  P'T 


AERIAL FILM 


Super XX . 
Tri-S-Pan 54 "230 

Infrared 9144 ”x20’ 

Super XX (1952) 5%4”%x26’ 

Tri-X 116”x26’ 

Super XX (1952 2” x56" 

Super XX (1951) 54.%x100’ 

Tri-X (1951) %”x100" : 
Super XX .. yx 105" 6.95 
Super XX 914”x75’ 9.50 


friple-S-Par 


144”x20’ 


9.50 
15.50 
24.75 
24.75 


Super XX 

Triple-S-Par 

Triple-S-Pan 
(1952) 


45.00 


195.00 
individual 
Quantity prices on 


Super XX .. .181"x1000 
Each roll in original, 
metal container 
request 


PLEASE INCLUDE POSTAGE. 


ENLARGING PAPER.. 
Finest Quality 


8 x 10 


DWSM #3 72 

SWGL #3 100 

SWSM 23 500 sheets 
DWGL #1 100 sheet 
DWSM Tonex #2 100 shee 


Varigam DW 100 sheets 





21/ox3'/o DWSM #2 500 sheets.3. 
4x5 SWGL § 300 «sheets 3. 


DWSM #2 
DWGL #1 





Include 25% on C.O.D. shipment. Note: orders 


WORLD’S LARGEST SUPPLIERS OF pare AND FILM AT REDUCED PRICES 


Famous McGREGOR HIGH FIDELITY 
NATURAL COLOR FILM 


AERO EKTACHROME 


Daylight Type—100 ASA 
35MM x 20 
EXPOSURES 2 solic 510 
Processing & mounting eo 
included 
35MM AERO EKTACHROME 
Daylight—40ASA 


35MM x 50’ 
35MM x 75° 





8.25 
11.50 
} empty cartridge 
11 al. Ektachrome 
Kit 2.75 
Daylight bulk loader, only 4.95 
your order 


5 witt 
for « lor in bulk 





AERO EKTACHROME 5'/s”x20' 


Original packaged kits 
Includes film, chemicals, 
processing instructions. 
Limit 2 kits to a customer 
Each kit weighs 9 Ibs. 


FAMOUS SOVEREIGN 


ROLL FILM 


Excellent Quality! 


1955—ASA 50—Orthochromatic 
FRESH, SAFETY 


#127 id for 249 
210 1O tor 2°° 
215 10 tor 299 


SHIPMENT 


CONTACT PAPER 
4x5 SWGL +1, 2, 3, 4 
300 sheets ..2.50 
500 sheets 3.95 
8x10 Ad type #2, 3 

200 sheets 
8x10 LW Flexible #2 
500 sheets 
10x10 Azo E-3, 4, 5 
Gross 2.95 
Contact paper is wnatialilie' in 
all sizes. 


2.75 


. 4.75 


Write for price list. 


ENLARGING PAPER 
IN ROLLS 


95’ #2 (Aero) 3 rolls.5.25 
0’ DWGL FI 3 


‘7.50 


s0” DWSM EE-2 
noes ..8.95 


without postage will be sent shipping charges collect 


Unless otherwise noted, 6.50 


merchandise listed above is outdated U. S. Surplus but guaranteed good. Export 
& wholesale inquiries invited. Write for FREE copy of Supreme Bulletin. 


SUPREME PHOTO SUPPLY CO. Ieee ae 


JI BROADWAY, Dept. AY NEW YORA 4, N.Y. (16 Ibs.) 2rolls. 1.75 





Film Packs 2'4x3'4 


Plus X, Super XX 
6for 5.50 12 for 10.50 
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show. They have 35-mm f/3.5 Steinheil 
Cassars, manual focusing by scale, and a 
choice of shutters. The model with Pron- 
to shutter is $69.95, the one with Vario 
is $59.95 
Sleekest looking and most expensive 
entry in the field was the Wollensak 
Stereo 10 at $199.50. Until you begin to 
inspect it closely, it looks like a Revere 
Stereo 33 that has had its face lifted, but 
the difference is more than skin deep. It 
is fitted with 35-mm f/2.7 Wollensak 
Amaton lenses in coupled Rapax shutters 
with speeds from 1/2 to 1/300 and Bulb 
It has coupled rangefinder, coupled film 
advance and shutter cocking, and pro- 
vision for manual cocking when desired 
Lens and shutter have click 
can be controlled synchronous- 
ly for daylight or flash. The new stereo 
camera is part of a Wollensak line of 
camera equipment introduced by the lens 
company at the show. The Wollensak 
company was purchased by Revere a few 
nths ago 


settings 


tops and 


Attachment Ideal for Close-Ups 


Leica’s contribution to the stereo field 
a twin-lens attachment which screws 
into the regular mount. It 
contains two 33-mm f/3.5 Elmar lenses 
which form a pair of images, side by side, 
on a regular 24x36-mm_ transparency. 
This lens unit is called the Stemar and 
costs $171. The two lenses are only about 
44 inch apart, which is fine for extreme 
close-ups but does not provide sufficient 
stereoscopic depth for normal scenes. A 
prism attachment to provide an interocu- 
lar of 72 mm is available as an accessory 
it $111. The Stemar couples to the regu- 
lar Leica rangefinder for focusing, re- 
a $15 accessory viewfinder. 
Transparencies made with it can be 
viewed side by side in regular 2x2 
mounts, just as come from the 
with a_ special 
prismatic stereo viewer. They also can 
be projected with the Leitz Prado pro- 
jector. The fan who wants to intermix 
Leica shots with standard stereo 


can 


Leica lens 


quire 


they 


processing laboratory, 


slides 
cut the two transparencies apart and 
place them in 15sx4 mounts. 

Two projectors made their debut at the 
spring trade show. Director Products of 
fered a stereo unit with long, tank-like 
housing at $119.95. The Diatom, manu- 
factured by Schneider of Hamburg, Ger- 
many, was displayed by General Photo- 
graphic Supply Co. of Boston. It employs 
convection cooling and has a 200-watt 
lamp capacity which limits it to small- 


creen home showings. The 


price is 
$79.50 

Realist, Inc., introduced its foil mount 
for conventional binding between glass 
which provides latitude in separation of 
transparencies. The mount is made in 
normal, medium, and close-up spacings, 
and the user also can shift the films to 
get just the effect he wants. Available 
accessories are holder that curves the 
foil mounts to open them and a tool that 
facilitates inserting the transparencies. It 
ilso serves as a measuring device for 
checking the separation of near and far 
points while determining 
the films 

An entirely new 


90 


placement of 


system of mounting 


control for projection is employed in the 
Adjustamount, developed by J. H. Grot- 
thuss of Adjustamount Co., Glenview, III. 
It consists of three metal parts which use 
narrow strips of glass. The main member 
is a 15gx4 shell with raised edges and 
picture apertures slightly narrower than 
the usual “normal” window. Left and 
right members press into it, holding glass 
and film in a sandwich. They can be 
moved in or out, with the aid of a 
notched key, to vary their spacing. 

A magazine stereo viewer for table use 
was introduced at the show by Walden 
Industries, Inc., of New York. It has in- 
terocular and focusing controls and is 
wired for 110-volt current. It takes 20 
glass-bound slides or 50 in paper mounts 
and is priced at $84.95. A third lens is 
mounted between the two eye lenses and 
enables the viewer to read the title on a 
slide by shifting his head to one side 
after looking at the picture. 


Brightening the Shadows 


Some people don’t like stereo silhou- 
ettes. Others complain when pictures con- 
tain large areas of black shadow. It would 
be a grave mistake to condemn all sil- 
houettes and all shadows that don’t reveal 
detail, but tnese critics do have a point. 
Silhouettes and black shadows sometimes 
spoil stereo pictures—mainly when they 
appear to result from the photographic 
process rather than from the lighting in 
the original scene 

The human eye has an amazing ability 
to adapt itself to widely varying amounts 
of light. We can see detail in both high- 
lights and shadows of a scene that is far 
beyond the range of the most flexible 
films. Modern color film, in particular, is 
lacking in exposure latitude. If we expose 
for the highlights in a contrasty scene, the 
shadows go black. If we expose for the 
shadows, the highlights appear light and | 
washed out. Every scene that presents a | 
wide range of brightness calls for a com- | 
promise 2 

When shadow areas are small, we aren't 
consc‘ous of their lack of detail. Then it’s 
a good rule to expose for the general 
scene and forget the shadows. When they 
make up an important part of the picture, 
though, we should recognize that they 
will have to be illuminated or the scene 
will lose a part of its realism in the photo 
process. Sometimes the answer is to re- 
turn at another time of day. Again, flash 
fill-in may solve the problem. Deliberate 
overexposure of the highlight areas may 
work out to advantage, particularly if 
most of the picture contains shadows that | 
will benefit. 

Every contrasty picture situation cre- 
ates its own particular problem. The im- | 
portant thing is to balance the exposure 
for both highlights and shadows when- 
ever you can. If one has to be sacrificed, 
let it be the one that is least important. 
And, finally, think twice before you criti- | 
cize your own shots and those of other 
photographers merely because they con- 
tain shadow areas without detail. There 
are times when our eyes can’t see it any | 
more than the camera can, and to show | 
detail under those conditions also makes 
pictures seem unreal.—fm : 


taB w/t/2 8 
Super Ikon : 


Exakta VX W £/3.5 Tessar 


BIG SAVINGS ON NEW CAMERAS 


(discontinued mode's) 

212.00 129.00 
224.00 179.50 
Exakta VX w/1/1-9 PrimoPl2” 949.59 199.00 


ng 39.50 24.50 

gaint Lode 4/3.5 Tessar 285.00 yor 
i * 

Keystone A-7 with #/3.5 — 

/3 \enses, . - 

ee, S ‘Reg $189.00 98 
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the new year's big bargain: 

set diaphragm, 


Tessar X Sync 
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GONTAN Gitar Ie: PE Seng ee time 

: \ focus, uilt-if 485.0 : 

aye ed quantities Usually $ $199.00 
SPECIAL 


RAKTICA FX 
a reflex Ca 


extremely = 
mera, with nin 
lete range 
shutter, comp 
Pies, with 4/3.5 pre-set Tessar 
with /1.9 Primopian lens 6 
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fast ha tar interchangeable Riis 
pa ng to £/16; focusing Baik 
Stops Minfinity Speeds to 1 1000 ow sense 
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5 Pressman, ct 
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built ae 
with ¢/4.7 Xenar Compur full syne 31 
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ietical Viewfinder 
Busch Flash Gun 


SED 
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SPECI VA DEPARTMENT 


Ektra, f 1.9 lens 
Stereo 


lenses 
Realist f/3 5 
Reflex ¢/3.5 Synch. 
5 Synch 
€ #/3.5 Synch 
o-Rolle! with £/3.5 Tessar 


Synch. : ; 
Kodak Medalist 1 with f/3 5 Ekta 


Kotla Medalist 2 with £/3.5 Ektar 
rfdr 
Rollei Mx £/3.5 Tessar 
> 


EICA 
3 4/2 Summar tens$119 $0 
3 4/2 Summitar ae 
Elmar 
hates LENSES 
35mm S ymmaron “3% ctd. 
35mm Nikor #/3.5 “ ; 
35mm W. A Elmar f/ 
50mm Elmar #/3.5 _ 
50mm Summitar f/ = 
50mm Summarit f 1 $s = 
73mm Hektor 7 as Bik. , 
Serenar f/ 
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gomm Elmar AN 
mm Serenar t/ 
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135mm Hektor chrome 
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imarect finder 
Tewee finder (ne 

rt CONTAX-NIKON 
Contax 2 W #/2 
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Sonnar 


nnar w/meter 
(2 Sonnet w/Fi. Synch. 
#/1.5 Sonnar w/meter 


MOVIE EQUIPMENT 


iN} 
Bell and Howe 
Bolex H-8 8 mm 


w/t/l 
Kodak 16mm mag. wcter amm W (72 
w/ft/l. 
tex H-L6mm w/t/1.9 


BUDGET TERMS AVAILABLE 
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R RUGGED 


BILITY 


phic, 


choice of newscamera- 
advanced 


men, professionals, iNustrators and 
photographers alike with 
4/4.7 ct. Kenar Compur 
Brand New f 
2Vax3 Ve Pacemaker Speed Graphic 

rangefinder 43.5 
2Vax3 Ve Pacemaker 

pled rangefinder 


Kalart rangefi 


Crown Graphic cou- 

€/3.5 Skopar full 

synch. ’ 

4x5 Pacemaker Speed Graphic, Kalart 
Rangefinder {4.7 ctd. Xenar 


239.00 


Comp., flash gun 
BRAND NEW PRESS CAMERA ACCESSORIES 
Regular Special 


45 Lisco Holders 

23 Roll Film Holder 

23 Grafmatic Film Holder 
45 Roll Holder 

45 Grafmatic Film Holder. 


21.75 


HASSELBLAD 
guished 
giele 
speeds to 
nized. A 
changeable 
sories 
Mode! 1600 


CAMERAS FOR 
Realist, £/2-8 
rangefinder 
Realist, /3.5 
Revere Stereo, 


_, . the distin- 
Swedish camera, sin- 
Shutter 


Viewmaster 


18.8 synch. for fl 


EXAKTA VX 
great 35mm single-lens 
versatile, accurate, S:m- 


One of the world’s 
reflex cameras 


ple to use . ground 


you the exact picture you see 


vx Exakta w/ Automatic 
£/1.9 Xenon and Prism Split image 
$398.70 


Rge. Finder 
w/? 
Range Finder 


Kine Exakta Vx, 
Kine Exakta vx with £/2.8 Zeiss Tessat 
Kine Exakta VX with £/2 Zeiss Biotar * 


‘'T" ctd. lens, 
Kine Exakta vx #/1.5 Angenieux 


ctd. preset 


mx, flash shu 
$19 
Skopar, full Synch 239.00 


199.00 


to 1/200 sec synch $174.50 
Personal, 
lens coated, 1 
ash 


8 50mm We: 


#/2 Xenon 
tT” ctd. lens, Preset Dia 259.50, 
00 


NEW BOLEX H-16 
Tri Focal Viewfinder, 
turret head for 
capacity. With 


LEADER—Complete with 
Critical Focus Eyecup and 


3 lenses. 100 ft. 

25mm f1.9 Lytar 26950 

eth VETS -conneseonneeconmesrenervenneen sn 

BOLEX H16 oF we De Luxe with #1.9 Lytar 
5mm, Octameter & eye-level focus 

NEW BOLEX PAN CINOR Z00M LENS for 
16mm cameras. Variable focal length lens, 
from 20mm to 60mm in 1 “take” 

Bolex Stereo Attachment. , 

Stevens Motor for BOLEX, with batteries 


ANDO 


372.75 
nder 
tter. 
9.00 





BROOKS Ist for sound movie 


Auricon Cine Voice, 100 ft. mag New Used 
camera $695.00 $589.00 
Auricon Pro, 200 ft. mag. camera 1310.00 995.00 
Auricon Super, 1200 ft. mag. camera 3319.25 

B&H Proj. 202C, Mag. and Opt Proj. 699.00 

NEW MOVIE MITE, 8mm Sound Proj. 398.50 





NEW ZEISS CONTAFLEX . 
the world’s great 


Compur 
shutter, f 
only 


NEW LOW PRICES ON 
IKONTA CAMERAS 
Super ikonta A ¢/3.5 Tessar 
3D. . . Stereo M-X synch., was $ 
lens coupled NOW 
$198.50 Super !konta 
M-X synch., 


B t/2.8 Tes 
was $212 
$145.15 
Bx £/2.8 Tessar 
was $253 
$171.00 
w/t/3.5 Tes- 
, was $168 
$ 


159.00 ROLLE 
f lens, ¥; NOW 
3.5 lene Super konta 
M-X syach., 


{ 
1/35 Xenotar 


10 to 1/10 NOW 

tye 90 Supe yt C Rolleicord IV W 

~ NOW jens, full synch 
. Case for 2 8c 

Case for 3.5 


synch 


glass focusing gives 


Diaphrag™, 


Angie 
tanar and Prism Xenar 


$296.50 
——" 
9249.00 





rangefinder 


LINHOF 4 
Multifocus Rangefinder - 


Preset Dia. 335 


359.50 





New Exakta VX with #/1.9 Primooian Preset 


LIMITED QUANTITIES 
New VX Exakta with {/3.5 Tessar Lens 





Triple Extension Bed - 0 
NOW NEW UNIVERSAL 
ciuding Polaroid, Grafmatic 
4x5 LINHOF with 150mm f 

with 150mm 


$199.00 


*/4 





Penta Prism Eye Level Viewfinder for V-X and V 
NOW AVAILABLE: Pentaprism rangefinder model 
ANGENIEUX LENSES 
28mm £/3.5 Angenieux 
35mm £/2.5 Angenieux 
gomm /2.5 

90mm f/1.8 ....-- 
135mm £/3.5 . 

135mm f/ 


2 
EXAKTA TELEPHOTO LENSES 
135mm Steinheil £/2.8 Quinar 
135mm £/4.5 Steinheil Culminar 
135mm £/4 Zeiss Triotar 
/5.5 Meyer Goerlitz 
#/5.5 Meyer Goerlitz Tele-Megor 
£/5.5 Meyer Goerlitz Tele-Megor 
#/5.5 Meyer Goerlitz Tele-Megor 
35MM SINGLE LENS REFLEX EXA 
35mm single-lens reflex camera W ctd. £/2.9 lens 
New Exa with f/ 3.5 "T" coated Zeiss Tessar lens 
Carrying Case 
105mm Steinheil #/4.5 for use with Novaflex 
Novaflex Bellows ..... ; 
Flash gun for Exakta 


Retrofocus 
Retrofocus 


250mm 
400mm 
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BROOKS cameras 


with 135mm 





SCHNEIDER LENSES 
65mm £/6.8 Angulon W 


in, Comp., % 

, MX sync 
sync. only 
X sync. only. 





GOERZ LENSES 

Standard Lenses 

6” £/6.8 Dagor, Rapax 
full synch 

7” ¢/6.8 Dagor, Rapax 
full synch 

BVe” £/6.8 Dagor, 
Rapax full sync 
91/2” Dagor t/6 8 
12” £/6.8 Dagor 

Hex Acme sync 


$152.50 
179.00 


189.00 
222.75 


$282.75 
SCHNEIDER. 


Mx 











135mm, also 210mm, 
180mm, also 285mm, 
210mm, also 325mm, 


260mm f 
355mm 


45 KEARNY at 
TELEPHONE 
SAN 


MAIDEN 


EXbrock 


LANE 
‘ 
FRANCISCO, 


2-7348 
CALIFORNIA 


FLEX AND ROLLEICORD 
olleifiex W Schn 

2.8 lens 
w/tessar t/3 5 lens 
w/xenar f 3.5 lens 


Rollei Flash Gun 


Super Technika 

Angulon Lens, 
Normal Lens, 180m 
photo Lens All in fully synchronized Mx Compur 
Rapid Shutter to 1/500 sec 


SYMMAR CONVERTIBLES 
6 Element Convertibles 

6.8 Symmar in Cc 
¢/6.8 Symmar in 
405mm £/6.8 Symmar in 


iv7 


Me 


Brooks proudly presents the 
new Summicron 50mm f/2 
lens, with the highest degree 
of correction ever attained in 


a high speed lens. 336 00 
. 


with new lllf body 


Leica IF body, built-in flash 

\1F body, built-in flash 
F body, built-in flash 

\ 2 $ 

LEICA WIF w/F2 

Leica IIF with #3.5 Elmar 

Leica reflex housing 

35mm Summaron, 3.5 

50mm Elmar, ctd., £3.5 

50mm Nikkor, f1.4 

50mm Summitar, 42 

50mm Summarit, fl 5 

50mm Summicron {2 5 

g5mm Summarex, #1.5 Chrome 

90mm Elmar, #4, chrome 

135mm Hektor, chrome, {4.5 

135mm Hektor sht. mt 

Omnica case 

200mm Telyt with reflex hs. £4 5 

300mm Kilar 5.6 w/reflex hs 

400mm Kilar, 45.6 w/refi. hous 

Leica Flash Gun 

Leica Meter 


NEW LOWER PRICE ON CON- 
TAX Complete with built- 
in synch., self-timer, range 
and viewfinder, Contax IIIA, 
built-in light meter, {/1.5 
Sonnar New $393.00 
CONTAX IIA with #/2 Son 
nar $332.70 
35mm Biogon $199.00 
a5mm Sonnar 4/2 .. $237.00 
135mm Sonnar 4/4 $158.00 


$291.50 
$222.50 


XKenar 


LINHOF SUPER TECHNIKA 


x 3%, CAMERA 


All lenses coupled to 
$575.00 


x 5 SUPER TECHNIKA 
Tilting and Swinging B 
rop Bed - All Lenses Coupled to Rangefinder - And 
BACK and Ektalite Screen (accepts all film backs in- 
_ and Roll Film Holders) 
2.8 Xenotar lens MX shutter 
5 Xenar lens MX shutter 
4/3.8 Xenar lens MX shutter 
New 105mm Xenotar £/2.8 lens 
New 150mm Xenotar ¢/2.8 lens 
Available: 3 lens outfits, prices on reques 


ADDITIONAL—LENSES FOR 


~ Revolving Back - 


$599.25 
419. 
42a7 
169.50 
269.50 


t 
PRESS CAMERAS 


A., MX sync for 2%/ax3¥a” 
A., MX sync for 4x5” 
for 


5 
5x7” 


Wide Angle Lenses 
3” 1/6 WA Rectagen 
llex MX 


3%” 1/8 Super 
Dagor MX 


4%” 1/8 Super 
Dagor MX 


$152.75 
162.25 


182.25 


Compur S ‘ 
Compur Synch. 


AGT, Fe 


BUDGET TERMS AVAILABLE 





G25 PEERLESS EXCLUSIVE 


FLASH! PEERLESS /S READY wit PRICE SLASHES 
THE FINEST TWIN-LENS BUY EVER! | BRAND NEW! Discontinued Model 


EXCLUSIVE! SAVE ‘39.95! BRAND NEW! 


PEERFLEKTA ll] “). SVE MODEL B 





FAMOUS GERMAN IMPORTED 2% x 2% 
FOCUGING REFLEX with £3.5 Coated Lens 


vets Seep 2x2 Slide Project 
_aae “i A 69.50 VALUE! ly j axz | C rojec OF 


Sportsfinder 
9 Speed Shutter 1 to 1/200 Sec. meal 2 ; z with 5” COLOR CORRECTED LENS 


a 300 Watt Lamp 
Blower Cooled LIST $52.45! 


Lightweight 
In Riviera Green 


s>eee 


Ship. wt. 
17 Lbs. 
in your c CAM! MERA 


IT’S EXCITING! IT'S STARTLING! = PEERLESS SUPER SPECIALS! EVERYONE GUARANTEED 
The New LEICA M-3te = 


ONE FULL. YEAR! 


¢ — COATED EVERY ITEM USED UNLESS OTHERWISE SPECIFIED List Sale 
A COMPLETELY DIFFERENT LEICA CAMERA {Og - ARGUS C3 OUTFIT, CAMERA CASE & FLASHGUN, 13.5 COATED LENS, FLASH SYNCH $ $ 39.95 
Ae ow f yey > y “AUTOMATIC ROLLEIFLEX, 13.5 TESSAR LENS 94.50 


sane aiaien: iihiie ies auamamene te eae . ' AUTOMATIC ROLLEIFLEX, 12.8 CTD. TESSAR, COMPUR RAPID,"SYNCH, 1 SEC. TO 1/400 SEC 


149.50 


AUTOMATIC ROLLEIFLEX, 13.5 SCHNEIDER XENAR LENS, MX SYNCHRONIZATION 
SAVE $40.00! HR-21 Discontinued 


HEILAND STROBONAR y ¢ 21% X 31% ANNIV. SPEED GRAPHIC OUTFIT, 14.5 KODAK, SYNCHRO. FLASHGUN, CPLD. KAL. RF 
ad be 


LEICA HIF, 12 CTO. SUMMITAR, LATEST REO DIAL MODEL, FULL FLASH SYNCHRONIZATION 
ELECTRONIC FLASH UNIT 50 


List 
atest . f LATEST LEICA HIF, 11.5 ¢ SUMMARIT, LATEST RED DIAL MODEL, FULL FLASH SYNCHRONIZATION 
Peerless Special 


LEICA IF, {2 CTD. SUMMITAR, LATEST RED DIAL MODEL, FULE FLASH SYNCHRONIZATION, NEW 


LEICA IIKC, 12 SUMMICRON LENS, COUPLED RANGEFINDER, EXCELLENT 
SAVE $78.39! BRAND NEW! LATEST MODEL 4x5 


. . j LEICA IIA, 12 SUMMITAR, SPEEDS 1 SEC. TO 1/1000, CPLO. RANGEFINDER 
Pacemaker Graphic Outfit &.;° 


9 LEICA WIC, {2 COATED SUMMITAR LENS, COUPLED RANGEFINDFR 139.50 
with EXTALITE SCREEN & GRAFLOK BACK! ¢ 


LEICA HNIC, f2,°COATED SUMMICRON LENS, COUPLED RANGEFINOER 


189.50 
ei 209" fi LEICA IIIF, LATEST MODEL, {2 COATED SUMMICRON LENS, FULL SYNCHRONIZATION 239.00 


POLAROID CAMERA, COATED LENS, FAMOUS PICTURE-IN-A-MINUTE CAMERA 57.50 


SAVE $30.50! BRAND NEW KODAK SIGNET, 3.5 COATED EKTAR LENS, BUILT-IN FLASH SYNCHRONIZED 64.50 


LA BELLE 50 2 x 2 SLIDE i val STEREO REALIST, 3 DIMENSIONAL, 19.5 COATED LENSES, BUILT-IN FLASH SYNOWRONIZED 99.50 
PROJECTOR be 


5 FAMOUS-MAKE 21% X 2'%4 REFLEX CAMERA, {3.5 COATED, FLASH SYNCH., BRAND NEW 495 19.75 
54% | AUTO CONTAFLEX “35”, LATEST, {2.8 CTD. TESSAR, AUTO DIA., FULL FLASH SYNCH., NEW : 169.50 


| Save up to 125! Brand New LEICA Cameras Ae nh 199” 
SAVE $20.00! FAMOUS MAKE { i | ee oe oe 2 ae 
8mm MOVIE OUTFIT Latest Red Dial Models! Factory Guaranteed! 259 


| E a2 
¢ BRAND NEW EASTMAN KODAK BROWNIE 


Simm MOVIE PROJECTOR = a . BRAND NEW! EXCLUSIVE! High Power 


ate . Watt 


4s vw sone can USED 445 MN a =< | | = ~~ Hambletonian BINOCULARS 
ncn Ook supe Pee Com = Zhe & 


PROJECTOR ONLY $62.50 PRISM — COATED LENSES ALL METAL CONSTRUCTION 


BRAND NEW! — 3 ~ NO FINER VALUE AT 7 x 50 + 
SAVE 30%! | i SN : THREE TIMES THE PRICE! POWER 
DeLUXE MODELS! %." g : ae, ; 9 7 x 50 Hambletonian — Central Focus AOW OMLY 29.95 
ramen: Make ENLARGERS s \ tase 7 x 35 Hambletonian — individ. Focus — OW OMLY 26.95 
: ‘ 7 x 35 Hambletonian — Central Focus — AAW OMLY 32.95 
: K : : 5 6 x 30 Hambletonian — Individ. Focus — OW OMLY 19.95 
7 6 x 30 Hambletonian — Central Focus - WOW OMLY . 23.95 
8 x 30 Hambletonian — Individ. Focus - WOW OMLY ..... 21.95 
8 x 30 Hambletonian — Central Focus - AW OMY . 26.95 
6 x 15 Hambletonian— WOW OMLY . 11.95 
6 x 15 Hambletonian — 14 K. Gold Plate— WOW OMLY ... 19.95 


All Prices Plus 10% F.E.T 


AND...IF YOU DON’T SEE IT ON THESE TWO PAGES...WRITE FOR IT... 
WE HAVE IT... AND AT PRICES THAT MADE PEERLESS FAMOUS! 
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History-Making Savings! se 


FLASH! CAMERA LRICES AREDOWMA.. ee 
BRAND NEW! LATEST MODEL! Famous German Imported | BRAND NEW! SYNCHRO MODEL! 


Single-Lens Reflex 35mm Cameras GERMAN-IMPORTED Single-Lens Reflex 


-PRAKTICA FX 


om {2 Coated TAYLOR HOBSON COOKE LENS IM =| BE, with £2 coated rarcor nosson cooxe Lexs 


; iscontinued with 1 FX Synchroniza A $330.00 
Built in Synchronization for, $415.00 Value : | r Flash & Strobe at Base Plate VALUE! 
Flash and Strobe ‘ 


. pola Reflex Finder & Eye-Level 50 
Shutter Speeds from 1 y oan p : 
to 1/1000 ee —_** 
Prism Eye-Level Through- Auto Film Transport and Shutter 


The-Lens Focusing 


Cocking 
Automatic Exposure Counter with 12.8 Tessar Coated Pre-set Lenses 94.50 
Delayed Action Self.Timer Pt 13 md 7) 0819: ed Qt RADE with (3.5 Tessar Coated Pre-set Lenses 89.50 
: with {2 Biotar Coated Pre-set Lenses 134.50 


PEERLESS SUPER SPECIALS! "one ru vent SAVE $17.55! 


ONE FULL YEAR! 
da ye BRAND NEW. Latest Model! 
¢ COATED EVERY ITEM USED UNLESS OTHERWISE SPECIFIED \ Sale 


ZEISS CONTAX Ill, {2 SONNAR, COUPLED RANGEFINDER, SELF-TIMER . $ 109.50 { —_ PEERLESS ve RIVAL 3 ’ 
Ry as ee 
ZEISS GONTAS IIA, £2 COATED SONNAR LENS, FLASH SYNCHRONIZATION 53 199.50 1 ( 


i Co. 
+ Nine 1 se 
39.50 WS, % y Shuntor Sstanee List $43.50) 25° 
, c Double Exposure Prevention 
49.50 
\S . SAVE $53.50! USED MX 
ZEISS SUPER IKONTA C, f4.5 ZEISS TESSAR LENS 1495 39.50 CA _ 


ZEISS SUPER IKONTA BX, £2.86 ZEISS TESSAR LENS : 183.0( 84.50 irae ZEISS CONTESSA- 39 


with T-Coated £2.8 Tessar lens 
e Full Flash Synch 


im E e e Built-in Exposure Meter Q50 
BELL & HOWELL AUTOMASTER, 16mm MAGAZINE MOVIE CAMERA, TURRET, 11.9, BRAND NEW 274.95 169.50 e Coupled Rangefinder 





ZEISS SUPER IKONTA A, 3.5 ZEISS TESSAR LENS 


ZEISS SUPER IKONTA B, {2.8 ZEISS TESSAR LENS 


BELL & HOWELL AUTOLOAD, 16mm MAGAZINE MOVIE CAMERA, f1.9 LENS, BRAND NEW 214.95 129.50 


BOLEX H-16 USED, 17mm ¢ {2.7 WOLLENSAK W.A. & 1” ¢ f1.9 ASTAR, 3” ¢ 3.5 ASTAR TELE 396.33 264.50 


REVERE 88, 8mm MOVIE CAMERA, COATED {2.5 LENS, FOR COLOR OR BLACK-AND-WHITE 7450 , 37.50 i ORDER YOURS TODAY! 


WESTON MASTER Il EXPOSURE METER, FOR COLOR OR BLACK-AND-WHITE 27.63 16.95 .- - R 0 L L F | C 0 R D lV 


NORWOOD DIRECTOR EXPOSURE METER, FOR STILL OR MOVIES 19.95 Wn (Me). with 12.5 Coated Schneider Xenar Lens Low Priced 
, : 7 hott « 
CEBE |, ELECTRONIC FLASH UNIT, BRAND NEW, NEW LOW PRICE 9.95 31.95 / 1 Second to 1/500 Plus Tim 9450 
= Convenient Exposure Counter Used 
T.0.C, MAINLINER, 2 X 2 SLIDE PROJECTOR, SLECTRON AUTOMATIC CHANGER 62.50 42.50 


T.D.C, DELUXE MODEL D SLIDE PROJECTOR, 5” COATED LENS 69.50 42.50 SAVE $50.00! DEMONSTRATORS! 


REVERE 444, LATEST 2 X 2 SLIDE PROJECTOR, 300 WATT 69.50 39.50 <5 ci : ee 731 a Recorder 


OMEGA B6 ENLARGER, NEGATIVES 35mm TO 2% X 3%, 3¥2” 14.5 COATED CLICK-STOP 139.50 84.50 SS Fo heme, Otten, Ch a i 
KINE EXAKTA VX, f2* PRESET BIOTAR, Full Flash Synch. 343" 199° itu amr PASE OWE 


OMEGA Dil, 4x5 ENLARGER, 5%"* CLICK-STOP LENS 213 139° MAIL COUPON fom 


ORDER YOURS Oy NN q PEERLESS CAMERA STORES 





415 Lexington Avenue, New York 17, N.Y. 


5 The New TRINLY ™ nile 
3) ess J PEERLESS CATALOG FREE . ee ee 


150.90! |< we Uitte 
prano New! = i at Bo) THE MosT 
— vo. Se = 
FACTORY GUARANTEED! VS A. COMPLETE 


2Y%4x3% — Press Camera - List sa9¥ - PHOTOGRAPHIC 


1 NEW GIANT CATALOGUE. Enc 


SPECIAL INQUIRY SECTION For Items NOT q 


=" CATALOG of aie LISTED in this od. 
124” ss s~IN THE WORLD! fered eee ching é i 2 


. Only 10¢ — 25¢ Back on First Purchase 
TOTAL LIST $275.40! ALL LATEST 1954 MODELS ILLUSTRATED! 


Pry 415 LEXINGTON Ave. at 43rd St. 4.Y.17 [iio 
pricés jrHour ITY/TOWR 
Opp. Grand Central Terminal - MU 7-1000 ne : = agar j 
not! me a 
June, 1954 93 








Leica M-3 


Since April 3 of this year, a brand- 
new, radically changed model of the 
Leica, the M-3, has 
through the nation’s 
from the importing head- 
quarters of E. Leitz, Inc., in New York. 
Many M-3 Leicas have already been 
pu chased by 


been flowing 


distribution 


< hannels 


consumers in the few 


Features 


Hinged back, s! 


94 


THE NEW w-3 LEICA 


Radical changes incorporated in latest 


model make for easier viewing, 


and faster, more efficient over-all operation 


weeks since the camera made its sud- 
den appearance here—simultaneously 
with its debut at the Photokina Fair 
in Cologne, Germany. 

The new model is being offered as 
a supplement to the 1-F, 2-F, and 3-F 
which will continue to be 
available in unlimited quantities. The 


Leicas, 


M-3, without lens, will cost $280 
exactly $100 more than the recently 
reduced price of the 3-F. 

The Leica M-3 is quite different in 
appearance from the traditional Leica, 
to which it bears a faint family re- 
semblance by virtue of its rounded 
ends. The M-3 is (Cont. on page 120) 
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No other projector gives you 
so much for the money | 








NEW ARGUS 220477 PROJECTOR 


Now the color photographer can view his slides extra big . 


extra brilliant! 


And here’s why. The new Argus 300 Watt Projector features 
the same fine precision engineering that goes into world-famous 
Argus cameras. Its scientifically designed optical system is the 
finest of its kind. Its wide angle, four-inch f:3.5 lens gives you a 
brilliant image, sharp and clear over the entire screen—a big 
picture even in a small room. An exclusive “right-side-up” rotary 
slide carrier prevents upside-down pictures. Your valuable slides 


are protected always by a powerful but silent 
blower and a special heat-absorbing lens. A 
unique elevating device lets you center your 
pictures with a touch of your finger. 


It’s compact and handsomely styled—the per- 
fect companion for any 35mm camera. 


Copyright 1954, Argus Cameras, Inc., Ann Arbor, Michigan. Price includes Federal 


Excise Tax and is subject to change without notice 


June, 1954 


ag 


COMPLETE 
with carrying Case 


argus 


Manufacturers of precision photographic and optical instruments 





Now That The Farnily Agrees 
That Horne Movies Are Wonderful Fun, 


IT’S TIME 
TO BUY THAT 
SECOND LENS 


ANSCO INTRODUCES... 
4 NEW CAMERAS 


Unique, low-priced 620 reflex, and 
three 35-mm models with new features 
have been added 





...And what shall it be? 


A Wide Angle Lone , 


takes four times as much as 
a standard lens, gets every- 
one “into the picture” with- 
out “panning” or moving 
back. Capture the whole 
group with an Elgeet Wide 
Angle Lens. 


With standard lens 


Ilustrated 
6.5mm :2.5 
WIDE ANGLE 
(Fixed Focus) 
$41.50 


ephato Lene 


takes natural unposed pic- 
tures of the children, cap- 
tures distant shots in the 
fullest detail, makes drama- 
tic closeups. Give your 
camera 7-league boots with 
an Elgeet Telephoto lens. 


Illustrated 
38mm £:2.5 


int scenic shots and 
with telephoto 


Wide Angle, Telophato Lone or Both ? 


Your best shots begin with an Elgeet 


... the world’s finest. 


Available May 15th. Wide Angle 
and Telephoto attachments for 
Kodak Brownies and Bell & 
Howell 220 & 252 cameras 
Ask your dealer. 


Write for Free Copy of New 
Informative Booklet “‘Hou 
To Take More Exciting 
Movies” 


Ely 


NE as dectiness 


636 SMITH STREET ®OCHESTER N.Y 
“Makers Of The World’s Finest 


Lenses" 


NSCO, A DIVISION of General Aniline 
A & Film Corp., Binghamton, N. Y., has 
added four new cameras to its photo- 
graphic line—the Anscoflex, Ansco Me- 
mar, Ansco Super Regent, and the Ansco 
Super Speedex. 

Of the four new cameras, the most un- 
usual in design is the Anscoflex ($15.95). 
Designed by industrial designer Raymond 
Loewy, it brings new lines and color into 
the camera field. A two-tone gray and 
silver, the reflex-type camera has a slid- 
ing front panel which, when not over the 
lenses, is used as part of the viewing 
shield. It takes 620 roll film which pro- 
duces twelve 214x2'4 pictures, has large 
film-winding knob, flash-synchronized 
shutter, shutter lock which prevents dou- 
ble exposure, and a swing-out spool car- 
rier. Accessories include a carrying case 
($3.50), and a flash attachment ($4.95). 

The second new camera is the 35-mm 
Memar ($42.50) which features a thumb- 
lever film transport that automatically 
advances film, sets the exposure counter, 
actuates a double-exposure-prevention 
device, and sets the shutter all at the 
same time. It has a coated f/3.5 Agfa 
Apcotar anastigmat lens, Pronto flash- 
synchronized shutter with speeds to 
1/200 sec, a built-in, film-type index dial, 
optical eye-level finder, accessory clip, 


and a hinged back. Another feature of 
the camera is a twin-sprocket film ad- 
vance which uses two sprockets, at the 
top of the film and at the bottom, in- 
stead of the single one usually used for 
film transport. Accessories include a car- 
rying case ($6.95), and a flash unit 
($8.95). 

The 35-mm 
($89.50 


Ansco Super Regent 
is the third new camera. It has 
a new-formula f{/3.5 Agfa Solinar lens, a 


coupled rangefinder, and Synchro-Com- 


to company’s line. 


Anscoflex camera. er 
er Ra 


y 


protect 


pur shutter which has speeds up to 
1/500 sec, and synchronizes for flash pic- 
tures with all bulbs and electronic flash 
units at all shutter speeds. Other fea- 
tures are a double-exposure-prevention 
device, a film-type dial, depth-of-field 
scale which is coupled to the focusing 
scale, automatic film transport and ex- 
posure counter, built-in accessory clip, 
and hinged back. 

The Ansco Super Speedex ($134.50) is 
the fourth addition and is described by 
the manufacturer as “The World’s first 
fully automatic loading luxury folding 
camera.” It takes 120 roll film and makes 
twelve 214x214 exposures. The film posi- 
tions itself for the first and all other ex- 
posures automatically. There is no red 
window to watch for the picture num- 
ber. Other features include an automatic 
double-exposure-prevention device, a 
lock that prevents the camera from be- 
ing closed until the lens is in proper po- 
sition so it will not be damaged, an 
{/3.5 coated Agfa Solinar four-element 
lens, and a rangefinder. The 
shutter is a Synchro-Compur with speeds 
up to 1/500 sec. It is synchronized for 
all flash lamps and electronic flash units 
at all shutter speeds. The camera has 
safety spool locks, a depth-of-field scale 
that is coupled to the focusing scale, a 
film-type indicator dial, and a built-in 
accessory clip. Accessories for the cam- 
era include a carrying case ($9.75), and 
a flash unit ($8.95).—™ 
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Shown with 
MULTI-FOCUS 
VIEWFINDER 


SPORTS 


PORTRAITURE 
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GET THE BEST OF BOTH 
WITH A 


SUPER TECHNIKA 


VIEW CAMERA... ! 


ij 
e 


\ 


” ~ ed 


4x5 


WITH UNIVERSAL BACK AND KODAK EKTALITE FIELD LENS 


AS A PRESS CAMERA, the Super Technika is ahead 
of them all. No other camera has ever been de- 
signed with such good balance... with such a solid, 
natural ‘feel. No other camera has ever been built 
that is so well suited for on-the-spot, hand-held 
shooting. 


One feature particularly, the Multi-Focus Range- 
finder, puts the Super Technika in a class by itself. 
It is the only press camera in which the rangefinder 
couples to as many lenses as may be required: wide 
angle, normal, and telephotos. In a matter of mo- 
ments, lenses can be interchanged with the assur- 
ance that the Multi-Focus Rangefinder will operate 
and focus with unfailing accuracy. 


Write for free literature or send fifty cents for 50-page 


AS A VIEW CAMERA, the Super Technika has all the 
flexibility of the most costly commercial cameras 

. every advantage of camera movements: swing 
ing, tilting front and back .. . rising, shifting front 

. drop bed . . . interchangeable revolving back 

. every feature for complete perspective. distor- 
tion, and focus control. And every movement, once 
selected, locks rigidly in position .. . rock-steady 
and free from vibration. Above all, the Super 
Technika 4 x 5 is a masterpiece of planning and 
design. Every care and attention has been devoted 
to its all metal construction; from its luxurious 
chrome and leather finish down to the precision of 


the smallest machined part. 


wee 


>, 4-color, Linhof 65th Anniversary Booklet. ic 


Sole U.S Lhoff. Distributor; KLING PHOTO CORP., 235 Fourth Ave., New York 3, N.Y. © 7303 Melrose Ave., Los Angeles 46, Cal 
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Introduce ¢ ' f reen close-up. Clever title touch car 





Cameraman must plan story, set 


I'S SPRING AGAIN, and that of course means, 

besides baseball and bathing beauties, spring 
weddings. Your best friend, your favorite nephew, 
or perhaps even your own daughter is taking that 
wonderful walk down the aisle and you want to 
record the day forever on motion picture film. 
You're determined, however, that this movie “s not 
going to be just a haphazard collection of blurred, 
fleeting, disconnected, monotonous scenes, but 
rather a picture with a definite goal—one that tells 
a complete, lucid, and entertaining story of a very 
Important day. 

Like most worthwhile things in life, reaching a 
goal requires careful planning. It is this mental and 
physical preparation before a single frame is ex- 
posed that will foretell the success of your film. 
Iwo things are necessary: a thorough going-over of 
all your movie equipment, and a complete step-by- 
step description of the wedding day's activities. 
Anticipating every possibility solves most of the 
problem. Like the proverbial time and tide, a wed- 
ding day, once started, waits for no man especially 
a photographer with a faulty camera O! only a loggy 
idea of what he wants to film. 

First, let's conside1 equipment. If you own a 
magazine camera you have the advantage of quick 


film change, helpful when you're photographir 


ig 
action that just can’t wait, such as the ceremony, 





Parallel shot can show bride adjusting veil before leaving for 
church—with her name double-exposed in black against white. 


Groom your plans now for 


BETTER WEDDING MOVIES 


By JOSEPH NETTIS 


Photographs by the author unless otherwise credited 


cake cutting or bouquet throwing. If you have a 
roll-film camera you have the advantage of economy 
and in the case of 16-mm, a 100-foot roll instead of 
50. Running out of film at a crucial time can be 
avoided by anticipating the action and having a 
fresh roll in the camera. Your lens should be the 
fastest you can get. If you're shooting with fast 
black-and-white film, an f/2.8 lens will be sufficient, 
but if you’re using color film (and it would be 
rather a pity if you weren't for such a colorful 
event) an f 1.9 lens or faster would be almost a neces- 
sity. If you have a fast wide-angle lens, by all means 
bring it along. It will be invaluable when you find 
yourself in a confined situation and you just can’t 
step back. A word of caution: in the excitement of 
shooting a wedding it is easy to forget to change 
the viewfinder when switching lenses of different 
focal lengths. Make a habit of changing both the 
lens and the finder at the same time. A telephoto 
lens will rarely be needed at a wedding. A good 
tripod should be part of your equipment although 
for many fast-moving or crowded situations it may 
be inexpedient to use it. 

Your lighting apparatus, next to your camera, is 
your most vital concern. It must be sure, safe, and 
adequate. There are two general types: bar lights 
attached to the camera, and photofloods or reflector 
floods set on collapsible (Continued on page 102) 
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Why Not Own the 
Best? 


pov! 






©) Dh 


Shoot your own [6mm 
TALKING PICTURES IV COLOR! 


For home movies of theatrical quality, try 


the new “Cine-Voice”’ 16mm Sound-On-Film 
Camera. Shoot full-color or black & white. 
Now you can enjoy your own High-Fidelity 


Talking Pictures! 





Auricon “Cine-Voice” lomm Camera 


$695.00 with a 30-day money-back 
guarantee. You must be satisfied. 





BERNDT-BACH, INC. 


7393 Beverly Bivd., Los Angeles 36, Calif. 


Ayritow 16mm SOUND-ON-FILM 
Hollywood EQUIPMENT SINCE 1931 











eeeeeoeeeaeeeee ee 

$ Please send me free Auricon Catalog 

— 

— 

© NAME 
4 (Write address in margin) 93¢ 
100 





Did you know — movie cameras 


leave identifying 


MOST STANDARD 8-mm and 16-mm 

motion picture cameras leave a 
small identifying mark on the edge of 
every frame of film as it is being ex- 
posed—thus making it possible to tell at 
a glance in what type of camera such 
film has been exposed. 

The code mark is cut into the side of 
the camera aperture gate in such a way 
that its outlines print themselves on each 
frame edge. It appears on the film after 
it has been processed either as a positive 
or a negative. 

These identifying marks appear only 


marks on film? 


on the film which originally went through 
the camera—they will not appear on dup- 
licate prints. Neither will they appear 
when the film is projected on the screen 
(the projector aperture being slightly 
smaller than the camera aperture, it ef- 
fectively masks off a small part of the 
edge of the film’s frame). 

Identification marks of most standard 
16-mm and 8-mm movie cameras are re- 
produced below. They will be recognized 
easily when properly oriented—with the 
film viewed from its celluloid (base) 
side, with image appearing erect. 








Agfa 
Movex £/3.5 


! Agfa 











Cine Kodak 
| Movex E-/1.9 
Ansco Cine Kodak 
Risdon B-£/65 
Cine Kodak 
Bangsberg B_4/35 
Bell & Howell Cine Kodak 
Filmo 70 B-£/1.9 
Bell & Howell Cine Kodak 
Filmo 75 BB - £/3.5 
Bell & Howell Cine Kodak 
Filmo 121 BB -£/1.9 
Bell & Howell 
Filmo 141 
and 
Filmo 153 
Berndt- 
Maurer 
Bolex 
(Vitesse when 
on both sides) 
Cine Ansco 





Cine Kodak 
yh 














Lester, © 1941, Morgan 
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1. The 252 Monterey 8mm 
spool-loading movie camera 
with B&H Sun Dial, Super Co- 


mat 10mm f/2.3 lens, $59.95. 


New Dimensions 








in fine movie cameras 


designed just for you! 








i, 


2. The 134-W Companion 8mm 3.The 172-C Vagabond 8mm  4.The 200-TA Auto Master 


spool-loading movie camera turret magazine-loading movie 16mm turret magazine-loading 
with B&H 0.5-inch f/2.5 lens, camera with B&H 0.5-inch movie camera with B&H 1-inch 
four operating speeds, $79.95. f /2.5 lens only, $159.95. f /2.5 lens only, $264.95. 


Bell & Howell makes it fun to make movies! 
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ON ALL ESTABLISHED LIS 


, AGENTS WANT! 


r ay big money 
are mome : : Lit 
Meke SP thousends yeerly sellimg 
| earning tne ors as wes 
camera clu ‘ P 
tremendou 
ar requ 


sell 
Rush yo is snapped 
before 


rights 


918-920 W. 9 MILE ROAD 


FERNDALE 20, MICHIGAN 
ESTABLISHED 12 VEARS 





ee eee Mamet ahem eet ate te ea aaa ha 


4- 50 Ft. 8MM reels for only... $499 


3- SOUND FILMS—for only... $999 


SOK ee a oo 


Yl 





83MM 


MOVIES — 
APPROVAL 


FREE CLUB MEMBERSHIP 


If you want to receive your films on approval— 
with the right to screen them in your own home 
before you decide whether or not you want to 
buy them—join our clubb—MEMBERSHIP IS FREE! 


NEW LOW PRICES! 


» ae ie ae ae ae ab ae ae ae ae 





- 
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100 Ft. 16MM SILENT OR 


sé - ADULT films—for sophisticated grown-ups. 


S = FAMILY pictures—movies for the entire family. 
2 CHILDREN'S movies—comedies for kids. 


When ordering be sure to specify type of films desired. 
Pewee ee eee eee Se eee 
J BONICA NEWSREEL Movie Club, Dept. P6 
iy 6516 Selma Ave., Hollywood 28, California 

Rush following C.O.D. 
1 4 8MM FILMS FOR ONLY $4.99 [|] 3 16MM i 


SOUND FILMS FOR $9.99 [] 3 16MM SILENT FILMS 
FOR $9.99. i 


| PREFER () A, C) B, CL) C MOVIES ‘ 


Please enroll me as a member of your MOVIE CLUB and send me 
a reel approximately every month postpaid—ON APPROVAL 1 
If | like the reels | will send my remittance within 5 days after |! 
receive it—otherwise Iswill return within 5 days (enclosing 25¢) a 
eee obligation. | may cancel my membership at any time. | 
{ NAME Age 


B ApprEss Zone 


CITY STATE 


) 
i 
t 
a 


/ An Adventure In Beauty for 
/ grown-ups. Brand new series of ex- 
! clusive films. Really beautiful studies of 
Hollywood's loveliest cuties featuring 
many close-ups; the kind you'll like. A 
different model featured in each film. 
For a treasure chest of eye-filling beau- 
ty, send your order now! 
NEW LOW PRICES! 
THREE 8mm. B&W 50 ft. reels $4.95 
THREE l6mm. B&W 100 ft. Silent 
or Sound films (state choice) $9.95 
(Footages are approximate) 
Shipped prepaid in plain, sealed package. No C.O.D.'s. 
NATIONAL, Dept. 234, Box 5, Sta. E, TOLEDO 9, OHIO 





It's a short step from the 
nationally-known Television 
Workshop to a good-paying 
job in television. 

Work with the finest RCA 
cameras and video equip- 
ment in station-size studios, 
under the instruction of net- 
work experts. 

Graduates now working at 
leading TV stations through- 
out the nation. Previous ex- 
perience unnecessary. Free 
placement service. 


YOU cm cs TV CAMERAMAN 





Send for FREE 
Booklet K-3 


APPROVED FOR 
KOREAN VETS 


Day or Evening Classes 


WORKSHOP 











1780 Broadway. New York 19, N. Y¥ Plaza 7-3721 





Better Wedding Pictures 
(Continued from page 98) 


stands. Each has its advantages and dis- 
advantages. Bar lights are, of course, 
most convenient. They are always with 
you when you need them and take up 
minimum space. Their faults are that 
they produce flat, frontal lighting which 
is uninteresting and results in washed- 
out foregrounds and dark backgrounds, 
and that they imprison the camera so 
that it cannot move back farther than 
the effective light output of the bulbs. 

Floodlights on stands, while more diffi- 
cult to maneuver, free the camera and 
make it independent of the direction of 
the light. It also allows creative, dimen- 
sional lighting. Whatever type you use, 
be sure that all connections are properly 
wired and taped to prevent short cir- 
cuits. Test all sockets, extensions, plugs, 
and switches to avoid embarrassing fail- 
ures. Bring along spare plugs, sockets, a 
pair of pliers, screwdriver, friction tape, 
and fuses in case of emergency. Make 
sure your bulbs are fresh and be sure to 
bring spares. 

You will most likely be shooting out- 
doors as well as indoors. If you are us- 
ing color, switching from daylight to 
artificial-light film can really be a prob- 
lem, especially with a roll camera. Your 
most practical solution is to use only in- 
door film and slip on a filter converter 
for outdoor shooting. In this way there 
is no loss of film speed. 

Now that the first step in our plan- 
ning, the equipment, is taken care of, we 
can proceed to plan the actual shooting. 
By talking to the prospective bride and 
groom you can get a good idea of just 
what to anticipate. Where will the cere- 
mony be and when? Will there be a 
luncheon immediately after the wed- 
ding? Where and when will formal por- 
traits be taken? What sort of reception 
is planned? Are movies to be taken of 
the actual church ceremony? Armed 
with this information you should sit 
down and plan a scenario for your cellu- 
loid version of the big event. 

Let’s run over in our minds a possible 
film story of a typical wedding. You 
could start with pictures taken a few 
days before the wedding—showing the 
frantic preparation necessary on the 
part of the bride: fitting the gown, un- 
packing the gifts, checking invitation re- 
turns, setting hair, etc. Then you could 
show the young lady going upstairs very 
sleepily, getting under the bed covers 
and as she smiles in her sleep you can 
superimpose the title, which might read 
like this: “Finally everything was ready 
for the big day ... (date) ... the wed- 
ding day of ... (names of bride and 
groom).” The scene can then fade out 
and then fade into a view of the bride’s 


| home the day of the wedding, and then 


a general scene of the bride getting 
dressed. Or, if you wish, the movie can 
start there with the fade-in of the house. 
Picture the mother slipping the delicate 
gown over the head of her bright-eyed 
daughter, allowing her suddenly to 
emerge from the lacy material. Close-ups 
of hands buttoning the gown, adjusting 

PHOTOGRAPHY 





‘So lifelike you feel 
youre right there 


with 3 dimension pictures!’ 


-s 

yi F 
The sensational Revere 3 Dimension Camera enables you 
to take amazingly lifelike pictures as easy as pie! Just press 
the button as you do with any ordinary camera. What you 
see, you catch in thrilling 3 dimensions. Everything has 
shape, form, depth! Full color scenes seem to spring to life 


with breath-taking 3 dimensional realism. So truly lifelike, 
viewers exclaim it’s like being right there! 


wh 


See the two lenses? _ act like your 
eyes. Press button and they take two their first roll 
views of each scene. When viewed, 
scenes blend into 3 dimensions. Inex- 
pensive—get 29 stereos from regular 
35mm. roll; 20 from special stereo film. 


Even beginners get fine results from Every picture’s a thrill when viewed 


, so simple is Revere to through the new Revere Viewer! It 
operate! Guesswork is eliminated. Even brings out the best in every shot! Ask 
focusing is automatic. Too, stereos are your dealer to show you the new Revere 
now mounted by your film processor Stereo Camera and Viewer. 

and are returned to you ready to show! REVERE CAMERA CO., CHICAGO 16, ILL. 


For a new adventure in photography... 


Revere2 


STEREO CAMERA 


CAMERA —2 matched, coated 35mm f/3.5 REVERE WOLLENSAK 
AMATON lenses with REVERE WOLLENSAK RAP AX shutters; speeds 4 
to 1/200; coupled focus ng; internal sy nchri flash; superimpc sed 
image range ler and viewer in camera hea dc uble exposure pre- 


ventive; single frame provision: level gau ge. Inc. fed. tax $174.50 


VIEWER —fine achromatic lenses; both focusing and interocular 
adjustments; built-in light; 3-color plastic design. $18.50 
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8mm & 16mm 
MOVIES 


FREE ON APPROVAL 


WITH A 
FREE CLUB MEMBERSHIP 


g Exciting * Unusual + Entertaining « 








Now, at last you can own 8mm 
and 16mm movies that are excit- 
ing, unusual and truly entertain- 
ing. Not ordinary re-cuts—but 
distinctively DIFFERENT movies 
that are sure to be the hit of your [ry 
home movie shows. Compare our 
film and prices! We know you'll 
be buying the best...at the 


lowest prices yet offered! 
©} Plan A*ADULT Films—Rollicking, oO 


zestful movies for that special Life- COMPARE THESE LOW PRICES! 


of-the-Party entertainment! 
5 mm tim for ont $499 se 

Plan B* GENERAL Films — Movies a ee See ee 

you and the entire family will be 4 16mm film for only $999 


t thrilled with! 
MAIL THIS COUPON 



















TODAY! 





Plan C+ KIDDIE Films—Specially se- 




















ae Laat ‘ ' CINIMOVIE CLUB — Dept. P-6 ] 
a movies to keep the children S “Ges GSleatiien, Woodhare |. 6.06%, i 
Y: i 5 © 8mm films for only $4.99 1 
— 4 ¢ 16mm films for only $9.99. 1 
Oj} | Wh j : 
en ordering, be sure to specify i Enclosed is Cash, Check, M.O.,0 Send €.0.D. 1 
type of films desired. 1 Yes, | want to be a member of the CINIMOVIE CLUB J 
FREE CLUB MEMBERSHIP \ with the understanding that | may cancel my member- 1 
oc} ship at any time. Approx imately every month, send me 
1 one film postpaid SUBJECT TO MY APPROVAL. If 1 ! 
W ant to see films right in yourownhome | _ like the film, | will send my money within 5 days, other- J 
of. 8 ise | ret itt ithin 5d with 25c f t 
oO before you buy them? ee j poset er mi you withi ays (wi c for postage : 
Just join our club—MEM i aioe oe 1 
FREE— and we'll send you films ON § NAME. ccc eee eee eee e ee ewewrnnes AGE...... 1 
[| APPROVAL! Of course, there's no Ob- §  AnDRESS........... 0. cc cece ee eeeeeeeeeees 1 
ligation on your part what-so-ever. ! i 
| Gi asseockeneas ee ee ee i 
| want ADULT, GENERAL, KIDDIE Films 
CINIMOVIE CLUB — Dept. *Adult Films available to those over 21 only. ; 
836 Glen Drive, Woodmere, L. |., N. Y. 





ORDER BY MAIL AND SAVE! 


NEW! 











R JUMBO PRINTS 
in ALBUM 


30° 






F Inroductory Offer: 
BLACK & WHITE 
German B. C. H 8 exp. Roll . 30c 
Flash Gun 12 exp. Roll 45¢ 
L 16 exp. Roll 55¢ 
20 exp. Roll 85c 
M 36 exp. Roll ‘ 1.25 




















‘ COLOR FILM PROCESSING 
: é “ Z Ansco 35MM col. Dev. & Mtd. ... .65¢ 
‘ e Ansco & Ektachrome 620 & 120 Dev. 65¢ 

We pay top cash for cameras. No delay . cash r PRINTING FROM TRANSPARENCIES 

we SUY, SELL AND TRADE CAMERAS - ah 3/4 + 4x5 65¢ 
x c 5x7 1.25 
ALFRED ° Dept. P @ 34, x 4i/ 50c | 8x 10 1.75 
D @ 35MM Duplicate Transparencies 25¢ 
@ Quality Guaranteed or Money Refunded. 

= Only One Quality—The Best! 





Bd ; Send Post Card for FREE Mailer 
585 MARKET ST- SAN FRANCISCO MEL’S PHOTO, Box 106K, Bklyn. 20, N.Y. 


MOVING? 
Please Advise Our Circulation Dept., 64 E. Lake St., Chicago 11, IIL. 
Please Allow 30 Days for Change of Address 




















the veil, putting on lipstick could be in- 
terspaced with medium shots of the 
bride combing her hair in the mirror, the 
kid sister peeking at all the goings on, 
the family dog wagging his tail excitedly. 

Downstairs you can show the maid of 
honor and the bridesmaids entering and 
congratulating the bride. Putting on the 
garter, dropping the penny in the shoe, 
and opening the flowers will put pacing 
and variety into your picture. Keep alert 
for spontaneous happenings. 

For smooth continuity, plan your tran- 
sitions by taking such scenes as leaving 
the house, getting into the car, a long 
view of the church, entering the church, 
etc. 

Let us assume that this couple does 
want movies of the church ceremony 
and that you have the okay of the priest 
or minister. You should visit the church 
a couple of days early and get a clear 
idea of where you can set your lights so 
that they will be least in the way. 

The receiving line is a must. Try to 


| change the tempo by getting close-ups of 





the beaming faces as well as general 
scenes of the crowd. Vary the length of 
your scenes, too. 

If the couple is going to a portrait 
photographer, don’t miss the wonderful 
opportunity. Most photographers will be 
cooperative. 

The reception, big or small, is usually 
the crowning highlight of the wedding 
day. Take significant close-ups, such as 
a hand reaching for a glass of punch, a 
revolving colored light, a particularly 
attractive decoration. Don’t be afraid to 
shoot dancing couples. Let them spin out 
of the scene and back again, let flashes of 
whirling feet cut across your frame; it 
will add motion to your film. It’s also a 
perfect time to interject shots of the or- 
chestra playing. Devote scenes to indi- 
vidual members of the bridal party and 
relatives. Catch them as candidly as pos- 
sible. 

You should find out from the bride 
when she plans to throw the bouquet 
and cut che cake, so that you will have 
sufficient time to maneuver your lights 
and camera into position. 

You can end your wedding record in a 
number of ways. If the couple is going 
to change clothes at the hotel, the final 
scene might be of her and her new 
hubby in street clothes disappearing 
into the elevator. Or you might show 
them leaving the reception hall with 
guests waving goodbye. Another possi- 
bility is a view of the tired couple flop- 
ping exhausted into a chair while the 
camera pans down to a close-up of the 
bride, with her shoes off, rubbing her 
tired feet. Whatever the last scene, “THE 
END” can be superimposed later for an 
effective ending title. 

So you see, a wedding movie is what 
you make it. If you just want to record 
the event, chances are you will have a 
rather dull reel, but if you stimulate 
your imagination and do justice to the 
colorful and meaningful character of the 
day, you will have a film story of which 
you can be proud. Now that you’ve spent 
time planning this wedding you're all 
ready. So get your equipment out and 
good luck.—fm 
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If your pictures are not as good as you would like them to be, 
perhaps a book or two on your favorite photo subject would help. 


Buy Your Books From America's Oldest and Largest 
Photographic Publishers 


Listed below are just a few of the 350 different photographic books that we carry. We keep all books 


in stock and ship orders the day following receipt. 


16MM SOUND 
MOTION PICTURES 


This book contains 
all the answers for 
the professional 
and amateur, on 


sound, silent ind 
television in one 
592 »=page book 
we Without a 
loubt the most 


iuthoritative = sin- 


gle reference of its 
kind the id 
vanced, semi pro 
or professional 
movie maker will 
refer to it con- 
stantly Mod- 
ern Photography 
Highly recom- 
mended By Wm 





H. Offenhauser, Jr. 
$11.50 


For Beginners 


27 Practical Photography by Robt. A. 


VUcCoy 
A nontechnical text on how to take and 
mak good pictures Accurate, easy to 
read, good for school use $1.00 

199 Photography For The Teen Ager 
by Lucille Marshall 
Illustrated, very readable book for every 
beginner $2.95 

COMPOSITION 
84 The Model by Wm. Mortensen 





eur rk and portraiture Direction and 

posing be nodel Tells all secrets of = 
posit ‘ to make exceptionally be 

tiful pictures! $5.50 
ENLARGING 


On Photographi« En 
and Print Qual 

Revised! E 
New é 


ow-to-do-i 


waging 
nlarged 
dition price 
tricks and 
| definite 
y improve any photog 


advice t it WwW 





ate rapher’s ability to get 

'O'10Ga, 

4 Pernt oe ntatcng richer l prints 
by projectior Over 65 
00 copies sold $4.50 


Making Effective 





| I Photographs 
Effective i} by L. Whitney 8 ; ; If 
he ine i, ur ‘ isual picture 
Photographs Wmaker, here is the book to 
j! Yp you get pictorial qual 

| i! into your prints. Sta 

|} ish explains t termi 
| itt ( p orial w nd 
1H the guides ye rogress 
—- jt with his fund of basic 
— y wledre O8 ges 100 
istratior $1.95 

If y own ¢ ‘ these cameras you 

NEED the guide book for it 





Guide Books, by WV. D. Emanuel 


168 Contax $1.75 145 Rol $i. 
140 Lei 1.75 216 Be x is 
141 Exakt 1.75 142 Retina 1.4 











Modern Camera Guide Books, 


by T ydings 





G I 179 On 1 
Stereo $1.95 EACH 
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78 Photography with a Leica by J. 


book by 


A 400 page 


GENERAL PHOTOGRAPHY 
32 The Amateur Photographer’s Hand- 


Cash 
A practical book 


user, 


or 


1 all 


74 Leica Manual 
A complete, or 
photogr 


iphy 


A. Sussman 
manual 


by a world 


aspects 


famou 


volume manual 
(In Spanish 


217 The Retina Way by O. R. Cro) 


$8.00) 


on 





YOUR CAMERA DOES ITS BEST, DO YOU? 


$3.75 


MINIATURE CAMERA PHOTOGRAPHY 


Lei 
$3.75 


Allan 


35mm 


$5.00 


$3.75 


“oO 


PHOTO BOOK HEADQUARTERS 


If 
( 
Ww 


New 


you visit or live in or near 
ity, come to our new Book Store 
e stock and display photo books 
subjects the only complete 
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urday 


anyw her 
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Hours 9-5 
PLaza 7 


38700 
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13 Making Better Color Slides by Fred 
Bond 


Answers the 


Wants to know 


by 


top m in in th 
ind Part 


questions every 
Simple 
s field. Twi 


non-te 


nica 


book 
EACH $3.50 


204 The Contax Way by H. Freytag 


pri Bung of 
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equipment and 
Cor 


established ti 
vith every 
sub 
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tax needs this book 


black 
know 
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tle 
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$3. 


Child Photography— 
The Modern Way— 


Joseph 


Schneide) 





oO 


ne ol f ’ rv s 
leac hild photog- 
raphe rs Tell j 
shows Ul "Os e 
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ind diag € 
tricks that hest 
say slg? of li tle folks 
tots t F wer 
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t ise i flash 
ind speedlight for 
color All one needs to 
really fine pictures 





MOTION PICTURE PHOTOGRAPHY 


son Rose 


Improved, revised, enlarged 
reference handbook used by 
man in Hollywood and thru 
professional and amateur 


46 ACL Movie Book 


114 Candid 
He nry 
N 


A guic 
by An 
ofan 
vice 


Please send me postpaid the books whose numbers | have circled. 
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222 
32 
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SPECIAL SUBJECTS, TECHNIQUES 
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81100 Studies of the Figure 


by John 


Rawlings 





In compositional variety, photographic tech- 
nique ind sheer veauty of subject matter 
and presentation, this book is the best of 
its kind we've ever seen. All f the pictures 
were made of a single diel, and with very 
few exceptions only light was used 
both indoors and out $5.50 


167 Where and 
How to Sell 


Your Pictures 


A workaday bible 
for free lance pho 
tographers, includ 
sell your |i 


‘ names addresses 
eae ieee) and specific 
from buyers of 
photographs: New 
revised, enlarged 
edition. Published 
by America’s old 
est and largest 
photo publishers 
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ae ; cainal $1.95 
152 Without Assignme “nt (How to free 


lance in photography) by Howard Byrne 
who learned how to ditors the hard 
way The clarity and completeness of this 
make it the best of its kind we have 
seen.’’'— From review, July Modern Photog 
raphy $3.95 


166 Rollei Photography by Jacob Deschin 


sell ¢ 


Not a rehash, but a helpful book on the 
{ollei in use describing techniques of the 
top photographers $5.00 


85 Three Dimensional Photography b) 
Herb € VcKay 
New third edition, by one of nf 
most authorities on ste ox $5.75 
150 Lenses in Phategranhs by Rudolph 
Kingslake 


There's information here for the person who 
ust wants to know what makes a Tessar 
different from a Dagor: there's also more 

in enough in the way of formulas and 


physics for the fellow 
i superficial kn 
61 Portraiture 
192 pages; 250 illustrations 
( sree, feeee il ivice and techniques 
mally far ous portraitists 
214 Filter Manual by Carl Bakal 
both black and 
The filter dictionary section 
ists over 200 subjects with specific 
on for every effect desired 
$3.00 


Pho- 
tography by Fein 


who wants more 
wledge of lenses 


than 
$2.05 


and diagrams 
from 
$3.50 


ise filters for 
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Successful 
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A well planned, com 
pact, practical course 
in pietur taxing and 
processing by the fa 
mous LIFE photog 
rapher. A completely 
inspiring and hel; 

book $3.95 





Important Late Arrivals 
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51 Rollei Way by “i t. Mannheim $3.7 
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sales tax with orders for N. Y. City 
return books to AM 


ximately 10 days for delivery 


My Secret Life 


(Continued from page 45) 


inform yourself whether your camera has 
been filled with black-and-white film, or 
color film. Or whether it has no film at 
all. It is a wonderful device. But even 
it’s not foolproof for people like Wilson. 
I can never remember whether I remem- 
bered to set it! 

When everybody started talking about 
electronic flash of course I had to get one 

and I may as well confess, further, 
that I acquired a Polaroid Pathfinder. 

I have never given the Polaroid an even 
what with a Rolleiflex and a 
Voigtlander also in my camera bag—but 
let me tell you of once when it served 
me especially well 


break 


King Farouk was my target that day 
last summer. 

My wife and I had gone to Deauville 
from Paris, with the specific idea of talk- 
ing to Farouk 

I met him briefly ... he shunted me 
off onto one of his secretaries for a while 

and later while I was waiting for 
him in a hotel lobby, he waddled up to 
the elevator 

I hopped up, the Polaroid in my hand, 
and approached him again. 

‘I wondered if you'd let me take your 
picture with this,” I said, 
plaining how it could take pictures in 
one minute. 


and began ex- 


This was a bold question to ask this 
ex-monarch who had a great reputation 
for breaking or seizing cameras, but he 
said 

“T don’t mind.” 

Nor was it because he was completely 
fascinated by the camera, because, it 
turned out, he knew a lot about it; in 
fact, he said his sister owned one. 

He was a surprisingly willing subject. 
He posed for about 15 minutes. He star- 
tled me a little by saying, “I’ve read 
some of your articles, and I can’t say I’ve 
liked all of them.” 

I knew just what f\e meant by that. In 
a piece I'd written from Cairo a couple 
years before, I'd called him Fatso and 
“His Lardship.” 

But now he posed accommodatingly, 
even making suggestions about where to 
stand. Having snapped him with the 
Polaroid and held his interest, I took a 
few of him with the other cameras. 

Finally I was out of film. 

“It looks like you've had it—and so 
have I,” he said. 

Anxious to get my story of the inter- 
view back to America, I packaged my 
undeveloped Rollei and Vito film and 
air-mailed it immediately. I then slipped 
the Polaroid pictures into an envelope 
with my typed story of the interview, 
and mailed that separately. 

Being bulkier, the Rollei and Vito films 
were late getting to New York. But the 
story—and the Polaroid pictures—went 
through quickly. The Polaroid pictures 
saved the day. The 
“Photo by Polaroid.” 

I photographed the Zulu dancers in 
South Africa in color, in Casablanca I 
played tricks on the natives by pretend- 
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ing I was shooting some historic building, 
while having the lens right on their faces 
... but I have to admit my big kick so 
far was using Marilyn Monroe as a 
model. 

Men, what a subject! 

‘Twas around midnight, up in a press 
room at the Beverly Hills Hotel, in Los 
Angeles. 

For this I used the Rollei and my 
Mighty Light electronic flash outfit. The 
Mighty Light has a battery pack weigh- 
ing one pound which can be clipped on 
your belt or carried around your shoul- 
der. The light head weighs another 8 
ounces. This seemed ideal for a guy who 
likes to travel light. 

Mmmmmarilyn was entranced when 
she saw my Rolleiflex. 

“Oh, I have one, too,” she said. “Joe 
gave it to me.” 

“Do you have a flash outfit?” I asked 
her. 

No, I only take pictures in the day 
me. I have other things to do at night,” 
Miss Monroe answered. 

Because of her famous bodice, I re- 
quested Marilyn to lean toward me. . 
farther and farther toward me. She com- 
plied. Although she finally did say: 

“I’m not allowed to lean as much as I 
used to.” 

“Since that picture taken at Atlantic 
City with the Wac and the Wave, they 
don’t want me to lean quite so far.” 


I seemed to be having trouble focusing. 
Marilyn finally commented, “You have 
more trouble focusing than I do.” 

My wife, who was present, said, “Poor 
Marilyn! She really thinks he’s taking 
her picture. I guess this is what men 
mean when they talk about ‘the fun of 
photography.’ ” 

Next to Marilyn, my son Slugger, II, 
has been my best subject. I can’t seem to 
get good pictures of my wife nor of our 
dog, Cookie, a Schnauzer, and it may be 
that some readers can give me tips on 
how to photograph your wife or your 
dog. 

One other subject (besides girls) tha 
has appealed to me is the siesta. 

Starting in Cuba while on a vacation, 
I took pictures of natives asleep on the 
sidewalks or in doorways at the lunch 
hour. I carried this idea through in Italy 
and Spain, and all through Africa. I now 
have a great collection of pictures of peo- 
ple asleep. I thought it might prove a 
startling collection but I’m not sure now. 
About all it proves is that most people 
sleep with their mouths open. 

“Do you develop and print your own 
pictures?” people ask me. 

Me! I’ve tried, but it’s too difficult. 
I'm so unskilled in such arts that I'm 
lucky to be able to get the film in the 
camera, 

But it might come to that later on, be- 
cause most picture-punchy people seem 
to get to that stage. My current worry is 
this: 

For a year I searched for the ideal 
compact electronic outfit. I finally found 
one. And now the Life and Look boys 
tell me that the whole trend is toward 
“natural light” pictures. 

But I’m sure this is too simple an ex- 
planation. With most pictures, you'll still 


Die 


Stereotone 


( a 
= ieee 











Ldal-wm elelm t-te) (— 
A¢-lel-Wig-lelelae(-lam aida 
Concert Quality 


Now “take pictures” of what 
you hear, as easily as photos 
of what you see... 


Here’s the only portable tape recorder with a 
big, 10” “‘console-type” speaker—and accurate 
range from 50 to 10,000 cycles—to give true 
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need that extra light .. . 





and also a tele- 
photo lens, a wide-range lens, and all the 
rest. And I mean to add them slowly to 
my equipment. Slowly, that is, and se- 
cretly, so my wife won’t notice. 

And I’m sure I'll still get letters from 
people saying—as one did recently: 

“How is it possible, Mr. Wilson, that 
with all that good equipment, you don’t 
get better pictures?”— 








Simple Props 
(Continued from page 46) 


it would be. I would have to work in 
close quarters. 

“The girl wasn’t a professional model 
and acted a bit nervous. I offered her a 
cigarette and this seemed to calm her 
somewhat. I noticed that when she 
smoked, she seemed to ‘caress’ the smoke 
she exhaled. I had never seen anyone do 
this before; because of the ‘caressing’ the 
smoke seemed to linger around her fingers 
and mouth. 

“Since I had to work close because of 
the room’s size, the lack of a good back- 
ground didn’t worry me. The background 
would be extremely out of focus. 

“As we talked, I noticed that she 
played with a water plant. I moved it 
to the arm of the chair beside her. I 
told her it would make a nice prop. The 
physical presence of the plant just before 
her face also tended to relax her. 

“T felt we were about ready to shoot. 
So I put a No. 1 Rolleinar close-up lens 
and an ‘0’ soft-focus lens on my Rollei- 
flex. Using Super-XX, my exposure was 
1/25 second at f/3.5. When I started 
shooting, my camera was about 3! feet 
away from her face. For some reason, 
close-ups intrigue me. I can’t help get- 
ting closer and closer to my subject. 

“I made five exposures during the 
whole sitting. The first picture was al- 
most full face, and the last was the one 
reproduced at the beginning of this ar- 
ticle. By the time I made the last shot 
I had moved in to about 2% feet. 

“The last words I said to her were, 
‘Caress the smoke.’ The phrase did it 
She became completely natural. I pressed 
the shutter release.” 

Nero knows that a photographer’s work 
never ends with the shooting session 
He processes and prints his own pictures, 
and feels that the printing can make o1 
break the final result. A poor print can 
destroy a sensitively recorded mood or 
present a completely false impression. 

“In this case,’ he says, “I visualized 
the final print as a kind of target: the 
smoke coming out of the girl’s mouth 
was the bull’s-eye, and the outlying pat- 
terns of light and dark were the black- 
and-white stripes of an archer’s target. 
I tried to keep an element of mystery in 
the print. I wanted the tones to blend 
with the images and make an observer 
say to himself, ‘who is she?’ 

“IT used a full package of ten 14x17 
sheets of enlarging paper before I got 

the print I wanted,” confesses Nero. “But 
the effort was worthwhile. There was 
one more step before my print could be 
properly viewed. I selected a gray-tone 
mounting board and attached what I con- 
sider my favorite print.”— 
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The most important factor in 
darkroom work is accuracy. Saves 
money, paper, time, and disappoint- 
ments. It is what a quarter of a 
million Time-O-Lites have been 
faithfully providing for 16 years, and 
many of the first ones are still giving 
excellent service. Time-O-Lite is the 
simplest to operate, most accurate 
and dependable interval timer. 


Electrically operated, fully auto- 
matic, 60-second time range. 


Simple, rapid, accurate setting— 
large, easy-to-read dial. 

Single switch for focusing and 
timing. 

One button for start and repeat. 
Successive exposures with same 
negative absolutely uniform— 


nothing to wind or reset after 
each print. 


Moving pointer indicates elapsed 

time—invaluable when dodging. 

Many other features. Examine 

Time-O-Lite at your dealer’s. 
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legal problems in photography 


By George Chernoff and Hershel B. Sarbin 


Members of the Bar of the State of New York 


More About the Copyright Law 


Our recent column on copyrighting of 
pictures has evoked some _ interesting 
comment by the Copyright Office, which 
we pass on to our readers in order to 
keep them up to date on this most im- 
portant subject. 

To review our recent article in brief, 
we said that under the ruling of the 
United States Supreme Court in the 
Pearson case: 

1. It is no longer necessary to deposit 
anything in Washington to secure a copy- 
right, but only to publish with notice of 
copyright. 

2. The provision of the Copyright Act 
requiring “prompt deposit” of copies 
must be complied with before an in- 
fringement suit can be brought. Deposit 
14 months after publication was held to 
be a “prompt deposit” in the Pearson 
case. 

3. The only time in which the statu- 
tory penalty for non-filing of copies is 
imposed is after the Register of Copy- 
rights has given actual notice to the pro- 
prietor of the copyright to deposit the 
copies and three months have elapsed 
since such notice and he fails to comply 
with it. 

The Copyright Office has asked us to 
inform our readers that it has a Compli- 
ance Section to inquire into works pub- 
lished with claim of copyright and to 
notify the proprietors of such works to 
deposit them. 

We have never nor do we now advo- 
cate or advise photographers who re- 
ceive such notices to ignore them. Upon 
receipt of such notice each picture whose 
deposit is required must be sent to Wash- 
ington with the $4.00 filing fee. Failure 
to comply may result in the statutory 
penalty of a $100 fine plus twice the 
amount of the retail price of the work 
plus loss of copyright. Compliance re- 
sults in no penalty. Obviously, we rec- 
ommend compliance. The point of our 
method is that until there has been a de- 
mand by the Copyright Office for de- 
posit of the copies you have secured a 
copyright without any cost, good for at 
least 14 months. The demand may never 
come. The practical problem of keeping 
up with every picture published with a 
copyright tremendous one 
when it is borne in mind that publication 
of a picture doesn’t necessarily mean the 
publication in a newspaper, magazine or 
book, but may include the exhibition of 
a picture as well. 

All in all something beneficial should 
result from the interest which our arti- 
cle has stimulated. The Copyright Office 
tells us that it recognizes the fact that 
the $4.00 registration fee per picture is 
one which photographers, whether pro- 
fessional or amateur, can ill afford. It 
also informs us that it has communicat- 
ed with a large number of photographic 
societies and associations with a view to- 


notice is a 


ward exploring the copyright situation 
as it affects photographers and their 
rights. We are wholeheartedly in favor 
of a complete study of the problem. Pho- 
tography has come of age since the Copy- 
right Laws were enacted. Congress should 
recognize the hardship imposed on pho- 
tographers in requiring a $4 registration 
fee per picture for full copyright pro- 
tection. 

The Copyright Office has requested our 
help in this matter and we have indicat- 
ed our desire to cooperate. We feel that 
a way should be found to give photog- 
raphers an opportunity to obtain the full 
twenty-eight year copyright protection 
at a price they can afford. After all, a 
book is copyrighted for one fee. Thus, a 
few hundred pages, which may have 
taken a few years to write, obtain copy- 
right protection with one registration. 
Why can’t photographers be given the 
right to copyright all pictures taken dur- 
ing a designated period for one fee? 

Photographers want and are entitled to 
full 28-year protection under the Copy- 
right Laws, but under the present state 
of the law they just can’t afford it. There- 
fore, they have to fall back on the 
method advocated by us and obtain pro- 
tection without cost, a method which de- 
pends on whether the Copyright Office 
makes a demand for filing. Why not 
make the Copyright Laws fairer to pho- 
tographers? If a way can be found under 
the present laws let it be done, and if 
not, let the laws be revised. The Govern- 
ment has a lot to gain in the form of a 
tremendous source of revenue. Photog- 
raphers have a lot to gain by receiving 
ccmplete long-term copyright protection. 
Let’s make both happy!—® 


Photography 


"It's the new slave-lighting technique.” 


PHOTOGRAPHY 
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tive, when you buy your 
closeup accessories from 
Spiratone, the only firm 
specialized in low-cost 
closeup photography 
equipment. 

deluxe 


COPYING STAND $9.95 
Designed by us for use 
in conjunction § with 
closeup lenses, exten- 
sion tubes, bellows 
— / attachments, to com- 








ment, your closeup and copy- 
ing equipment. Strong enough 
for a 4x5”, yet compact in 
storage (two-piece post) and 
equally well suited for copy- 
ing, medical, scientific work 
and movie titling. Camera 
bracket permits centering of 
camera over subject. 15x18” 
metal baseboard practical 
for large originals, t'> 

diameter pole is 38” high. 
Shipping Weight 11 lbs. 


Gooseneck LIGHT ¢ 
ATTACHMENT 


Witn clamps 

A copystand or enlarger 
pole. 2 bullet reflec- 
Ye e oad additiona a 

























A Soietene Sacledee 


6 PIECE EXTENSION 


gest hargain ever 
offered in Kine 
Exakta Extension 
Tubes — two metal 
j adapters and four 
metal tubes (Smm, 
iSmm, 30mm, 
45mm) provide the 
greatest possible 
range of closeup 
work, from a 3.4 
ce reduction to a 2.2 
magnification! Precision 
made to please 

























ShCost 3 ¢ DGesiqned 
along the lines of a double 
extension bellows camera, it 
extends to a full 6”. yet 
folds to almost the size of 
a pack of cigarettes. Leather 
bellows, double geared 
tracks, all metal construc- 
tions. State camera when 
ordering. Bellowscope Ir. 
acccmmodates any lens from 
camera for which it is made. 
BONUS with 
BELLOWSCOPE Jr: 
4 





Pp 

conjunction with your 
bellows unit or extension 
tubes. Minus tenses will 
effectively produce telephoto 
effects—a Minus 4 lens will 
make your (35mm tens into 
a 270mm tens! Use several 
Minus lenses in conjunction 
with each other for varied 
effects. 
Available in Minus 1, 2. ? 
and 4— select any three 
(prices per 3): Series V 
$3.60, Series vi $4. 35, 
Series Vil $6.00. 








plete with a moderate invest-| 



























| erallax-Correcting 
| Close-Up Sets for 
ore simple and inexpen-| Fig > ROLLEI 
a ¢ foo @ 
e| BES 





~ UNI, IKO 
GRAFLEX 


7s 





KODAK 
and other twinlens 
REFLEX CAMERAS 
PLUS 1 SET $3.95; PLU 











$s o ma 

closeup lenses for taking 
and viewing tenses, in- 
cluding parallax-correcting 
prism, Only we offer you 
these extremely useful, in 
fact indispensable sets, at 
a fraction of the usual 
cost — yet unconditionally 
guaranteed. Lenses fit 
standard filter-holders — 
specify if you have Ser. V 
or Vi. Parallax-correctina 
lens requires Series V 
holder for viewing lens, 
available from us. For 
Kodak Reflex, Graflex 22. 
Ricohflex, Ciroflex, tkoflex 
$1.00 for Rollei bayonet 
£:3.5 $1.75: for Argoflex, 
Uniflex (set-screw) $1.40 

Ship. Cost ea. set lic 





































mounted in metal rings: 
Complete with simple-tu- 
follow instructions. 
PLUS | (20” to 38”) for 
they baby shots. 
PLUS 2 (13” to 20”) for 
head-and-shoulder shots, 
copying, child portraits. 
PLUS 3 (1C” to 13”) for 
copying photographs, etc. 
Series V $1.00 ea.. Series 


DELUXE STYLE, made 
by famous mfr., each lens 
neatly engraved with d:- 


Ser. IV $1.15, Ser. V 
$1.39, Ser. Vi $1.59, Ser. 
Vil $2.39. 

You can get as close as 
8” with a Plus 4, 7” with 
a Plus 5, 556” with a 
Pius 6 and 4” with a 
Pius |0—or even to with- 
in 3%”, if you use two 
Plus 6 lenses in conjunc- 
tion with each other, by 
means of a double re- 
taining ring. And prices 
are quite low: 

Series V Plus 4, $1.75 


Dbl. Ret. Ring 95c. « 
i Ch. 10c (Min. 


NG 
T 


Operating like the 
focusing mount of 
a lens, these tubes 
allow a range of 
20mm, with no blind spots. 
Leica tubes are engraved. 
indicating proper distance 
from fens to subject. Focus- 
ing tubes can be used alone 
or, if you already own a set 
of tubes, you will find the 
focusing tybe a most valu- 
able addition to your close- 
“DB ecuioment. 
COMBINATION OFFERS: 





FREE with orders over 


$3.00, or send 25¢ for 
CLOSEUP DICTION. 
ARY, the only complete 
compilation of closeup 


terms, 





simply defined, 





At last! Extreme closeups 
with your Argus C3. Set 
contains 5mm, 'Smm and 
30mm tubes, making pos- 
sible {:1 coverage. Com- 
plete with table showing 
lens to subject distance 
and coverage. Sh Cst 10c¢ 




















Operates on any Kodak or 


All. prices include excise tax. Postage and Mmsurance MUST be prepaid, even 


40 METAL CABL 





ters. Sells regularly for three times our price 
With setscrew. for time exoosures. $1.59 


Focusing Extension Tube 
PLUS 6-pc. KE extension 
95 








four 


Piece EXT. TUBE SET 


ic 
Praktifiex FX 
Contax §$ 
$6.95 
All metal four ce set in- 
cludes, in addition to the 
usual 5mm, {Smm and 30mm 


tubes also a 45mm tube. per- 
mitting almost 2X magnifi- 
cation. Shipping Cost 2ic 


Compur type shut- 




























FOR THE SMM MOVIE FAN 


Reg. $5.95 Save 50% Fomous 





Sove $10.55 on ALL METAL 


11 x 14 EASEL 
tual, footsuitch > 
Extra sturdy (net ferrotype pont 


weight 3 Ibs.'), solid]] Yes, Spiratone dees it 
frame guide on four 








OUTFIT $10.95 












Titles aad 



































again' 
action, bake If pur- sides for proper alignment, spring a eg Baggs 
continuity for | chased Steet masking bands calibrated inl] drier, with a capacity 
your movies! Yet. | at the is inches and mm, Adjustable forl] of 2 4x0 of an ac- 
making titles is same value tike never before! all sizes from txt” to 12x15”, cordingly larger num. 
so simple with |time as] |} Outfit contains Projection White enameled base. Plug en-! ber of small prints— 
the Cine-Titter! Action 








Editing Viewer, with bulb, larger cord into footswitch and] singleweight or dou- 
pair of rewinds with you are ready to dodge. vignet!] bieweight. glossy or 
brakes, all metal splicer, and fully control your ‘blow-ups’. 





Sturdy metal con- | Viewer, 
Struction, auxil- | Action 









































. dull finish — simply 
jary lens for ex- or all ready for simple mount. ras uted Shipping Weisht 6 lbs. constructed, yet as 
act focus, Photo- | Super- ing on board or table (not x 10 Enlarging Easel, same|] eficient as units cost. 


Graph picture } Deluxe 
postcards, titles | Editor 








sipplied). Can you afford 
te pass up such a value? 
ah. Wt. 6 Ibs. 





‘ yustructin NAS MDOLE, 
with 























ots ii if 


FINEST IMPORTED 








ing several times as 
$4. 98 much. Works on AC 
or OC. Sh_Wr. 8 tbs 

_— 

















sign: you can even shoot 
















































































Vi $1.25 ea. Vil, $2.00 ea. 


x Avail. in ‘‘Deltuxe"’ only:. 
Value ea. $1.60 — 5 sets $3.69. Specify dmm or I6mm Lt 







































for 244 x 3% 













*. $12.95 


Save on parts, too: Deluxe ENLARGER 
animated titles — an in- soli ; ENLARGING LENSES 
slicer, reg. $9.95-—$4.95; 
gly al accom- Economy splicer, reg. $3.50 oo" Thoin sheen > + eepey AID [WS 
rb “ — $1.98; Oetane rewinds, 3Y r 3 ia. ‘ a: ie ECIAL $1.00 YS 
Titler alone ... . $4.64 reg. $7.50-—S4. me. coated, click- A 3 25 VALUE N 
' Ji_Shpg- hge. Joc 























wae of the most important ‘tools’ of 
y Photographer. Whether for use in 
an emergency, with the film torn or pulled off the spool 
al = or nA reloading cutfilm holders or 
x PE gpg veloping fims when no darkroom is available, a 
aitcmetal, => ane a changing bag Is justly referred to as a ‘portable dark. 
viewer. It projects a clear rojection Editing Viewer room’. Double zippered inner and outer baas, made of 
Terane on the groondcless. with bulb (List $10.50), the finest cloth, make this bag lightproof in brightest 
mohee pousthle viewing pair of deluxe rewinds sunlight. 17”x16” Working Space. plus elastic sleeves— 
on & souteteite éls- with brakes (List $7.50 all these features at ths lowest price a quality changing 
ol automatic dry-splicer (List bag was ever offered at. Professional Model igts 
VIEWER Cabéve) with $9.95), metal base (List 27” x 30” working space. an $11.00 vatue Sh.wt? 
Economy Splicer . $8.59 


95) — complete 5-piece 
Shippina Weiaht 2 ths. 



























































































POLARIZING FILTER series v $2.49] 





$2.9 
outfit yours for only $16.99. 
L_ Ship. Wt. 6 the. _] 





































































21.5mm $2.00 — Ser. Vi $2.98 — Ser. Vil $3.9 
4- ty. ACTION EDITING The only sky-filter that can be used with color! Reins 
A viewer eliminate reflections in water, show-windows, landscapes, 
which makes increases contrast between sky and clouds. Recommended 
editing a real for use with Kodachrome, Anscocolor and all black and 

it you'd f spend 100° more, pleasure, pro- white films, Fits standard filterholders. 
you wouldn't get a better || jects brilliant 2% x 3!2” Formerly, wou had to pay $6.75 for a Series VI, 

ata than this 4-pe. outfit. pictures in full action on s 














73 for a Series V polarizing filter—S piratone 
brings your cost down to less than half! 
Polarizing filters are delivered in leather-like 
button cases (except as below) at no extra 


opr IN __ FILTERS AND CLOSEUP LENSES 
L GLASS Every filter mounted in metal ring, 
ground and polished.Choice of medium yellow, orange, 

lowest-priced action viewer prt on 23 Se green; red, haze, skylight, Type A or Photoflood conver- 
would cost alone! budeet whe Kaew they'd sion, UVI5, UVI6; UVI7, PLUS | (20” to 38”) PLUS 


Ship. W Ibs. have panna $40.00 2h 2 13” to 20” s PLU IS 3 (10" to 13”). Shipping Cost 
up for a viewer like it! “s er 
ft. sets —6 for $ Smm ACTION VIEWER || Ser. V ea. . $1.00 [DELUXE FINISH, (mage tor 
400 ft. sets —5 for $2.98 || with Economy Splicer Ser. Vi ea. . $1.25 | filter mfrs. in this country). 
300 ft. sets —5 for $2.98 || Ship. It. 4 lbs. $19.59 || cor wit ea. $2.00 Ser. IV ea. $1.15 
DELUXE FRENCH METAL 400 FT. REEL & CAN SETS luxe" Ser. V ea. $1.39 
a oa ea. $1.59 
r, Vil M a 
Ser VIIT a ? 7? 


n 
available—state needs. 





8mm action editing viewer, the built-in groundglass 
Grysplicer with built-in || Sereen—not just one frame 
scraper, pair of precision at a time, but in continu- 
machined geared rewinds || Ous motion! Operator can 
with fingertip controlled || adjust focus toe his own 
drag brakes and 1200 ft. vision. Easy to thread, 
capacity. This 4-pe. outfit |] seratch- proof, scientific 
costs actually less than the || ventilation of lamphousing 























snap- 




















































































































































yel., it. 
red, yo 


green, 





epeeeana 
B1G- Savings on Coated, Color-corrected 
8MM TELE—WIDEANGLE ‘PACKAGES’ 
Pan LW te” {:1.9 3X focusing wow ote 
depth of field scale), plus 6mm f:1.9 
extreme wieanate (six oo click- $59. 95 


of . 
PACKAGE 3 3x tecusing teieyhoto, | 
us tmm a) ‘aa aaa. $49.95 
MATCHING FINDERS AVAILABLE. Prices other 
‘packages’, single lenses, finders on sp cific “requnst, f Ss FIELD LENS $2.0 

7MM¥:2.5 WIDEANGLE LENS for 8MM'\19.95 jim —-* 2.00 
| A flat thin Fresnel ring plat 
| which fits over groundglass in 


At last—a fine imm wideangle lens priced within every 
\ } your reflex camera, greatly in- 



























c. DO. “EF. - 
and all of above 
rae, on request: Famous Make Filter 
Compartment Case with purchase 
of or more Ser. V or VI filters (Incl. 
polarizing) and closeup lenses. Cases cost 
$1.50 r | t. 


















































movie fan's reach! Covers four times the area of your 
normal fens, makes movie-taking indoors, of large groups, 
Aa in limited space or wherever greater cover- 




















creasing brilliance of viewing image, making the often 
pa ial age and ar enormous depth of field are almost invisibly dark corner image ten times brighter! 
— desirable, simpie and effective. Chrome fin- No installation—just drop eg onto eae. 
, To ish, click stops, D or B&H mount. Postpaid. For Roller, G a etc 
















6MM £:1.9, an extremely fast extreme six- 


ae element wideangle Jens with othoketone, 
. - focusing mount 6” ( pene, infinity, for 


dem movie fan. Scond new, ctd. 
eran mares, 225 
ERS AVAILABLE. Prices on other 
eashouee: slagte lenses, finders on specific request. 


65mm Wideangle for 2'/«x3'/«" $17.49 


in popular Prontor $ synchro shutter 
Owners of 2'4x4'4” press and other cam- 
eras have waited for just such a buy! Made 
by Leitmeyr, famous German manufacturer 





BODY, REAR rt LENSCAPS ea. 51.00 
for Leica, Canon, Kine 3 (asstd.) 
Exakta. Praktica. Contax $ for $2.69 
BODY CAPS protect camera body, shutter, 
when lens is removed. REAR LENS CAPS 
are a must for all your extra lenses. And FRONT 
LENS CAPS make perfect seal against any harm 
to optics, cannot fall off. All caps precision machined 
aluminum. Available for Sonnar, Biotar, Primoplan 
Tessar, Triotar—be specific when ordering 


LOCKSLIDE STEREO STEREO COLOR 
SLIDES. 12 for $3.95 





























































































of press wideangle lenses, the 65mm f:6 lens is ‘‘just MOUNTS, 100 for $4 

what the doctor ordered'’, covers appr. 45S degrees; one | Sturdy cardboard mounts, Breathtaking scenic 
half of the symmetrical lens can be removed, converting requiring no pasting, stereos, taken by the out- 
it into a 130mm telephoto! The Prontor S shutter has making. stereo - mounting standing photographers of. 
eight speeds, B, M-X synchronization pia: Sowing and fast! our time. A selection you 
Same tens in COMPUR RAPID synch $19 89 ripping Cost 45c¢ simply must have! 

shutter, with 9 speeds to 1/500th 2 





FREE FOLDING STEREO VIEWER with order for 




































Lensboards with proper opening available for Graphic, 
Busch (state which) $2.00. Shipping Charac ( 


Three Unusual Buys 4 .CRAIG PAN & TILT TOP $5.98 
THE KOMINE $1.89| THE EMPIRE RE $3. 39 a GP At A 66% Soving 


Sturdy brass construction, -i No advanced amateur 
yet light weight (51 For cameras up — 4x5, es, or professional will want to miss this 
= 0z.). Single lock it weighs only is k Buy! Famous Craig Thaihammer trinod 
pan and tift] | One hand pan ‘ow head is calibrated in degrees of rotation 
~ action. For] and tilt lock. Compensating cam-|-——has “‘instant-on plug’ 134” in diameter— 
light and medium weight cam- | era retaining screw. Chrome fin- {extra fong handle for guiding camera and lock- 
eras up to 214”Xx3'4” ish, leather covered platform, ex-| ing tilting action. Reg. $17.50. Shpg. Wt. 3 Iba. 
Ship, Coat 10e tra long handle. Sp. Wt. 2 lbs. : 


when no shipping weight is stated—overpayment will be credited 
s 


lockslide or Slides! 









































































































in full. Everything listed is brand-mew (unless otherwise stated) and fully guaranteed against defects. 25% deposit on C.0.0.’ 


Items’marked Free’ ‘Premium or ‘Bonus’ MUST be requested at time of purchase. 


SPIRATONE 


June, 1954 





Foreign orders welcome—slight extra handling charges apply. 
49 WEST 27th ST.. NEW YORK 1.N. Y. 
32.34 STEINWAY ST. LONG ISLAND CITY 3,.N. Y 






Don't Forget !-Enter 
the 1954. 


PHOTOGRAPHY 
$25,000°° | 


(Series E) plus Trophies 


INTERNATIONAL PICTURE ——eviceificctes of aware 


CONTEST 


SEPARATE PRIZES for Black-and-White, and for Color. 
NO LIMIT on the number of entries from any contestant. 
TRAVELING EXHIBITS 

to be shown in principal cities of the world. 


RULES OF THE CONTEST _ mints. color prints, or color es which have been published in, or 
nay be submitted b ny er accepted for publication or are under con- 
T C sideration by any photographic magazine 
other than PHOTOGRAPHY or PHOTOG 
RAPHY ANNUAL are not eligible. Publica 
LY It jvisable t sbmit color prints a . tion in any other medium does not make 

prints or color transparencies ineligible. 
2 An entry fee of $1.00 must accompany entries. There are no restrictions @ ibje Each print or transparency must have se 
each package tted. 1 filled-in entry blank as provided 
nit jed r larger prints are preferred > ackr edg- ere, or facsimile thereof. Please print or 
formation requested on the 
a! entry blanks are obtainable 
and finishers, or direct 
r of PHOTOGRAPHY 
nied by a self-addressed 

» and addre n mounts : 3mF 

j-white prints and color 7 All prints and transparencies will be held 
for judging after July |, 1954, and no entries 


PHOTOGRAPHY 











280 PRIZES* 


BLACK & WHITE COLOR 






the same package in whict 

entries was sent O NOT SEND POSTAGE 

eee ee aa ae Ist $2,000 Ist $2,000 4,000 
ot enter into correspondence of any kind U.S. Savings Bond, plus Trophy U.S. Savings Bond, plus Trophy 


regarding entries 


8 Prize-winning pictures, including all repro- 2nd $1,000 2nd $1,000 $2,000 
duction and promotional ri U.S. Savings Bond, plus Trophy —_—U.S. Savings Bond, plus Trophy 


each + of 









. ghts, become the 
_ 
' 


OGRAPHY. All 


exclusive property of PHO 
ntrants who win prizes will be required to ; 

furnish original negatives before prizes are 3rd $750 3rd é $750 $1,500 
given, as well as model releases where neces- U.S. Savings Bond, plus Trophy U.S. Savings Bond, plus Trophy 

sary. All prize-winning negatives become the 

exclusive property of PHOTOGRAPHY. 4th $500 4th $500 $1,000 


9 The contest will be judged by the editors U.S. Savings Bond, plus Plague —_—*U.S. Savings Bond, plus Plaque 
of PHOTOGRAPHY under the chairmanship 


ot Mr Davis, President ff-Davis Pub 

—— eae : 5th $250 5th $250 $500 
10 Address all entries to Contest Editor U.S. Savings Bond, plus Plaque U.S. Savings Bond, plus Plaque 
PHOTOGRAPHY, 366 Madison Avenue, New 



















York 17, N. Y. Final entries must be post- 50 Prizes,U.S. Savings Bonds, 5© Prizes,U.S. Savings Bonds, %10,000 
a f ta Nee = pu od t int : ’ te each $100 each $100 
nt as ae ees : ne a ve mca paps fe 70 Prizes, U.S. Savings Bonds, $3,500 
entries, PHOTOGRAPHY assumes no respor each $50 
bility for | of or damaae to Contest entries 

: f f er = fee ; ’ ‘ 1000 Prizes, U.S. Savings Bonds $2,500 
| Prize be nited States Saving nd 


each $25 














a : Reade! Petes enti doe GRAND TOTAL $25,000 
Lot nite tate citizen Ww receive n 
lieu of Bonds, a check in the amount of the *In the event of a tie, duplicate prizes will be awarded. 
purchase price of the Bond awarc 
12 OREIGN ENTRANTS: The ae rules - 
apply to all entrie xcept that prints and 
panes and Geis passin FINAL CLOSING DATE: 
foreign countries are eligible for considera: \ 


tigible tor conidere : . JULY 1,:1954. 


national Reply Coupons to cover the entry fee 


and return postage. 

























se i ce ssn cei en le ni al: le iis ep si nb i els sh el i ate in lal ae lah ea Se i ie A la ag ——— 
USE THIS ENTRY BLANK (PLEASE PRINT) 
* | Contest Editor, PHOTOGRAPHY 1 954 
a> | 366 Madison Avenue, New York 17, N. Y. 
USE THIS ENTRY BLANK Please enter the enclosed picture in the PHOTOGRAPHY Picture Contest for 1954. It is 
submitted in accordance with the rules, which | have read. 
Each one of your entries must be accompanied | 
by a filled-in entry blank provided here, or | RH san vimeaend nd Cennvin 
a facsimile of it. Your photo dealer or your | ne ee eee ee ae eee ee een mn ee WE Ee RE ye ie ae 
finisher has additional blanks on hand should ; Ge a eee emer ct eS 
you need them; or you can obtain entry blanks | - _ Have how ag . 
from the Contest Editor of PHOTOGRAPHY. Ee ee eee eee 
Your request for more blanks should be accom- | WON UNNI 35 ool nwisin HAs GbiWe weelewwis os 800 bee em aele a emes ee 
panied by a self-addressed stamped envelope. | NNN 5 a :6:0Snew dm ab 650.08 oe Oe De en eene eee ee 
| Exposure: LOns SO. 2. cc ccccccccccccescccccce cer GRBOG.. 
7 Pe aie alesse wise peo aiw en oT ci0e> 
| rae putrine eal ew wae w:a16 .Paper. 
*Values given are mat slisiae: la - | Published before?.........Where?.. icvase sohedmemannacs 
Bonds w be de n t re ; CAUTION: Be sure to include your entry fee of $1.00 in the package con- 
queste Each w be | taining your entries (See Rules 2 and 3). If you want your pictures returned in the 
| event you do not win a prize, be sure to include adequate return postage. 


lettered name of the wimer. _ PREZE WINNERS ANNOUNCED: DECEMBER, 1954 ISSUE 
June, 1954 113 





FILMSTRIP 


CARTON 
..+AT YOUR 


DEALER'S NOW! 


“BLOWER COOLED 


MANUFACTURING CO. 
4888 N. CLARK ST., CHICAGO, 40 ILL, 


FOR 2x2 SLIDES 


QUICK CHANGE ACCEPTS AUTOMATIC COMPLETE,COMPACT UNIT 
SLIDE CARRIER SLIDE CHANGERS 


AUTOMATIC AFTER COOLING 
CONTROL PANEL OPERATION 


FINGER TIP TUT 


BRIGHT PICTURE 
CORNERS 


Tools & Techniques 


still higher prices. These units are an 
outgrowth of the ungrooved Mail-O- 
Voice records and recording machine that 
appeared in 1946 and of the relatively 
expensive Voice-Master dictating ma- 
chine and transcriber which makes use 
of pre-grooved magnetic disks. 

The essential features of the Magnet- 
icOn unit is its magnetic recording head 
which contains a replaceable 300-hour- 
life MagneticOn needle (priced at $1.25). 
In the several self-contained combination 
phonograph units, the magnetic head is 
used interchangeably with a variable- 
reluctance phono pickup’ which is 
equipped with a dual cartridge for “LP” 


MagneticOn phonograph has record- 

ing head with 300-hour magnetic nee- 

dle which is used interchangeably with 

a 3-speed variable-reluctance pickup. 
and regular records. The magnetic and 
phono pickups are each plugged into the 
swiveling arm of the instrument. (In 
the 8-pound attachment unit, the mag- 
netic head is permanently mounted at 
the end of the swiveling arm.) The flat 
re-usable disks played by the Magnet- 
icOn have a vinyl base coated with ferric 
oxide. Their pregrooved track is 11/1,000 
inch wide. The records are 12 inches in 
diameter, and have a 42-minute playing 
time when rotated at 33!s revolutions- 
per-minute. They come in two forms—a 
flexible record (at 99 cents) 
which must be placed on a firm inter- 
changeable record base and a two-sided 
mounted on a rigid base (at 
Unlike most tape recorders which 


one-sided 


record 
$2.50) 
erase old material as new sound or mu- 
sic is recorded, the MagneticOn is capa- 
ble of superimposing one track on top 
voice on top of a musical 
To erase the MagneticOn 
accessory eraser, (a perma- 
nent bar magnet) is placed at right angles 
to the grooves as the record is rotated on 
the turntable. 

The flat-frequency response of the unit 
is from 100 to 5,000 cycles per second. 
It seems to be quite satisfactory for voice 
as well as musical reproduction though a 
far cry from high-fidelity standards. The 
main advantage of this flat magnetic 
is the ease with which it 
| can be handled by the inexpert user and 


of a second- 
background. 


record, an 


record device 


(Continued from page 26) 


the readiness with which any section of 
the record can be replayed by merely 
placing the magnetic head at any de- 
sired position on the record. There is 
no danger of tape breakage or spillage 
and there is no need to run the record 
for a full minute or two before coming 
to the desired passage or open spot to be 
played back or utilized. 

The MagneticOn offers home-movie ex- 
hibitors a more flexible method than the 
conventional phonograph turntable for 
working in sound effects and musical ac- 
companiments for their silent-film pro- 
jection sessions. Material can be special- 
ly recorded and blended for the occasion. 
Additionally, the MagneticOn can be uti- 
lized for fairly precise sound synchron- 
ization in the manner of the Revere 
Synchro-Tape system for 334-inch tape 
recorders. For this purpose, an acces- 
sory 4-inch (diameter) stroboscopic disk 
is fitted over the center of the Magnet- 
icOn record. The intermittent projection 
light beam from the projector or the 
movie screen is then deflected to the 
phonograph while both are in operation 
and the speed control of the projector 
is adjusted so the stroboscopic lines ap- 
pear to be standing still. Successful syn- 
chronized recording and reproduction of 
a sound accompaniment or commentary 
can be achieved as long as this condition 
is maintained. Whenever the _ strobo- 
scopic lines on the accessory disk begin 
to move, the projector speed control can 
be quickly adjusted to return the system 
to synchronism. Experienced opera- 
tors are able to achieve fairly good lip 
synchronization in this manner, although 
it is a far cry from optical or magnetic 
sound-on-film projection as far as accu- 
racy is concerned. 


Odds & Ends. A process combining the 
Polaroid Corporation’s vectographic film 
support with Technicolor’s dye imbibition 
printing system to produce full-color 3-D 
movies on a single film strip was jointly 
announced last January by Drs. Edwin 
H. Land and Herbert T. Kalmus, presi- 
dents of the respective companies. Pol- 
arizing spectacles will still be needed, 
but theaters wishing to show 3-D pro 
ductions will not longer be required to in- 
vest in extra equipment required by the 
conventional two-film projection method. 
More important, spectators will no long- 
er risk having their eyes wrenched out 
of their sockets when the dual projectors 
suddenly get out of synchronization. The 
practicability of such a system was out- 
lined in T&T, March 1953, when the 
problem of ghost images occurring in 
color vectography (but not in the orig- 
inal monochrome type) was undergoing 
intensive investigation. 


... Agfacolor Diafilm is the new name 
ef the material on which color trans- 
parencies are printed from Agfacolor 
Negative film. It had formerly been 
known as Agfacolor Positive film. The 
change is intended to avoid confusion 
with the direct transparency material 
known as Agfacolor Reversal film.—P 
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“WAKE UP TO THESE GREAT DELTA BUYS”! 











COLOR MOVIE 8mm 
FILM SPECIALS Ga: 
e 8mm x 100’ 

Roll for 

Bolex H-8. \7 
e i6mm x each 

100’ Roll. 

3 for 21.50 


Price includes 
processing 


MOVIE FILM — Processing 
Guaranteed 
SOASA as 
OW. Bolex H-& xfs 
200’ Reel FREE with Every 41° °°” 


MOVIE FILM wee Processing 


Guaranteed 
Each 


ROLL 
FILM 


Fully guaranteed. 
Stock up. 


127 616 [25 





16mm 
16mm 
16mm 
16mm 
16mm 
16mm 
16mm 


116 828 
10 Rolls 


» a Xx, for Simplex Pock. 


400 “Reels FREE with Every a: 


ANSCO COLOR “BUY. 
SAVE! 35mm ANSCOLOR 


=FASTEST 35mm AVAILABLE! 
35mm AERO EKTACHROME* Fresh reloads, 1955 dated. Fully 3 for 
| 365 


100ASA** DAYLIGHT! light or Tungsten. Stock up at our 
10 TIMES FASTER THAN KODACHROME OR ANSCO COLOR tow, low price. 

35mm BULK ANSCO COLOR 
Daylight or Tungsten 


5 for 5.95—10 for 11.25 
are brilliant and true. 
3 for color—and SAVE! 


20-EXPOSURE CARTRIDGE 
112 
20-Exposures unmounted 


6 for 5.79 
20-Exposures mounted ... , 28 


(Processing NOT included) 
35mm TRI-X FILM* 


PROCESSING: 
The fastest Black-and-White Film! 
Twice as fast as any other film! 


200 ASA! 36-EXPOSURE CARTRIDGES 


[ SAVE! = PET 1.69] 3 for JTS 


DELTA GUARANTEES EVERYTHING 


35mm INFRA-RED FILM* 
Another unusual film that makes it 
possible for you to take un- 
usual pictures in the dark. 
36-EXPOSURES—3 Rolls.. 


-x 
1900' Super: X% Now take action shots in color at extremely fast speed with 


Aero Ektachrome—at cost of black-and-white. Reproductions 





NOW—load your own 


Fully guaranteed. 
27.50 


makes 34 20-Exposure or 20 
36-Exposure cartridges 


makes 8/20 or 5/36-Exposure 
cartridges 





16mm ANSCO COLOR FILM 


Fresh dated, 
Magazines. 


50’ MAGAZINES 
3 for 10.75 


Includes processing and return 


factory-packed, in genuine E. K. 

















Enough film 
ENCIES 
negatives 
ke conta 


by contact, 


i is 


6 for 6. 00 


your 


ct peer. 
just li 


Brand New Hugo Meyer 8x 10” ENLARGING PAPER 


Cam-Coupled At less than 2¢ a sheet! 495 


RANGE FINDER* Double weight. EEi and 


GGI (please specify). 
For use on press or foreign-type cam- 250 sheets . 

era with lens from 4” to 12” focal 
length, sized from 2'4” to 3'4” to 5” 








35mm 
Loag BULK Fily LAYLre 
R 


yo 
fhous San oa Pa an OADE 
doing Sati 
9. loa Sfie D * Jus 
Sures "! r - er ho ielta : 


r 
Loade, > measu aset tes 
0 nly ured b 


t 
1754 Kodak or DuPon 
35mm Fresh Safety Film 


1954 dated, available 

agg 30. and 100ASA o—_ 

Hollywood and Newsreel studio 

use this film Unquali- 

fiedly guaranteed by 89 
When ordering, 


| 
pie d wanted. 


specify i 
100' ROL 


' 
SAVE! 35mm COLOR FILM 
Daylight or Tungsten Our 
includes PROCESS| 
he POSTAGE ESSING, Re 
UNTING with = 


fresh safety film. 


uct of a leadin 
facturer, it's fully mane 
anteed by De . 
20- -EXPOSURE. ROLL... 
6 for 10.95 


3 for 5.69 


required on all 


Important 
Notice 


June, 1954 
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35mm/36-EXPOSURE ROLLS 
Fresh 24, 50 or 100 Weston film at 
sensational savings! Fully 
guaranteed. When ordering, 98 
“gs choice of eecnne a 
6 Ro 
{6mm MAGAZINE RELOADS* 
Reload your own magazines at savings. 
Guaranteed 50ASA Ansco Hypan or 
Kodak Super-X. Loading instructions. 
6 for 2.98 {2 for 5.50 
16mm x 25'* Ansco Hypan, 
50ASA on core. 

20 for 2.15 Can of 60 for 7.50 
EMPTY 16mm E. K. MAGAZINES 
Special 3 for 1.98 
8mm x 25’ COLOR FILM 

Daylight or Tungsten. Price 
includes processing & re- 15 
turn. Each _ 
6 for 14.95 
Special! 8mm x 25’ Roll. 


16 ASA 3 for 295 


PROCESS YOUR OWN 
MOVIE FILM 


1.98, 400’ 








.$6.75 
1.98 
Kit. e 2.25 
Dev. Kit 4.95 

(holds 100’) 

(holds 100’) 
mm Camera Spools & Cans. . 
8 mm Camera Spools & Cane 


x 7” inclusive. Latest model available, 
and guarantee it along with the man- 
ufacturer. Simple to install, at a cost 
as low as $3.50 (depending 


on size of camera). 18. 95 
Reg. 28.50 


DASSONVILLE 
PORTRAIT PAPER* 


Charcoal Black paper with exceptional 
tonal quality. Our limited quantities 
are selling rapidly. Order promptly. 


5S x 7” 100 sheets 1.69 











8 x 10” 


D.W. BT (semi-gloss). 1953 date. 
Fully guaranteed NOT SURPLUS. 


ane 
14.95 


DEFENDER VARIGAM 


reg. 33.60 
Varigam plastic filters, 


1” x 125’ ENLARGING ROLL 
Single weight, #3, 
each 
3 for 5.25 





8’2x 11” KODABROMIDE 
ENLARGING PAPER 
Kodabromide Ni — NOT SURPLUS! 
Single weight, 1953 date. 
250 sheets 





8x 10 Kodabromide F3 or F4 


100 sheets 3.49 500 sheets 16.50 
1000 sheets 31.50 








it x 14”, 250 sheets, 
4.40 


set of 5 


4x5 Anniversary 

SPEED GRAPHICS 
@ with 13.5em. F4.5 lens in Compur 

“A” shutter, up to | 200 

sec, cpld. Range Finder 99.50 

with F6.8 (imported German) lens 


oa range 92.50 
85.00 


Camera with range 
finder, less lens 





ENLARGING PAPER SPECIALS 


Type 
Sw, SM 
DW 
Sw. SM 
Sw. SM 
SW, GL 
Sw, SM 


Contrast 


Pkg. Price 
100 
500 
500 
500 
100 
100 
100 
100 
500 
144 





Please include postage with your order. 
c.0. 


20% deposit 


D.’s, balance on delivery. 
*U. S. Surplus—Guaranteed 


SUPPLY 


239 EAST 44th STREET 
NEW YORK 17, N. Y 


Dept. P-6 
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LOOK FOR 


THE 
FILMSTRIP 


. AT YOUR 


DEALER'S NOW! 


300 WATT 


BLOWER COOLED 


Manumatic 


4888 N. CLARK ST., CHICAGO, 40 ILL. 


ACCEPTS TWO WAY CARRIER 
pwn nor oe EASE OF CLEANING PRECISION OPTICS CENTER OF GRAVITY TILT “Op aUTOMATIC CHANGER COMPLETE COMPACT UNIT 


CONSTRUCTION 


FOR 2x2 SLIDES 


Calendar of photographic exhibitions 


*Conducted according to the recommended practices of the Photographic Society of America. 


3rd Exhibit of Flower Photography, New York 

State Museum, Albany |, N. Y. 
On exhibit at New York State 
from June 1 to July 31, 1954. 


24th Midland Salon of Photography*, Lei- 
cester, England. 

Qn exhibit at 

Leicester 


Museum 


Art 


Gallery & 
June r2 


Museum, 
26 to July 24, 


1954 


1954 Durban Centenary Exhibition of Photog- 
raphy, The Durban Camera Club, Durban, 
South Africa. 


On exhibit in Durban from July 25 to 
August 1, 1954 


16th Annual Finger Lakes International Salon 
of Photography*, Auburn Camera Club, Au- 
burn, N. Y. 
Closes May 1 
Entry fee $1 
allowed 
On exhibit at Cayuga Museum of His- 
tory and Art, May 22 to June 19, 1954. 
* information and entry blanks, write 
Walter K. Long, Director, Cayuga 
Museum of History and Art, Auburn, 
N.Y 


8, 1954 
, four prints and/or slides 


21st Detroit International Exhibition of Pho- 
tography*, Detroit Institute of Arts, Detroit, 
Mich. 
Closes May 19, 1954 
Entry fee and number of prints and/or 
slides on request 
On exhibit at Detroit Institute of Arts 
June 19 to July 4, 1954. 
For information and entry blanks, write 
Isadore Arnold Berger, 2200 National 
Bank Bldg., Detroit 26, Mich 


P.S.A. International Color Slide Competition 
for Individuals*, The Photographic Society of 
America, Philadelphia, Penna. 

Containing two classes (A & B). Class 
A—entrants who have had accept- 
ances in recognized international color 
slide exhibits and have been listed in 
“Who's Who In Color.” Class B— 
those who have not had two accept- 
ances in recognized color slide ex- 
hibits 

Closing date 

May 20: Class A, Harrison Sayre, 
Westwood Road Annapolis, 
Class B, H. A. Thornhill, 101 E 
St Merced, Calif 7 


211 
Md. 
24th 


Color Print Competition*, Photographic Soci- 
ety of America, Phiiadelphia, Pa. 
Closing date May 20, 1954 
No entry fee required of Color Division 
members. Others $0.50 for each 
For information and entry blanks, write 
\ H. Savary, RFD No. 2, Box 221, 
Plainfield, N. J 


1954 M.P.S. International Saion of Photog- 
raphy*, Mysore Photographic Society, Banga- 
lore, India. 
Closes May 30, 
Entry fee $1, 
quest. 
On exhibit in Bangalore July 3 to 18, 
1954. 
For information 
C. Varadhan 
Seshadripuram 


1954. 
number of prints on re- 


and entry blanks, write 
Chairman, The Crags, 
Bangalore 3, India. 


South Shields International Exhibition of Pic- 
torial Photography, South Shields Photographic 
Society, South Shields, England. 
Closes June 3, 1954 
Entry fee $1, four prints allowed. 
On exhibit at Public Library, 
Shields, July 3 to 24, 1954. 
For information and entry blanks, write 
C. Thorburn, 156 Coleridge Avenue, 
South Shields, England. 


South 


9th International "Gateway To The North" 

Exhibition of Photography,* Edmonton Exhibi- 

tion Assoc. Ltd., Alberta, Canada. 

Closes June 15, 1954 

entry fee $1, four prints allowed 

On exhibit at Pavilion of Photography, 
Edmonton, July 12 to 17, 1954 

For information and entry blanks, write 
J Wallace Galloway, 9523 Jasper 
Ave., Edmonton, Alberta, Canada. 


12th Calgary Stampede Salon of Pictorial 
Photography, Calgary Photographic Society, 
Calgary, Alberta, Canada. 

Closes June 15, 1954. 

Entry fee $1, four prints allowed. 

On exhibit at Art Gallery of the Calgary 
Exhibition and Stampede at Victoria 
Park, July 5 to 10, 1954. 

For information and entry blanks, write 
The Secretary, Calgary Exhibition 
and Stampede Salon of Photography, 
Administration Bldg., Victoria Park, 
Calgary, Alberta, Canada. 


7th Hartford International Salon of Photogra- 
phy and Color Slide Exhibition*, The Connec- 
ticut Valley Camera Club, Hartford, Conn. 
Closes June 15—slides; June 22—prints. 
Entry fee $1—slides: $2—prints. Four 
prints and/or slides allowed. 
On exhibit in Hartford. Slides July 7 
to 21. Prints July 7 to August 1. 
For information and entry blanks, write 
taymond J LaBlane, 234 South 
Quaker Lane, West Hartford, Conn. 


6th International Photographic Exhibition of 
the Grand-Duchy of Luxembourg, Camera Lux- 
embourg, Luxembourg. 
Closes June 20, 1954. 
Entry fee $1, four prints allowed. 
On exhibit at the Art Museum in Lux- 
embourg, from August 6 to 15, 1954 
For information and entry blanks, write 
Salon Secretary Mr. George Steil, 7 
rue du Plebiscite, (Grand-duchy of 
Luxembourg). 


6th International Exhibition of Pictorial Photog- 
raphy, The Society of Pictorial Photography in 
Denmark, Havdrup, Denmark. 
Closes July 1, 1954. 
Entry fee $1, four prints allowed. 
On exhibit at Charlottenborgs Art Gal- 
lery, Copenhagen, August 15 to 29, 
1954. 
For information and entry blanks, write 
The Society of Pictorial Photography, 
Aage Remfeldt, President, Havdrup, 
Denmark 


2nd Hawaii International Exhibition of Photog- 
raphy*, The £/16 Cameralists, Honolulu, Ha- 
waii. 
Closes July 10, 1954. 
Entry fee $2, four prints allowed. 
On exhibit in the Galteries of the Hono- 
lulu Academy of Arts, Honolulu 
For information and entry blanks, write 
George Oka, The f/16 Cameralists, 
1832 Liliha Street, Honolulu, Hawaii 


6th Annual Photo Fiesta and Salon Exhibit, 
Redlands Camera Club, Redlands, Calif. 
Closes July 15, 1954 
entry fee $2, four prints allowed. 
On exhibit at the Redlands City Hall 
Auditorium, July 31 to August 6, 1954. 
For information and entry blanks, write 
tobert F. Oefinger, 1365 Center St., 
Redlands, Calif. 


7th Illinois State Fair International Exhibition 
of Photography*, Capitol City Camera Club, 
Springfield, Ill. 
Closes July 28, 1954. 
Entry fee $1, four prints allowed. 
On exhibit in Springfield, August 13 to 
22, 1954 
For information and entry blanks, write 
Evelyn M. Robbins, 2417 South 11th 
St., Springfield, Ill 


3rd Annual Exhibition and Contest of Sandy 
Bay Camera Group, Rockport, Mass. 
Closes August 1, 1954 
Entry fee $1, four prints allowed. 
On exhibit at Rockport Art Association 
August 29 to September 11, 1954 
For information and entry blanks, write 
Mrs. E. Hinckley, Secretary, 
Avenue, Gloucester, Mass. 


10th International Color Slide Exhibition*, 
Salt Lake Photochrome Club, Salt Lake City, 
Utah. 
Closes August 21, 
Entry fee $1, 
On exhibit in 
8, 9, and 16 
For information and entry blanks, 
Howard A. Western, 2223 E. 
South, Salt Lake City, Utah. 


PHOTOGRAPHY 


288 Essex 


1954 

four slides allowed. 
Salt Lake City on Sept. 
write 
13th 








7th Witwatersrand International Salon of Pho- 
tography*, Camera Club of Johannesburg, Jo- 
hannesburg, South Africa. 

Closes July 31, 1954. 

Entry fee $1, four prints allowed 

On exhibit at Johannesburg Public Li- 
brary during Sept. 1954. 

For information and entry blanks, write 
Salon Secretary, P. O. Box 2285, Jo- 
hannesburg, South Africa. 

15th Cuyahoga County Agricultural Society 
Photographic Exhibition, Cuyahoga County 
Agricultural Society, Cleveland, Ohio. 

Closes August 13, 1954. 

Entry fee on request, four prints 

On exhibit in Fine Arts Hall, Berea Fair 
Grounds, Berea, Ohio Aug. 18-22 

For information and entry blanks, write 
Mary-Jane Matheson, 12317 McGowan 
Ave., Cleveland 11, Ohio. 


Northwest International Photographic Salon*, 
Western Washington Fair, Puyallup, Wash. 

Closes Sept. 2, 1954. 

Entry fee $1, four prints allowed. 

On exhibit at Western Washington Fair, 
from Sept. 18 to 26, 1954. 

For information and entry blanks, write 
Western Fair Assoc., Puyallup, Wash. 

P.S.A. International Exhibition of Photography*, 
Photographic Society of America, Phila. 

Closes Sept. 4 for Pictorial prints, and 
Stereo slides ; Sept. 11 for Color prints 
and slides; Nature prints and slides. 

Entry fee $2, four prints; $1, four slides. 

On exhibit at convention at Drake Hotel 
in Chicago Oct. 6 to 9; additional ex- 
hibition at Museum of Science and 
Industry of Nature and Color slides 
on Oct. 17 and 18. 

For information and entry blanks, write 
Miss Mary Abele, 2617 Hartzell St., 
Evanston, Il. 

18th International Salon of Photographic Art*, 
Foto Cine Club de Chile, Santiago, Chile. 

Closes Oct. 10, 1954. 

Entry fee $1, four prints and/or slides 

On exhibit at Santiago, during Novem- 
ber 1954 

For information and entry blanks, write 
Foto Cine Club de Chile, Heurfanos 
1223, Santiago, Chile. 


Candid Shots 
(Continued from page 40) 





Omega 120, the first camera ever offered 
by Simmon Brothers, Inc., who have 
been long famous for their line of ama- 
teur and professional enlarging equip- 
ment. A coverage of the four new cam- 
eras added to the Ansco line, topped by 
the Raymond Loewy-designed Anscotlex 
begins on page 96. And on page 94 you'll 
find a detailed description of the brand 
new M-3 Leica which was shown to a 
group of select Leica franchised dealers 
at the Chicago show, but not on the 
Trade Show floor, because of the desire 
of the parent company (E. Leitz, Wetzlar) 
to introduce the product at the Photokina 
Fair in Cologne (April 3 through April 
11). As in the past few years, stereo inno- 
vations played a major part in the Show, 
and Robert L. McIntyre’s Stereo Today 
department beginning on page 88 of this 
issue includes a full description of all the 
major products shown there for the first 
time. Look, for other developments, at the 
Tools & Techniques department of PHo- 
TOGRAPHY, next month.—e 


Did You Spot This One? 


Were you one of the sharp-eyed read- 
ers who noticed that the full-page color 
photograph of the United Nations Trustee- 
ship Council Chamber (page 62) was re- 
versed in the printing process? The writ- 
ing arms of the chairs in the foreground 
are on the left instead of the right—and 
a few native New Yorkers may have 
noted that the skyline is backward! 
June, 1954 












Big 


“THE VANDALS,” 
by Georgia Engelhard, 
enlarged from portion of 
a 4x5 negative ona 
Federal Model 450. 


‘A | 
Suit : 
=OF COURSE, 


FEDERAL 4x5 ENLARGER 





Big and fine as you want, in fact, from any size negative up to 4x5. The 
Federal 4x5’s are splendid precision enlargers, with every desirable feature 
for the most critical work. Professionals are proud to own them, and any 
amateur can make professional prints to exceed his fondest dreams. 


These top-flight enlargers (at amazingly modest prices) give ample 
magnification on the baseboard, and even bigger magnification when the 
enlarging head is swiveled horizontally toward a wall. The fine 544” Octar 


£:4.5 coated anastigmat lens cuts clean 
and sharp to the corners, and inter- 
changeable lenses in a range of focal 
lengths are available. 

For color separation work, a color 
carrier is provided to hold color filters 
and masks. And you can choose which- 
ever illumination system you prefer, 
diffused, double condenser, or Fed- 
eral’s celebrated Cold-Lite, all giving 
even brightness over the entire easel 
area. Dollar for dollar, you can’t 
beat a Federal 4x5. 


Model 450 (diffrsed illumination) with lens 109.50 
Model 450-CL (Cold-Lite—illustrated) with lens 114.75 
Model 470 (double condenser) with lens 129.50 


Federal is America’s 
Greatest Enlarger Value 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 


215 STEUBEN STREET, BROOKLYN 5, NEW YORK L-35 









FREE 


“How to buy 
an Enlarger.” 


Sent on request. 
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YOUR 


BEST BUY 


EXPOSURE 
METERS 


THE GOSSEN 


»DUAL 


only $4750 


with Chrome Chain 


THE DUAL SIXON offers you more 
for your money. No other 
meter at the price gives you 


INCIDENT AS WELL AS 
REFLECTED LIGHT READINGS 


The Dual Sixon is completely self- 
contained and self-protected. It 
‘has no detachable parts, and\re- 
quires no case. It is so amazingly 
simple, a child can use it. And it is 
precision built for absolute accu- 
racy and a lifetime of reliable 
service. 


Other Gossen Meters include: 
Dual SIXTOMAT and SIXTI 


At Your Photo Dealer or write to: 
PHOTOPTIC CORPORATION 





new books 


EDUCATORS GUIDE TO FREE SLIDE FILMS 
(Fifth Edition) compiled and edited by Mary 
F. Horkheimer and John W. Diffor. Published 
by Educators Progress Service, Randolph, Wis. 
Paper bound, 8!/2x1134, 185 pages, $4. 
EDUCATORS GUIDE TO FREE FILMS (Thir- 
teenth Edition) compiled and edited by Mary 
F. Horkheimer and John W. Diffor. Published 
by Educators Progress Service, Randolph, Wis. 
Paper bound, 8!/2x1134, 516 pages, $6. 

These are the latest revised and en- 
larged editions of two valuable source 
books for educators. The organization, 
including cross indexes by title and sub- 
ject matter, remains substantially the 
same as in last year’s editions. 


SNAPSHOTS INDOORS. Published by East- 
man Kodak Company, Rochester, New York. 
Paper bound, 534x8!/2, illustrated, 33 pages, 
25 cents. 

This helpful and_ attractive-looking 
booklet makes good use of charts, tables, 
and diagrams to teach the elements of 
indoor lighting—flash, flood, and snap- 
shots by window light. It gives simple, 
concrete directions for using box-type 
cameras as well as adjustable models. 
The only sour note in its presentation 
is the choice of pictures—many of which 
are excessively corny. 


ENTOMOLOGICAL PHOTOGRAPHY _IN 
PRACTICE by E. F. Linssen. Published by the 
Fountain Press, London, England, and distrib- 
uted in the United States by Rayelle Publica- 
tions, Philadelphia, Pa. Cloth bound, 634x9, 
illustrated, 112 pages, $5.95. 

A British entomologist covers the field 
of insect photography in thorough-going, 
if sometimes forbidding, detail. The 
chapters include The Scope of Insect 
Photography, Photographic Apparatus 
and Equipment, Entomological Consider- 
Field Work with Still and 
Cine Cameras, among other topics. There 
is a glossary on entomological terms, in- 
formation on the rearing and collecting 
of photographic specimens, and a bibli- 
ography. The photographic examples 
given are not particularly stimulating. 
For the serious student of nature pho- 
tography rather than the hobbyist. 


ations, and 


PHOTOGRAPHY YEAR-BOOK 1954, edited 
by Norman Hall and Helmut Gernsheim. 
Published by Press Centre Limited, London, 
England. Distributed in the United States by 
Rayelle Publications, 5700 Oxford St., Phila- 
delphia, Pa. Cloth bound, 8!/ x 10!/, illus- 
trated, 208 pages, $4.95. 

The latest Photography Year-Book is 
devoted almost exclusively to pictures, 
omitting the critical and instructional 
articles included in past editions. A gen- 
erally high level is maintained both in 
the choice of photographs and the qual- 
ity of reproduction. However, 
the best pictures in the 


some of 
book already are 
familiar to readers of American photog- 
raphy magazines and annuals. The two 
‘guests of honor” this year are Rubin de 
Rays and Erich Angenendt, neither of 
whom is represented adequately enough 


An In- 


to show why he was so honored. 


ternational Section takes up most of the 














book, and is organized by countries: 
Great Britain, France, Germany, Italy, 
Scandinavia, Switzerland, the U.S.A., and 
other countries. There are briefer sec- 
tions on Experimental Photography, Pho- 
to Reportage, Fashion Photography, and 
nature photographs. Technical data are 
included in the back of the book. On the 
whole, this edition of Photography Year- 
Book is an impressive and handsome 
showpiece of contemporary photography. 


NATURE PHOTOGRAPHY WITH MINIA- 
TURE CAMERAS by Alfred M. Bailey. Pub- 
lished by the Denver Museum of Natural His- 
tory, Denver, Colo. Paper bound, 6x9, illus- 
trated, 64 pages, 50 cents. 
NATURE PHOTOGRAPHY WITH HIGH- 
SPEED FLASH by Walker Van Riper, Robert J. 
Niedrach, and Alfred Bailey. Published by the 
Denver Museum of Natural History, Denver, 
Colo. Paper bound, 6x9, 64 pages, 50 cents. 
These two helpful books on nature pho- 
tography are part of the Museum Pictor- 
ial series published by the Denver Mu- 
seum of Natural History. In Nature Pho- 
tography with Miniature Cameras the 
author tells some of his experiences in 40 
years of field work all over the world, 
and gives tips on using small cameras to 
record wildlife. Nature Photography with 
High-Speed Flash contains many dramat- 
ic examples of the technique and in- 
cludes authoritative advice from some of 
the museum’s experts on the subject. Both 
books may be obtained from the Exakta 
Camera Company, 46 West 29th St., New 
York 1, N. Y. Add 5 cents to the price of 
each book to cover cost of mailing. 


INSECTS CLOSE UP by Edward S. Ross. Pub- 
lished for the California Academy of Sciences 
by the University of California Press, Berkeley 
and Los Angeles. Paper bound, 6!/4x9!/4, il- 


lustrated in color and black-and-whte, 80 
pages, $1.50. 
This is a readable and authoritative 


description of some interesting American 
insects and their life patterns. The il- 
lustrations, in color and black-and-white, 
are truly outstanding: intimate, close-up 
views of insects in action in their natural 
environment. A brief chapter at the 
end of the book gives the essentials of 
close-up nature photography in enough 
detail to guide the beginner. “When- 
ever possible one should try to make 
candid pictures,” Ross advises. “Nature’s 
truths are always stranger than fiction.” 


U.S: CAMERA ANNUAL 1954, edited by 
Tom Maloney. Published by U.S. Camera 
Publishing Corp., New York, N.Y. Cloth 


bound, 8!/2 x 11, illustrated in color and black- 
and-white, 424 pages, $7.95. 

The outstanding feature in the 1954 
U. S. Camera Annual is a section on 
European Photography illustrated with 
selections from a Museum of Modern Art 
exhibit on this theme. Also included are 
sections devoted to international photog- 
raphy, American photography, the work 
of Magnum photographers, African color 
shots by Eliot Elisofon, Korean combat 
pictures, and outstanding news shots of 
the year. An eight-page pull-out contains 
dramatic pictures of fighting horses by 
Denys De Daunant and candid street 
scenes by Carter Jones.—® 
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BOOK DEPARTMENT SUGGESTIONS 


PHOTOGRAPHY Magazine's’ Bo 
and send to you postpaid (Sorry 
lishers 


the photographic literature 


64. PHOTOGRAPHY 
AFIELD. By Ormal I. 


Sprungman. This 
beautiful book is di- 
vided into two main 


parts, the first on still 
pictures and the last 
on movies. Each is de- 
signed to furnish the 
sportsman-camera- 
man all the informa- 
tion he needs tc take 
home a photographic 
record of his trips 
afield. Both the begin- 
advanced amateur, as well as the 
interested in outdoor photography, 
find this publication helpful. It contains many 
photographs in black and white andincolor. $7.50 


1. THE ARGUS GUIDE. 
4. THE CANON GUIDE. Both of these titles 


ner 


and 
professional 


the 


will 


in- 


cluded in the famous Modern Camera Guide 
eries, present all the basic information needed 
fur operating their respective cameras. Both in- 
clude sections on lighting, step-by-step proce- 
dures for taking portraits, action shots, etc 
Special attention is given to color, flash, bounce 
light and existing light. Many illustrations 

Each $1.95 


49. FILTER MANUAL. By Carl Bakal 
use filters for both black and white and color. The 
filter dictionary section alone lists over 200 sub- 
jects with specific recommendations for every ef- 
fect desired $3.00 


50. YOUR SIMPLE FLASH CAMERA. By Howard 
Luray. Designed to show the user how to get bet- 
ter pictures with a simple flash camera. Mr. Luray 
guides the reader by means of charts, progressive 
wrong-to-right pictures and diagrams through 
the basic steps on simple flash photography. $1.75 


Tells how to 


48. A GUIDE TO THE OMEGA ENLARGER. By Ken- 
neth Tydings. A compact, simple and yet complete 
handbook on the use of this famous enlarger 
Handy in size and well illustrated. Practical and 
popularly priced $1.95 


36. PHOTO DARKROOM GUIDE. By Robert E 
Hertzberg. An explicit pictorial presentation of 
every phase of developing, printing and enlarging 
for the beginner. The large, clear photographs are 
accompanied by step-by-step directions. No other 
book on this subject is as easy to follow to achieve 
professional results $1.95 


53. LENSES IN PHOTOGRAPHY: The Practical 
Guide to Optics for Photographers. By Rudolf 
Kingslake. Everyone who wants to take clear. 
sparkling snapshots or make a hobby of fine pho- 
tography will find in this new book the basic se- 


cret of all photography the lens clearly 
and simply explained. Fascinating chapters on 
light and how it behaves what lenses do and 


why some are better than others—the purposes of 
lens attachments, lens coating, focusing, timing— 
and everything else you need to know. Complete 
with a special section on stereoscopic photogra- 


phy and an explanation of enlargers and pro- 
jectors Just published $2.95 
34. NEGATIVE AND PRINT RETOUCHING. By 


Anne J. Anthony The art of photographic 
gery’ by pencil. brush and knife is treated 
pertly and practically in this book 
Deschin, N. Y Times. Illustrated 





sur- 
ex- 
— Jacob 
$5.50 


57. KODACHROME AND EKTACHROME. By Fred 
Bond. This book has become the ‘‘bible’’ of color 
enthusiasts everywhere. It describes and illus- 
trates what the color worker wants to know-in 
terms simple enough for the beginner, compre- 
hensive enough for the more advanced. Covers 
EVERY phase of Kodachrome and Ektachrome 
Phofography. Equally applicable to Movies and 
Still. 18 big chapters. 17 full color illustrations 











each a complete lesson as explained and ana- 
lyzed in the accompanying text. 10 five-color 
diagrams illustrating fundamentals of « com- 
position. 160 black and white illustrations every 
one demonstrating some proble of color photog- 
raphy. Cross-indexed for ready reference $7.50 
June, 1954 
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27. HOW TO PHOTOGRAPH WOMEN. By Peter 
Gowland. This book covers the difficult but pleas- 
ant art of photographing the female sex—both in- 
doors and out—by flash or flood, by sunlight, or 
daylight. It tells what kind of make-up, light, 
background, film, exposure and development you 
need—and also how to pose your model for best 
results $1.00 


16. WHERE AND HOW TO SELL YOUR PICTURES. 
By A. W. Ahlers. A workaday bible for free-lance 
photographers, including over 800 names. ad- 
dresses and specifications from buyers of photo- 
graphs. New edition, revised and enlarged. $1.95 


56. 35mm PHOTOGRAPHY. Bu Jacob Deschin. This 
book covers all of the principal 35mm cameras both 
range finder and reflecting types: gives thorough 
instructions in camera operation. picture taking 
techniques and the processing of negatives and 
prints. The quality which makes this book unique 
is the emphasis placed on the special qualities of 
the cameras. This makes it possible for the pho- 
tographer to clearly understand the particular 
capabilities of his camera $5.00 


66. NEW LEICA MANUAL. 
By Morgan & Lester. The 
one volume library on pho- 
tography with the 35mm 
camera. 24 chapters on 
equipment, optics, film, 
exposure and develop- 
ment, lighting, color and 
all other important mini- 
ature fields. Illustrations 
in black & white and 
color. 424 page: 


69. MANUAL OF 16-MM. 
so 


UND MOTION PIC. 
TURES. By W. H. Offen- 
hauser, Jr. For serious 


and semi-professional 
movie-makers. An au- 
thoritative guide of 592 pages that gives ALL the 
answers. More than 120 illustrations, 30 tables, 
"x 9” format. The whole gamut of 16-mm film 
theory and application is covered—from raw-stock 
manufacture to release prints $11.50 


70. GRAPHIC GRAFLEX PHOTOGRAPHY. The 
Master Book for the Larger Camera. By Morgan, 
Lester and 18 distinguished authors. 432 pages. 19 
chapters. Hundreds of fine illustrations. 16 pages 
of color pictures. A brand new edition—completely 
new text, all new pictures—of this well-known 
book. Covers all important procedures of special 
value to users of the Graflex, Speed Graphic and 
other larger cameras. This book is the result of 
years of experience, intensive research and per- 
sonal contacts with thousands of photographers 

$6.0 





43. PHOTOGRAPHY WITH A LEICA. By J 
Cash. A fine book by a successful photographer 
and the fruits of his — are presented 
here for the benefit of all Leica and other 35mm 
camera users. There are 48 pages of plates. $3.75 
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new 
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4. PHOTO ALMANAC 
AND MARKET GUIDE 
(1954 Edition). Contains 
many profusely illustrat. 
ed articles by well-known 
authorities, up-to-date 
formulas for Still, Color, 
Flash and Motion Picture 
Photography, a Market 
Guide listing 1.000 nares 
and addresses of purchas- 
ers of publication photos 
With their specific re- 
quirements and prices 
paid, a Bibliography o 
recommended books and 
magazines with brief de- 
scriptions and prices, @ 
Dealer Directory and 
other notable features 
must for every photo library $2.50 


rave KR MANUAL. by Alec Periman 

F_R PS. A big book crammed with prac- 
tical information and brilliant illustrations. Ev- 
ery Rollei model from the first to the new 2.8c 
illustrated and described; every Rollei accessory 
is commented upon, method of use explained, and 
illustrated. Every sphere of Rollei photography 
from Flash to Fashion, Seascapes to meee 





54. 
F.I.B.P 


52. BIGGER AND BETTER: The Book of Enlarging. 
By Don Nibbelink, F.R.P.S. A really complete and 
comprehensive book on every kind of printing and 
enlarging, by a top Eastman Camera expert 
Everything from chemicals and equipment to 
framing, mounting, with instructions on toning, 
image control, finishing, etc. Many halftone ex- 
amples $2.95 


67. TESTED MONEY-MAKING IDEAS fF". PHO- 
TOGRAPHERS. By Charles Abe Up-to- 


the-minute ways for nA : ee 
photographer's gross income, cutting costs, and 
saving time: both in portrait 


and commercial 
photography $3.95 


58. COMPOSITION FOR PHOTOGRAPHERS. By 
Richard N 


Haile. A standard work on composi- 
tion as applied to portrait 
and landscape photogra- 
phy. Nearly 200 illustra- 
tions $ 

65. THE FIGURE. From 
U. S. Camera. The best in 
figure photography by 
masters of the camera, 
collected in a single vol- 
ume and published for 
photographers every- 
where. This is a photog- 
rapher's book —a library 
masterpiece for amateur 
and professional alike. It 
contains a storehouse of 
technical information and 
photo data on figure pho- 
tography. $5.50 
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‘ PHOTOGRAPHY MAGAZINE BOOK SERVICE, Dept. F6 i 
i 201 East 57th Street, New York 22, N. Y. 
| I enclose $ for which please ship postpaid books circled or indi- ! 
I cated below. If not satisfied I can return them within 5 days for refund. (Please ‘ 
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fitz 

Yar ’s finest, 

most economical 
electronic 


flash units 








USES 3 STANDARD 
PHOTOFLASH BATTERIES 


FXPERT 


Powerful output permits 160 Exposure 
Guide for B. & W., 40 to 45 for Color 
Low operating cost uses 3 standard 
photoflash cells (45c), of 110 V. A.C 
Weighs only 41% Ibs., 

with genuine leather 

case 


$899> 


a 


wr 


32, 


se” 
| 


USES 3 STANDARD 
PHOTOFLASH BATTERIES 


AMATEUR 


An economical unit with high light out- 
put. 110 Exposure Guide for B. & W., 25 
for Color. Uses 3 standard photoflash 
cells, or 110 V. A.C, Weighs only 234 Ibs. 


with genuine $6995 






leather case 


Color Guide 
90 to 100 
with intensifier and 

Extension 


Favorit 


Features the ultimate in professional design 
and performance. Full 150 Watt Second out- 
put, permits Color Exposure Guide of 70 to 
75. When used with portable auxiliary in- 
tensifier, and extension, produces 300 Watt 
Seconds ($79.50 add'l). Works on enclosed 


storage battery, or 110 $ | 595° 


Vv. A.C. Durable water- 
proof case 
EXTENSION LIGHT, with 15’ cord $44.50 


See the internationally popular Uitrablitz Electronic 
Flash Units, and Servoblitz - the photo-electric siave 
unit $129.50 at your dealer. . 


) or write for Circular U.P. 
iva ALLIED IMPEX CORP. 


242 West 30th St.. New York I, N. Y. 
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The New M-3 Leica Camera 


slightly longer, higher, and thicker, and 
it is exactly 6 ounces heavier than the 
3-F Leica. But most important, the face 
and feeling of the camera have changed, 
and it has many operating conveniences 
that were previously unavailable. The 
two small round rangefinder windows 
separated by a rectangular viewfinder 
window have given way to a series of 
three rectangular windows of diminish- 
ing size: a large window at the user’s far 
left incorporating the enlarged viewfind- 
er field and one of the two elements of 
the coincidence-image rangefinder; a 
slightly smaller one beside it incorporat- 
ing interchangeable viewfinder masks for 
various focal length lenses, and a small 
one farther to the right incorporating the 
second rangefinder element. A self-timer 
lever on the face of the camera to the 
right of the lens contributes to the un- 
usual appearance of the new model. 

For the first time in Leica history, both 
] shutter 


SiOW 
by a single 


fast and 
trolled 
the camera body 
the film is 
tripped. 


speeds are con- 
calibrated dial atop 
which doesn’t move as 
advanced and the shutter 
And there is no longer a com- 
bined film-advance and exposure-count- 
ing knob at the far right-hand end of the 
camera’s top. A rapid lever-wind me- 
chanism (two strokes per frame) has 
taken over the film-advancing function, 
and an automatically zeroed film-counter 
recessed under a magnifying lens at the 
far right-hand end of the top of the cam- 
era performs the other. 

In a manner of speaking the new M-3 
Leica appears to be the result of a se- 
rious effort to meet and surpass the 
desirable features of competitive cameras 
built around the fundamental Leica and 
Contax designs. At first, and second, 
glance it seems to have been a wholly 
successful one, for a number of unique 
features never seen before in this type 
of camera have Following 
are some of the innovations that have 
made the arrival of this new model of 
the Leica important news: 


been added. 


1. The traditional screw-in lens flange 
of the Leica has been replaced by a spe- 
cial quick-mounting bayonet design. Most 
of the currently available Leica lenses 
are being furnished in bayonet mounts to 
fit this flange, and an adapter for Leica 
lenses in screw-in mounts is expected to 
be available soon—at about $10 each. 

2. A segment of the camera back is 
hinged so that it can be opened to facili- 
tate film loading. This should also permit 
the attachment of direct-focusing copying 
devices and _ lens-and-shutter testing 
equipment, as yet unannounced. (The 
film is still loaded by removing the cam- 
era baseplate and inserting the film car- 
tridge or cassette and the take-up spool 
from the bottom. This arrangement is 
claimed to combine the rigidity of a com- 
plete camera frame with better control 
over loading and auxiliary functions.) 

3. The large variable viewfinder (with 
the rangefinder field in its center) takes 
in the fields covered by the 50, 90, and 
135-mm Leica lenses, without optical 
minification. The subject in the finder 





(Continued from page 94) 


appears the same size as it does to the 
unaided eye. As lenses of varying focal 
length are mounted, corresponding lumi- 
nous masks appear in the viewfinder 
field, outlining the rectangular segment 
taken in by the particular lens. (A sep- 
arate viewfinder is required for wide- 
angle lenses, while telephoto lenses are 
accommodated by a new Visofiex mirror 
reflex housing with a bayonet mount on 
the camera side and a screw-in flange on 
the lens side.) 

4. Automatic parallax control is built 
into the viewfinder—the entire field 
moves diagonally, down and to the right 
for close-up objects and up and to the 
left for more distant ones, as the lens is 
focused. 

5. The shutter-release button incor- 
porates a standard recessed cable socket, 
replacing the special cable release fitting 
of earlier Leica models. 

6. A new accessory Leica Meter “M” 
(which is priced at $30) is provided which 
can be coupled to the shutter speed dial 
of the camera by means of a pin-and-slot 
arrangement so that alignment of the 
calculator dial with the meter needle 
automatically adjusts the shutter for cor- 
rect exposure with a preselected lens 
opening ...or else, makes the meter 
direct reading in f/-stops at a fixed shut- 
ter speed. The meter is calibrated for 
incident and refiected light. 

7. Two presynchronized flash connec- 
tions are provided—one for O-delay 
speedlight at shutter speeds up to 1/50 
second only and the other for 20-ms delay 
flashbulbs (Class FP long-peak bulbs are 
preferred) at all shutter speeds. 

8. The film-counting device automat- 
ically resets at “—2” when the take-up 
spool is removed from the camera, so 
that “O” shows up as soon as the two 
preliminary frames have been wound off 
a newly loaded film roll. 

There are also a number of less ob- 
vious refinements in the new model and 
in the accessory lenses which contribute 
much to picture-taking convenience. The 
shutter, which is still made of a durable 
opaque fabric and which moves across 
the long dimension of the film, has been 
improved insofar as its operating me- 
chanism is concerned. The release works 
more smoothly and more silently than in 
any other model—which goes hand-in- 
hand with the stability provided by the 


increased weight and bulk of the new 
“box.” 
Among the lens refinements intro- 


duced with the new-model camera are: 
a 90-mm Elmar in a collapsible mount 
which can’t be inadvertently focused 
when the mount is collapsed. (The M-3 
with collapsible 90-mm lens attached fits 
the camera’s Eveready case); the 50-mm 
Elmar f/3.5 lens has its iris diaphragm 
control and calibrations engraved on the 
outside of the lens barrel instead of on 
the front as heretofore; the 135-mm 
Hektor f/4.5 lens has a helical mount and 
doesn’t turn as it is focused, as in the 
past. The 35, 50, 90, and 135-mm lenses 
for the M-3 Leica all accommodate screw- 
in filters of identical diameter. Two types 
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of clamp-on, reversible (to act as a pro- 
tector) lens shades are provided—one for 
the 35- and 50-mm lenses and the other 
for the longer focal lengths. 

The prospective buyer alone is the one 
to determine whether the new model is 
“worth the difference in price” between 
it and the earlier models. A portion of 
the difference is represented by con- 
veniences built into the M-3 which would 
otherwise have to be purchased as acces- 
sories—principally the Leicavit rapid 
winder and the Imarect Universal View- 
finder (which also incorporated the 
35-mm field not included in the new cam- 
era’s viewfinder). The rest is operating 
convenience, features, stability, taste, vis- 
ual appearance, pride of ownership, and 
the general feeling conveyed by a fine 
piece of equipment.—N.C.L.—_™ 





PHOTOGRAPHY’S 
Traveling Salons 


These Salons comprise a selection of 
the prize-winning prints from PHoroGrRa- 
PHY’S past international picture contests. 
They are available to clubs, schools, 





Viewing a Photography Traveling Salon at 
B s-America Institute, Rangoon, India. 


stores and other organizations open to 
the general public. Simply write: Salon 
Director, ProrTocrapHy, 366 Madison 
Ave., New York 17, N. Y. During periods 
when the demand for Salons exceeds our 
supply, you will receive all pertinent in- 
formation and be placed on our list to 
receive a Salon at the first opening. 


May 1-15 

ALABAMA, Tuscaloosa (Veterans Adminis- 
tration Hospital) ; Eighth Salon 

CALIFORNIA Pacific Grove—(The Camera 
Iexchange) ; Seventh Salon 

CANADA, Sarnia (Sarnia Jay Cee Indus- 
trial Fair) ; Eighth Salon 

CONNECTICUT, Bridgeport (Jay James 
Camera Shop); Seventh Salon 

FLORIDA, Bradenton—( Manatee County Cam- 
era Club) Ninth Salon 

INDIANA, Whiting—( Whiting Camera Club) ; 
Sixth Salon 

MONTANA, Billings—(Billing Camera Club) ; 
Third Salon 

New YorK, Kenmore (Nixon Camera and 
Photo Supply Co.) ; Sixth Salon 


New York, New Paltz—(State University 
of New York Teacher College) ; Seventh 


RuHopE ISLAND, Providence—(Brown Uni- 
versity) ; Ninth Salon 

WEST VIRGINIA, Fayetteville—(Lafayette 
Post 149—The American Legion) ; Seventh 
Salon 

WeEsT VIRGINIA, Wheeling (Ohio Valley 
Camera Club) ; Eighth Salon 

June 5-19 
MoONTA) Columbia Falls—( Bad Rock 


Grange): Third Salon im 
June, 1954 
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MNENNA CHOIR BOYS 


[he exceptional camera 
functions like a 


great vocal g roup 


Superb individual features performing 
together to produce superlative results 
... that is Konica! 


From the moment you handle a Konica II 
... you realize why so many thousands of 
owners sing its praises. The brilliant 5-element 
Hexanon f2.8 lens . . . its nine speed (1 sec. to 
1/500th) synchronized Konirapid-S Shutter . . . its 
compactness and speedy settings — all combine 
with the super quality rangefinder which knows 
no equal in any camera price class to bring 
you truly unparalleled pictures. 
Test the famous Konica rangefinder 
at your dealer. . . its larger 
image and __ brighter 
view of even. the 
dimmest subject 
will amaze you. 
See it today! 


Konica II 


119” 
i 
At your dealer, or write O TL 5 Cc 
for descriptive booklet: 


KONICA CAMERA CO., 76 W. Chelten Ave., Philadelphia, Pa. 











By choosing a 35-mm camera instead of a conspicuous 4x5, Lonnie 


Wilson was able to make this candid of a pupil and his teacher. 


Oakland Tribune photography 
left to right, seated) 
Kjobech; 
Williams, 





staff: (from 
Bob Stinnett and Chris 
Keith Dennison, Ray 
Wilson, and Jim 


(standing) 


Lonnie Edelen. 


do-mm GOS 
TO PRESS 


By JIM EDELEN 


Photographer for the Oakland Tribune 


Staf] photographers of the Oakland Tribune get sport, feature, and news pictures with miniature cameras 


The Oakland Tribune is one of the 


alert newspapers which has found that 


35-mm cameras have advantages over 


standard 4x5 press cameras for many 


assignments. Its six-man photogra- 


phy staff uses Leicas, Nikons, Canons, 


and other miniature cameras as read- 


ily as standard press-photography 





Photographer Jim Edelen used a 135-mm 


lens on a 35-mm camera to get Bob Hope. 
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As nore and more news- 
papers learn that the miniature cam- 
era can be a valuable newspaper 
photographer’s tool, the old fallacy 
that one camera can do all jobs well 
is being replaced by another, valid 
idea: Each assignment calls for a def- 
inite type of camera and accessories. 


equipmi'nt. 







_ 
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Doll show shot was made under existing 


light conditions with miniature 


camera. 


HE 35-mm camera has come of 
age at the Oakland Tribune. It is 
being used on stories that lend them- 
selves to miniature work, especially 
features; assignments that demand 
candid treatment and shooting by ex- 
isting light. 
The faster of small 


types cam- 





Depth of field is no problem when shoot- 
ing with a “small” camera and sunlight. 
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eras are becoming more popular in the 
newspaper field day by day. The major 
reason for this is that editors are becom- 
ing more conscious of the need for real- 
ism in photography. Where once they 
asked their photographers for needle- 
sharp pictures and full illumination, they 
now are looking for unposed slices of life 
that do not have an f/64 look about 
them. 

Another reason why the camera has 
been able to take root in the newspaper 
field is that great gains have been made 
in the design of miniature camera lenses, 
in the developing processes for small 
films, and in film speed and quality. 
Newspapers need fast, easy-to-use tools. 

In spite of all the new developments, 
we still find that 35-mm film must be 
worked with carefully for best results. 
When minutes count and deadlines are 
breathing down photographers’ backs, 
the big negative that can be pushed 
through “hot” developer and printed wet 
still rates tops with most newspapers. 
However, we are working for better and 
faster methods of processing 35-mm film 
all the time. 

At the Tribune at present, we use 
Nikor stainless-steel tanks, and depend 
on Agfa Finex and Edwal 12 as develop- 
ers. Edwal 12 has proven ideal for use 
with film that has been shot under poor 
lighting conditions. For fast drying the 
film is placed on a rotating drum which 
is powered by an electric motor. Four 
infrared lamps which are placed about 
18 inches from the film dry it in about 
10 minutes. 

On assignments, 35-mm cameras are 
easy to handle. Since their lenses can 
be changed quickly and easily, the pho- 
tographer has more picture possibilities 
before him. A 50-mm lens can be re- 
placed by an 85-mm one in seconds. The 
85-mm lens is ideal for catching rare ex- 
pressions and good close-ups under exist- 
ing light. Recently we shot.a dog show 
with miniature cameras. Instead of the 
“cold,” flat lighted pictures which large 
cameras and flash bulbs usually get, we 
had dramatic, story-telling shots which 
both our editors and readers liked. 

Several weeks ago one of the biggest 
stories of the year broke. It concerned 
an airline pilot who smuggled heroin into 
the country. A photographer from our 
staff was sent to cover a meeting be- 
tween the pilot and an FBI agent in dis- 
guise as a heroin buyer. 

Our photographer took a 35-mm cam- 
era and a 135-mm lens with him. He 
found himself a spot across the street in 
a building overlooking the place where 
the meeting was to take place. The cam- 
eraman shielded the camera with the 
lapel of his coat when he wasn’t making 
exposures. In this case it was impera- 
tive that utmost secrecy be maintained. 
The sight of a camera would have been 
a dead giveaway. But the 35-mm camera 
did its part well and the next day our 
newspaper ran half a page of candid pic- 
tures with the headline, “Secret Photos 


Show How Dope Contact Was Made 
Here.” 
The 35-mm camera has definitely “gone 


to press” at the Oakland Tribune.—fm 
June, 1954 


TRY A REALIST FREE 
for 3 days or more 


Your camera dealer will loan you 
America’s No. 1 stereo camera, with- 
out cost or obligation. Shoot all 
the film you want... pay only for 


film and flash bulbs. 








STEREO REALIST (ST-41) 

Matched, coated 35mm F:3.5 lenses 
to rigid lens board . 
film plane.. 


. locked 
internal focusing with 
. centered viewhnder eliminates 


parallax... split-image rangefinder . . . speeds 
1 to 150th... double exposure control. . 
depth of field scale... full year warranty. 


$159.00... takes all standard 


DELUXE REALIST (ST-42) 


This model has all the precision features of 
the ST-41 ... plus F:2.8 lenses and increased 
shutter speed to 1/200th. These added fea- 
tures make this the finest stereo Camera on 


the market. $198.50 


35mm film 


creme ALIS 


Nusa 
.: 


Cameras, Viewers, Projectors and Accessories are 
products of REALIST, INC., Milwaukee 12, Wis. 
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omy Omega 


offers complete 


enlarging 
versatility! 





for 35mm to 


4x 5” negatives 

- the one precision 
enlarger specifically 
designed to accomplish 
every enlarging job 

‘ combining its 
superior engineering 
as a completely 
flexible instrument, 
with precision 
accessories for every 
variation from cold-light 
portraits to copy work! 
Acquaint yourself with 
the Omega system of 
complete enlarging 
capacity! 








ox 
Condenser model, $168.50* 


with Colorhead, $183.50* 
Omegalite model, $159.40* 


ADD THESE OMEGA D-2 ACCESSORIES FOR 
GREATEST EFFICIENCY AND VERSATILITY: 


Omegalite fluorescent 


Leica Lensmount 
lamphousing, $42.75 


$4.80 








35mm Mounted Koda- 
chrome Slide Holder 


Varigam Filterholder 
$11.70 


for Plastic Filters, $3.50 


' AX 


‘ - 





- QW’ 
Portrait Soft Focus 3-Color Filterholder 
Attachment, $3.45 $10.35 





6 — 2 
\ A y, Ye a 
Varigam Filter Turret ol 


with plastic filters Rapid Shift 35mm 
$26.50 Filmholder, $13.80 





Copy Attachment 
$34.20 


Universal Glass 
Filmholder, $11.70 


Glassless Filmholder 
$6.85 





Speed Graphic 
Lensmount, $15.70 
*Prices less lens. Slightly higher on West Coast 


FREE CATALOG showing complete line 
of famous Omega Enlargers—write 


Dept. P-6 


SIMMON BROS., Inc. 


30-28 Starr Ave., Long Island City 1, N. Y. 
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Sell Vacation Pictures 


1952. A two-picture story was all Ford 
Times bought from me on Zion Canyon 
National Park! 

Then, too, you are on the local scene 
when the spectacular happens. You are 
there to catch the flaming sunset, the 
rainbow over the nearby mountains, and 
the brilliant autumn coloring in the hills 
and canyons when it reaches its peak. 

This file of photographs will be ex- 
tremely valuable once the editors do 
start asking to see your stuff. Why I 
don’t know, but editors have a habit of 
calling you on Friday and wanting a set 
of prints in their New York office the 
following Monday. If what they want is 
close and the weather just right, maybe 
you can make it anyway; but it’s a 
mighty lot easier and a lot surer if you 
can just reach in your files and send the 
prints off. 

Last spring I received a phone call 
from the picture editor of American 
Magazine. He wanted a shot of a fruit 
stand in Bountiful, Utah, another of 
someone swimming in Great Salt Lake, 
one of the first cabin built in Utah. 
Bountiful is only about sixty miles from 
where I live. A twenty-mile side trip 
would include Great Salt Lake. There 
was only one trouble—a late and freak- 
ish snowstorm had dropped two feet of 
snow across the northern part of the 
state only the day before. Fruit stands 
weren’t exactly open for business and 
there wasn’t anyone I could find anxious 
for a dip in Great Salt Lake. The maga- 
zine did buy a shot of the cabin, but I 
could just as well have sold three in- 
stead of only one. 

Local markets, such as the Sunday 
supplements of newspapers and locally 
published magazines, are usually the 
easiest to sell to. These are often inter- 
ested in a local story which might not 
have enough get-eral interest for a broaq- 
er publication. 

Altnougk you would like to, you’re not 
likely to start out selling to Holiday or 
any cf the big slicks that publish travel 
pieces. Some have, and you might; but 
more than likely you'll first hit a local 
newspaper or small magazine for a couple 
or three dollars a shot. This isn’t as bad 
as it sounds. These publications usually 
ask only the right to publish the photo 
one time. You can often sell the same 
picture to several markets. 

One of the first photographs I sold was 
a shot of Monument Valley. It won a 
first prize in Desert Magazine’s monthly 
contest. A short time later it was used as 
a cover on Relief Society Magazine, pub- 
lished in Salt Lake City. Finally it was 
published in a photographic magazine 
illustrating one of my articles. I now use 
it on my business stationery. 

Before you make a great many sales, 
however, you are going to have to spend 
some time studying markets. 

All publications don’t want the same 
type of scenic photos. Some, like Ford 
Times, publish almost entirely color and 
in horizontal composition. Many publish 
only black-and-whites. Some prefer, even 
insist on, people in most or all the shots; 





(Continued from page 80) 


while others don’t want people except on 
very rare occasions. 

This studying of markets will not only 
help you to know what each editor pre- 
fers, it will also help you to better un- 
derstand how to go about your own 
photographing. 

Travel photos must be sharp and clear. 
A straight scenic will have more sales 
possibilities than a mood shot, although 
mood shots should certainly be taken, 
since some magazines prefer them. 

A couple of years ago I spent consider- 
able time in Zion Canyon National Park 
photographing it in all its moods. I took 
it in winter and in summer. I shot it in 
a rain storm, and with snow clinging to 
its ledges. I developed a fine mood story 
on Zion, but when I sold a travel article 
on Utah te Household magazine, Robert 
Crossley didn’t want a mood shot. He 
wanted a straight scenic. When we final- 
ly decided on all the illustrations, two of 
the six color shots covering the whole 
State were of Zion Canyon, both of them 
straight scenics. 

In the matter of color, it seems a little 
unwise to take scenics for publication on 
anything smaller than 4x5 film. True 
National Geographic, Life, many of the 
slicks, and even some of the calendar 
publishers use 35-mm on occasion. Most 
of them, with the possible exception of 
National Geographic, prefer the larger 
sizes. Many editors won’t even look at 
anything under 4x5. 

If you have an “in” with a certain 
editor and know he uses smaller sizes, 
go ahead. But even then you may be 
cutting yourself out of additional sales. 
Ford Times, whose published color shots 
are actually slightly reduced, insists on 
4x5 transparencies. Many calendar com- 
panies give greater consideration to 5x7’s 
or even 8x10’s. 

This creates yuite an expense problem 
for the beginning photographer. It takes 
a long time and a lot of capital to 
build up anything like an adequate color 
file. But the editors, art directors, and 
engravers make the rules. They do the 
buying and the customer is always right. 

But whether you are shooting in color 
or black-and-white, you must give your 
photos a certain dramatic quality to lift 
them out of the also-ran class. Actually 
the best shooting time is usually a few 
hours after sunrise and a few hours be- 
fore sunset. And this applies to color as 
well as black-and-white. I know your 
book tells you not to use your color until 
two hours after sunrise and not later 
than two hours before sunset. But for 
real drama, that’s when you'll find the 
best shooting. It is then that you get the 
strong, dramatic shadows. It is then that 
the snow on the mountain top glows 
pink. It is then that the world and the 
sky seem vibrant with color. 


There are two dangers in shooting 
early and late. Because of the shadows, 
exposing for the ground often over- 


exposes the sky, leaving it light and life- 
less. Also large areas of shadow some- 
times become meaningless dark blobs 
without detail. The solution to both is to 


PHOTOGRAPHY 








1954 PHOTOGRAPHY DIRECTORY 
& BUYING GUIDE 


PHOTOGRAPHY B 7. | 


DIRECTORY 
BLING Gt GUIDE  &) 


photographi« 
products 


ever published 


Compiled 


by the editors 





@ the first complete photographic 
consumer buying guide ever 
published. 


@ easy to use... easy to under- 
stand... 


@ lists and describes virtually every 
photographic product, every 
piece of photographic equipment, 
available in the United States... 


@ provides expert advice on the 
selection of equipment and 
materials best suited to your 
particular needs... 

@ a money-saving, time-saving 
buying aid for everyone 
interested in photography. 


NOW ON SALE! 


AT NEWSSTANDS AND CAMERA STORES ONLY 


June, 1954 





125 


























What Viewer... 


lets you see with both eyes, 
magnifies without distortion 


Coa 
ex 


Wee 


Kn 


lights when you press slide in, 
takes 35 mm or bantam slides 





needs no focusing or adjusting, 
views horizontally or vertically 


pe ee 
> 


@ 











slide/light viewer 
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avoid large or excessive shadow area. 

This type of photo fits more or less into 
the mood classification. Some editors 
prefer them, some do not. A portrait 
photographer doesn’t photograph every 
subject with the same type of lighting; 
neither should you. Make your lighting 
suit your subject. This may mean wait- 
ing several hours for the sun to get in 
the right position. It may mean coming 
back at different hours of the day or even 
at different seasons of the year. 

George K. Lewis, who used to photo- 
graph for Keystone, credits his success to 
photo; graphing a scene only when he was 
sure the lighting was right. An elemen- 
rule for lighting as applied to 
scenics might be, “Any lighting is better 
than flat lighting.” 

Clouds will also add drama to your 
scenics. This drama can be heightened 
by using an overcorrection filter such as 
orange or red, with black-and-white film, 
both of which give dark skies 
and brilliant clouds. Or if you want the 
ultimate you might try infrared. With it 
you get an autumn effect with the skies 
black and the foliage white. 

Still a third way to add drama to your 
photos is to use a dramatic foreground. 
This might be a twisted tree, a block of 
stone, or a silhouette. Whichever you 
use, it will give depth to your picture. 

People in the foreground of your scenic 
will also give depth to the photo. They 
should be looking at the scene and not 
the camera, or they should be doing 
something appropriate to the scene—hik- 
ing, photographing, listening to a park 
ranger, etc. Remember the editor is in- 
terested in the scenery; people are props 
used to develop the idea that the scenery 
is beautiful and interesting. 
valuable in giving a 
relationship to the natural forma- 
tions in the photo. A particular stone 
formation might be ten feet high, or it 
might be a hundred. Of course you can 
tell the editor in your caption, but a hun- 
dred or a thousand feet is pretty vague 
and rather meaningless in just so many 
words. Compared photographically with 
a person, it immediately becomes clear 
and understandable. 

Actually the salon-type photograph 
doesn’t have too much of a chance in the 
travel magazines. A beautiful shot of a 
pond with ducks might win the acclaim 
of the salon judges; but to the editor of 
a travel magazine it is just another beau- 
tiful picture that might have been taken 
in Maine or in Arizona. 

People read travel articles and look at 
travel photos in order to learn what they 
might expect to see in those far states. 
And they’re not interested in traveling 
two thousand miles just to see something 
they can find in their own backyard. 
This does not mean that you shouldn't 
strive for the photographic excellence 
found in the salon print. But always re- 
member you are illustrating travel scenes 
not photographic excellence. 

When making up prints for your files 
or to send off, make two or three 8x10’s 
from each good negative. This may 
sound like a waste of time and paper; 
but it certainly isn’t. The time necessary 
for making two extra exposures is negli- 


tary 


of course, 


People are also 
size 











gible compared to the time necessary for 
dusting the negative, placing it in the 
enlarger, focusing, and determining the 
proper exposure. And in most cases 
you'll have uses for those extra copies. 

Unfortunately photos often don’t sell 
the first time out—nor the second—nor 
the third. No matter how well you pack- 
age them, some editors insist on sending 
them back with little or no protection. 
After a few submissions they look as if 
they've been through the Korean cam- 
paign. When this happens it’s best to 
send out a new set. Editors don’t like to 
think they’re getting things twenty-fifth- 
handed. 

Then, unless you sell all rights, each 
picture may be sold to several different 
markets. An editor might see one of 
your published photos which will make 
the perfect illustration for an article he 
has on hand. You won’t miss nearly so 
many TV programs if you already have 
your prints made up. 

Before you send out your prints, have 
your name and address on the back of 
each one. A rubber stamp is best for 
this; it’s fast and doesn’t effect the emul- 
sion side of the print. Caption each photo 
with the name of the place and its loca- 
tion. Add any other pertinent informa- 
tion, then scotch tape the top of the 
caption to the back and bottom of the 
print. This way the caption and the pic- 
ture can be studied at the same time. 
Now fold the caption up and over the 
face of the print and it will be ready to 
send out. 

Always include a stamped, self-ad- 
dressed envelope for the return of your 
article and photographs. 

One of the best things about travel 
photography is that you don’t have to 
work at it full time. It makes a wonder- 
ful hobby. Take your camera along on 
your next vacation. If you really know 
how to handle it, if you study your 
markets and work at sending out your 
photos and articles, in a few months time 
you can have your vacation paid for. And 
you might even make a little on the side. 

Now that’s for me—taking vacations 
and getting paid for it! Who knows some 
day I might even go to New York. I al- 


ways wanted to see the Brooklyn Bridge, 
editors 


and I know 


might .. .—» 


several who just 
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Was My Face Red! 
(Continued from page 10) 


At the end of the fixing period I took 
out the roll and it turned black before my 
eyes. It seems that while I was away my 
well-trained servant had poured out the 
chemicals and refilled the bottles with 
carefully boiled water. 


—Robert K. Jones, Cincinnati, Ohio 


Film Removal 


My darkroom is in a building on the 
Juneau, Alaska, waterfront, where in 
winter the sewer outlet is likely to freeze 
solid, for running water, lacking an out- 
let, would cause a flood of darkroom and 
office. But unless a tap is kept running 
the water intake pipes freeze and then 
the whole works has to be thawed! Nat- 
urally, I halt operations except when 
some very special occasion must be pho- 
tographed. 

Last week I rushed in with some ex- 
posed 4x5 sheet film. Then, it was rush 
the film into developing hangers, dunk in 
the tank, agitate, rattle those hangers; 
agitate, agitate, swish, swish! 

Zip into the tank of water, agitate 
some more; pop into the hypo. With the 
timing checked from beginning to end, I 
turned the lights on to examine a nice 
set of negatives. 

Yow! Empty hangers. Where’s the 
film? Why, turning black in the un- 
covered tank of developer. Wha’ hop- 
pen? The film sheets popped out of the 
hangers. Reason: too vigorous agitation. 
Lost: irreplaceable shots of an important 
presentation ceremony. Acquired: ex- 
perience and a very red face. 

—Lachman MacDonald, Juneau, Alaska 


Fire (re)Buff 


I had been hoping for several months 
to get some shots of a night fire, then 
late one night the whistle blew and the 
sirens shrieked. 

Quickly I loaded my gadget bag with 
camera and everything else I thought I 
might need, and left the house. Yes, 
there in the distance was a bright glow 
in the sky and I hurried toward it 
through dark streets and every alley that 
seemed to offer a short cut. 

I went on and on, and finally but one 
street and its buildings seemed to sep- 
arate a breathless photographer from his 
goal. I rounded the corner and there 
was my “fire,” the brightly lighted rail- 
road yards, whose illumination was re- 
flected by low-lying clouds. 

During the long, weary walk home my 
spirits dropped lower and lower as I 
faced the prospect of explaining to my 
wife—and it wasn’t easy. 

—Kenneth F. Emerick, Wellsville, Ohio 





Want to profit by a mistake? Send us a brief 
account of your prize photographic boner, 
We'll pay $5 for each one we print. Although 
we cannot acknowledge receipt of entries, 
those not accepted will be returned, if accom- 
panied by a stamped, self-addressed envelope. 
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Unique folding reflector provides 
complete pocketability 
B-C Model Featuring 
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Distributed by Coast Merchandise Co. 


. San Francisco, Calif. 


sturdy plastic case 
long-life 2214 volt battery 
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matte surface eliminates hot spots 
automatic bulb ejector 
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Letters to the Editor 
(Continued from page 6) 


that, his pictures are quite a tribute to 
the little camera he does have. Let’s have 
more of Idlouk’s work in a future issue. 
G. L. Greenwald 
Cleveland, Ohio 
@ We'll try to print more Idlouk pictures, 
but since even he doesn’t see what he has 


for a whole year, we dare not make any 
promises!—Ep. 


In Banaras, It Isn't Photography 


I enjoy reading your magazine, which 
I find is both interesting and informative. 
I have just gone through your February 
issue. Such stuff as Mr. Don Briggs has 
turned out (Is This Photography?) is 
produced by the hundreds by every Art 
Student when he makes his quickies and 
two-minute studies from life, and they 
have vitality. I wonder why Mr. 
bothers with a camera... . If I 
should crack a nut or break Mr. Briggs’ 
head with my Rolleiflex, I suppose it 
would be considered a good photographic 
job because it was done 


more 
Briggs 


with a camera. 
G. R. Sarma 
Banaras City, India 





View Camera 


Continued from page 48) 


image shape; it only 


plane of sharpness 


swings or tilts the 
This principle applies 
to all cases of gaining depth with the 
various front movements. 

Back movements are used primarily to 
control the image shape. When the back 
of the camera is parallel to the subject 
the image shape is similar to the subject 
shape. This is a basic rule and must al- 
ways be kept in mind. The back of the 
camera also may used to increase 
depth of field, but only if the resulting 
distortion is acceptable such as in por- 
traiture, where the thinning of the face 
usually is flattering. To get increased 
depth of field with the back, you should 
swing away from the plane parallel tothe 
subject. This is recommended only in 
cameras that lack front swings and tilts. 

The degree to which you use 
camera movements is entirely 
pendent on the nature of the subject, 
and must be determined by careful 
spection of the on the 
glass. It is important to use only one 
swing movement at a time, carefully not 
ing its effect before making further ad- 
justments. Follow the logical, step-by- 
step procedure outlined on page 53. 

Most photographers in this country 
prefer view cameras whose front move- 
ments are centered around the nodal 
point of the lens and whose back move- 
ments center around the optical axis. 
This type of construction offers the pho- 
tographer the advantage of 
to make corrections 
shifting or 


be 


any 
view de- 
in- 


image ground- 


able 
image 


being 
without the 

going out of focus on the 
groundglass. These cameras are gener- 
ally operated much faster and more ac- 
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curately than cameras whose movements 
center around the camera bed. 

Stopping your lens down as far as it 
will go will not aid definition. One of the 
great advantages of the view camera’s 
movements is that depth may be achieved 
at fairly wide apertures where the lens 
performance is best. (Stopping down ex- 
cessively may cause diffraction, evident 
as image softness.) 

Lenses for view cameras have require- 
ments above those of lenses for ordinary 
cameras in that they must not only cover 
the film in the normal position but also 
when extreme camera movements are 
used. Much of the versatility of the 
view camera is dependent on the lenses 
you choose. The more complete your 
selection, the more you can take advan- 
tage of the view camera's versatility. 
The focal length of the lens you use does 
not have any bearing on perspective, 
which is purely a function of camera 
position. Unfortunately, cameras that do 
not have interchangeable lenses force 
you to choose your position in terms of 
image size instead of perspective. Cam- 
era position should be chosen first, then 
the proper lens selected so that the im- 
age may fill the negative. 

From this you can see that your view- 
camera lenses must be varied in focal 
length and chosen for their covering 
power as well as definition. Generally 
speaking, longer-focal-length lenses will 
cover larger negative areas than shorter 
focal lengths in lenses of normal design. 
Focal lengths that you choose should in- 
clude wide-angle, normal, and long-focus 
lenses mounted in suitable shutters or in 
a barrel, if you plan on using an air 
shutter. Here is a handy rule-of-thumb 
guide to focal length for the three basic 
lenses. Wide-angle should be slightly 
shorter than the short dimension of film, 
314 inches on 4x5 cameras; normal focal 
length should equal the diagonal of the 
film, 6%, inches on 4x5; long focus should 
equal the sum of two sides, or 9 inches on 
4x5 (ideal focal length for portraiture). 

Wide-angle lenses have shorter than 
normal focal length, but also are specifi- 
cally designed to cover a large area. 
For example, a normal 31-inch lens de- 
signed to cover a 21%4x3%4 negative will 
not adequately cover a 4x5, but a wide- 
angle lens of the same focal length will. 

Many photographers, especially press 
photographers, use shorter lenses than 
63g inches on 4x5 as standard to give a 
slightly wide angle and permit them to 
work in more cramped quarters. The 127- 
mm lens is quite popular for this purpose 
and covers the film quite well when 
stopped down but loses definition in the 
corners at wide apertures. This is espe- 
cially noticeable on color film. Lenses in- 
crease their covering power at closer 
distances than they do at infinity. 

The front and back movements of the 
view camera in combination with inter- 
changeable lenses and backs for special 
purposes add up to unsurpassed flexibil- 
ity. For precise control in portrait, archi- 
tectural, landscape, industrial, scientific, 
and commercial photography the view 
camera is still the most successful instru- 
ment yet devised.—™ 
June, 1954 























How to get better results 
from every film you show 


Thread-Easy RCA *‘‘400”’ 


Sound Projector 


Selected by educators and professionals 
for easy operation and downright 
dependability . . 
rock-steady pictures and gentle film 
handling. RCA ‘*400” Junior and Senior 
16mm Sound Projec pee om 
with 750-watt lamp. 2 
lens. (Operate at sound or silent speed.) 


. famous for clear, 


-inch, F1.6 coated 
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Record Your Own Sound-on-Film with 
the RCA Magnetic-Recorder Projector 


With this latest version of the RCA ‘*400”’ 
Projector you make your own sound track on 
film. Just read your script into the microphone, 
as you watch the screen, and you have a 
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For Large-Auditorium Work, 
The RCA Porto-Are Projector 


Truly professional equipment combining the 
“thread-easy” projector with 
top-quality arc-lamp units and sound equipment. 
Complete in five, easy-to-handle cases. 30-watt 


Send for these informative booklets today 


, . =f 
Audio-Visual Products, Dept. F-244 
Radio Corporation of America, Camden, New Jersey 
Please send me the free booklets checked below: 

O RCA “400” Junior and Senior Projectors 

O RCA Magnetic-Recorder Projector 

O RCA Porto-Arc Projector 


T sound film synchronized with the picture. 
oo 

fos 

d 

r incomparable RCA 
= and 10-watt models. 
i= : 
| 

















AUDIO-VISUAL PRODUCTS Name 
RADIO CORPORATION 
of AMERICA Address 
CAMDEN. K.J. 
City Zone State 












MITCHELL CATALOG SPECIALS 


GOLDE MANUMATIC PROJECTOR, 300 W. 
#:3.5 lens, blower cooled $43 50 
GOLDE REFLEX PROJECTOR, New, 214x2'4, 300 W 


f:3.5 lens, blower cooled, w/ 35mm adapter 
& case SAVE $24.00 Only $62. 50 


AIREQUIPT SLIDE CHANGER, Fits almost any pro- 
jector. With mag. of 36 slides & adapter $i1 50 
Reg. $14.95. (Specify model.) Only 
Send Sc (refunded) for GIANT CATA- 
LOG LISTING HUNDREDS OF BARGAINS 


Mitchell Camera Stores, Dept. P-5 uv ie N.Y.” 


CUSTOM FINISHING 
That Perfectionists Praise 


Discriminating amateur photographers send their films 
to Edwards to be sure that the negati a 
gradation of tone, proper contrast. and fine grain that 
are so essential to making salon-quality prints and en- 
largements. Individual development, hardening and va- 

rating of every film bring out the ‘full bes auty of each 
icture. Edwards prints are equally superi« each care- 
ully hand made. Edwards service is uneqt ialled and 
reasonably priced. Write today for free Price List! 


EDWARDS FINE GRAIN LABORATORY, INC. 
o. Chicago 90, fll. 





















PHOTO JOURNALISM + ADVERTISING © ILLUSTRATION 





Study with professionals 
in California... 


Learn photographic techniques of adver- 
tising, journalism, science, fashion with 
practicing artists and photographers! Art 
Center's 28-month — includes gen- 
eral studies. Degree. Co-educ ational New 
semester begins eal 1. Cat alog Write 
Edward P Adams, Director, 5353 W. 3rd 
St., Los Angeles 5, Calif 


THE ART CENTER SCHOOL 
OLOR TECHNIQUES + INDUSTRIAL ILLUSTRATION 
129 
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© GENERAL COMMERCIAL * ARCHITECTURAL + FASHION 


GRAND CENTRAL orrersO 
TERRIFIC REDUCTIONS®& 
on ALL EQUIPMENT. 9 


WRITE AND LET US QUOTE ON YOUR © 
SPECIFIC REQUIREMENTS. 


oO Stereo Realist Camera f:3.5, used..... 
Stereo Realist Camera, f:3.5, new 
© Revere Stereo Camera #:3.5, used 
Revere Stereo Camera f:3 5, ea 
re. Verascope 40 Camera f:3.5, used..... 
Viewmaster Stereo Camera, new..... 
8 \loca Stereo Camera, new.... ae 
Wirgin Stereo Camera £:3.5, new 
oO =. Stereo Camera, Model #10, 
new 
eo) Wirgin Stereo Camera, FeRGUERCNE, 
O  £:3.5. new 
O Kodak Stereo Camera f:3.5, new. 
Linex Stereo Outfit, new 
Oo TOC Stereo Projector, used.. seen 
TOC Stereo Project- or- View, ME scnicatinad 
Triad Stereo Projector, new...... 2 
Viewmaster Stereo Projector, “new... a 
Stereo Roto-Viewer for 60 stereo slides.. 
O Stereo Trick Adapter, new 
re) Set of 2 Telephoto lenses for stereo 
camera, new i 
O Set of 2 Wide Angle lenses for stereo 
camera, new eo 
Oo Set of 2 Close-Up lenses for stereo 
camera, new — 
12) Stereo Attachment for Exakta Exa, 
Praktica, Bolsey, Praktiflex, wont. S, 
Contax-D, Leica, Argus, new . 
O Stereo Viewer, new ; 
Stereo Viewer Deluxe, new 
Stereo Viewer 6 x 13, new 
O Flash Gun for Stereo Realist, new............. 
© Zeiss Stereo Lens for Contax camera, 
used ane 
OQ Stereo Realist Guide 
Oo 3-D Photography book 
Bolex Stereo Movie Outfit, new 
© Elgeet Cine Stereo System, new.. : ; 
Oo Stereo Attachment for all 16mm cameras.. 
Strobe Flash for Stereo Cameras, new 


oO O000000000000000000 


O S888a83 S8585 
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Newest Zeiss Ikon 35mm 
single-lens reflex camera. Auto 
matic Diaphragm, Built-In Range 
finder,f/2.8 Zeiss Tessar Ctd. Lens. 
ae 


‘<= ONTAX-D 


World's finest 35m 

level reflex Precision pie. 
matic finder sees image 
upright, no parallax — ex- 
tremely large field of view 
through lens. More than 
200 interchangeable lenses 


available. es $460.00 
Set More than 60% off! 


interchangeabie $ | 69.50 


SYEAR SERVICE * 
'Mproved shutter to 
1/1000th. bustin flash 


Outlet top-of camera 
timer 





lenses Te Tess 
Biotar 1.2 ctd. Pres 


CONTAX WA | CONTAX INA 


LATEST MODEL. — 


h synch 
ry a built-in engst- 


LATEST MODEL, bed”: 

h synch . 
0 S50. self. timer latest 
model, ctd. Sonnar 1:2 


tens List $383.00 
Special $189-5° 
Ask for new Re, 
ote Price List ip 

on Contax, Nikon “aS 


meter, self-timer, 
. Sonnar f:! 5 lens 


is 00, 
Le 3249-50 





and over 1000 lenses * 
and accessories. 








CAMERA EXCHANGE, 
ONE EAST 43rd STREET - 


INC 
NEW YORK 17, N.Y. 


149° 
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NEW: The Omega 120— 
The Simmon Brothers’ First Camera 


HE OMEGA 120 camera which made 

its debut at the MPDFA Trade Show 
in Chicago on March 15 is one of the 
most unusual, and perplexing, that we 
have ever been called upon to survey. 
Its shape is strange. The Rip Van Win- 
kle of 1934 might justifiably ask whether 
it were a camera at all if it had been the 
first he saw upon awakening. Yet, when 
the experienced photographer takes the 
camera in hand and begins to go through 
the motions of picture taking, it does 
everything a camera is supposed to do— 
almost effortlessly. Simmon Brothers in- 
sist that this first departure of theirs 
from enlarger manufacture is the prod- 
uct of “human engineering” and not a 
kinesthetic illusion. The fact is that the 
feeling of the camera is superb. 





Rear view 


The 
ounces), 
balanced 


new camera is light (2 pounds, 9 
yet sufficiently bulky and well 
to provide stability and min- 
camera movement when the shut- 
ter trigger is squeezed. 
knob looks ungainly, but it feels as com- 
fortable as an old shoe when you grasp 
and operate it. As you peer through the 
large, bright rangefinder window you see 


Its large focusing 


an enlarged coincidence-type image 
which is immediately offset when the ob- 
ject focused upon is moved ever so 
slightly. The optical viewfinder image is 
brilliant—magnified 50 percent—with the 
limits of the field sharply cutlined by a 
flat, rectangular border. It has an auto- 
matic parallax correction control coupled 
to the focusing mechanism so the user 
can be confident that he is photographing 
exactly what he sees in the window. 

In keeping with the current trend to- 
ward fast, uncomplicated operation, the 
camera’s interlocked shutter-cocking and 
film-advance devices are coupled to a 
push-pull lever that is quickly and easily 
worked with the right hand as the user 
holds the camera firmly with his left. 

One of the unique features of the 
Omega 120 camera is the accessory 
Omega-flash (B-C) attachment which 
permits as many as six bayonet-base 
midget flashbulbs to be fired automatical- 
ly in rapid sequence in the same reflect- 
or. The rotary magazine in which the 
bulbs are mounted is coupled to the film- 
transport lever mechanism so that a new 
bulb is rotated into position in the center 
of the flash reflector each time the film 
is advanced. As soon as all the lamps in 
the turret have been flashed, the turret 
can be quickly replaced by an auxiliary 
magazine loaded with a second set of six 
lamps. It is interesting to note that this 
flash attachment was the feature most 
often reported to the trade when rumors 
about the “Simmon Combat Camera” 
filtered out to the civilian world from 
American military installations in recent 
months. In the long run, it may fall by 
the wayside, for not only does it tend to 
upset the fine balance which makes the 
camera such a delight to handle, but it 
places the light source slightly below the 
lens when the camera is used in its 
natural horizontal position. Any con- 
ventional flashing unit or speedlight can 
be plugged into the flash jacks on the 
camera shutter, however. 

There are a number of other interest- 
ing features about the Omega 120 camera 
and its accessories. The camera body is 
constructed of magnesium metal and 
plastic. One of the four elements in the 
90-mm, f/3.5 Tessar-type lens is made of 
a new high-index rare-element glass. 
(Both the lens and the XFM synchron- 
ized Rapax shutter, which has a top 
speed of 1/400 second, are made by Wol- 
lensak; all the rest by Simmon Brothers.) 
The lens-and-shutter unit is not inter- 
changeable, although a more expensive 
fully-synchronized Rapax shutter with a 
selector lever for “Off,” as well as X, F, 
and M delays, which permit all flash and 
speedlight sources to be used at all 
speeds, is available on special order. 
(With the XFM shutter, popular Class M 
flashbulbs like the No. 5 and Press 25, 
the Press 40 and No. 11 can be used at 
speeds up to 1/50 only.) 
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Ef at 
CAMERA, LENS 


AND EQUIPMENT 


CATALOGUE 


FR! 


PHOTO CQUIPMENT 


Pages crammed with 
6 STANDS of eri 
PHOTO TOOLS, Nar - 
ERAS (Press, Studio, 


did, Special 
aa etc.), LENSES, 
PROJECTORS, Li hting 
Equipment, Deve oping 
Equip., Enlargers. ae 
for Amateur — Profes- 
sional in daily oer 
tific or Industrial work. 


Write for Catalog No. 154, Mr. White, Dept P 
BURKE & JAMES, Inc., 321 S. Wabash, Chicago 4, Ii! 
ee 
SPECIAL 
35MM 6 $1.00 COLOR 


TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 2x2 SLIDES 


COLOR PRINT SERVICE 
2X - 22" x 32” ea 
he 8) 5X—5x7 


J 4x4'« ec 
4X—4x5 ea fo} 8) 8X -8x1 


x 
Mode A m Ans 


ANSCO COLOR FILM PROCESSING 
35mm 20 Exp Mounted, | 20 or 620 Processed 
35mm 36 Exp $1.50 

COLOR TV FILM LABS 


@ 24 HR. SERVICE © WE SHIP FIRST CLASS MAIL 


‘PIN-UPS’ 


By BERNARD of HOLLYWOOD 


BREATHTAKING BEAUTIES 


POPULAR EDITION 
68 large (11x14 in.) pages $1.25 


GIANT DE LUXE EDITION $3.00 | 


132 pages with plastic 


SIX LATEST RELEASES 
50 ft. 8mm Movies $3.00 each 
100 ft. 16mm Movies $6.00 each 
Set of 2x2 Color Slides $2.00 
8 Glossy Photos—$2.00 
Send 25¢ for Sample Photos 
and Illustrated Literature 


BERNARD OF HOLLYWO)D 
Dept. PP. Box 16961—West Branch 
Los Angeles 46, California 
0 C.0.D.'s PLEASE 


IT'S JUST AS FAST to order your 
color work by mail from us... 
it's our specialty! Drop your film 
in the mail today . . . for our fa- 
mous quality at competitive Prices, 
and that personal attention which 
is our stock in trade. 


SING 


pPROCE 


LABORATORY 


7273 Santa Monica Boulevard, Dept. 4 
Hollywood 46, California 
o 


ZOPOMER/ ee Sinces 


Newest Pocket Telescope engineered for UNITED 
to give you sharper, clearer, crisper images 
and smooth, easy-sliding cu ’ 
Use intioor, o vaca 
trips, cle and long - 
ph i = ance viewing. 7” 
MADE TOY closed 1412” 


sharp view- 
neludes handsome carrying case. 
ar UNCONDITIONALLY GUAR- 
ry for 30 days. If r 

immediate 

postpaid 0.D.’s_ require $: c x0 $9.95 
UNITED BINOCULAR CO., 9043 ° pst- TAX FREE 
ern, Dept. ARF-2544, Chicago 20, Iii. DEALERS WANTED. 


June, 1954 





extended. | 


Six flashbulbs 


A close-up attachment permitting the 
camera to be used at distances from 18 
inches to 3 feet, the minimum focusing 
distance, will soon be 
accessory ... The 214x234-inch format 
(on 120 rollfilm) was selected for this 
camera because it is an exact multiple of 
4x5 and 8x10 inches, permitting enlarge- 
ments to be made without cropping off 
any part of the negative or going to un- 
orthodox print dimensions The 
ceramic focal-plane pressure plate is au- 
tomatically pressed against the back of 
the film, which in turn presses against a 
rigid metal frame as the shutter is being 
released—to assure film flatness at the 
instant of exposure. The pressure plate 
is instantly retracted after the exposure 
to permit the film to be advanced with- 
out friction, scratching, or binding. The 
unique B-C flashing unit is powered by 
three 115-volt pen-lite battery cells whose 
energy is collected in a capacitor, whose 
potential is added to that of the battery 
for a total of 9 volts, thereby lowering 
replacement costs. Ordinarily, 221/,-volt 
miniature “B” batteries are used in B-C. 

The price of the camera alone is 
$247.50; Omegaflash attachment, $49.50: 
auxiliary 6-lamp turrets, $7.50. 

The advanced amateur is envisioned as 
the principal prospect for this new cam- 
era. It is worth a guess that when the 
returns, in terms of picture quality, be- 
gin to come in, many professionals will 
want the Omega 120 for fast routine roll- 
film shooting—perhaps as a second or 
third camera. 

At this time, the Navy is using the 
Omega 120 as an all-around ground cam- 
era—principally because it works: cer- 
tainly not because of its appearance. How 
long can they be expected to keep its 
performance secrets to themselves? 

After field testing this camera and 
producing a set of tack-sharp negatives 
with the most casual camera-handling 
technique, we couldn’t help concluding 
that a camera that feels so good and 
works so comfortably and efficiently ul- 
timately will became the hobby project 
or cause célébre of an accomplished in- 
dustrial designer who is capable of in- 
vesting it with eye appeal to match its 
operating comfort. Such a combination 
is not beyond the realm of practicability! 
—N.C.L.—® 
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WESTON Master Il 
Universal 
Exposure Meter 


Widely preferred because it 
gives complete exposure con- 
trol in shooting color or mono- 
chrome, with all types of cam- 
eras. The meter for perfect 
transparencies and negatives. 
At all dealers. 





WESTON Thermometer 


Precision, stainless steel ther- 
mometer for the darkroom. 
Easy to read .. . resists break- 


age... resistant to all solutions 

- , accurate to within 1 F. 
over entire scale. Fits tanks, 
trays, graduates. At all dealers, 


WESTON Analyzer 


An instrument for exact print 
control...a combination den- 
sitometer, illumination meter 
with accessories necessary for 
both black-and-white _and 
color. Write for information. | 





aan | } j 


| WESTON. Electrical instrument Corporation 





$14 Frelinghuysen Avenue, Newark 5. N, 








G 
__ 48 HOUR SERVICE | 
2% 3% : $.50 | 5x7 : $.75 


344% - $50| 8x10 - $1.50 
4x5  $.50 | 120-620 Fa ‘$1.25 


== aaueente will receive he 
same coreful handling as our own 
films which we prepare for color 


portrait work 
es 


gRee DO’S AND DONT’S PAMPHLET 


Keland. , Peanaentl 


4526 Main Street Kansas City 2, Mo. 


BEAUTIFUL 


COLOR PRINTS 


Individually printed and processed. 
Every color transparency is individually 
printed and processed in order to retain the 

highlight detail and obtain softness of gradations 
without loss of brilliance 


4x5 vedic $ 2.500%! $1.50 Oveicore 
5x 7 4.00 
8x10 7.00 
lix14 1a 


POPULAR WITH 
CAMERA OWNERS 


An increasingly large number of 
camera owners are insuring their 
cameras, lenses, cases and other 
age equipment against 
oss by fire, theft and practically 
all risks under our broad, low-cost 


"ALL RISKS" CAMERA 
FLOATER INSURANCE 


Every camera owner needs it 


AUTOMOBILE INSURANCE CO. 
STANDARD FIRE INSURANCE CO. 
HARTFORD 15, CONN. PA 


Please send your folder ‘Picture This’ 
and information on Camera Insurance. 











This Picture Took 
61% Hours to Make 


(Continued from page 63) 


(3) for the weak ceiling lights alone, 
and (4) finally, he would get all the de- 
tail in the room by moving around and 
firing flashbulbs in all parts of the room. 

Langley started work one summer aft- 
ernoon. Because he wanted more than 
one transparency from the shooting ses- 
sion for test purposes, he set up five 
cameras in back of the chamber on rigid 
tripods: two 8x10 Deardorff View cam- 
eras, two 4x5 Meridian press cameras, 
and a 4x5 Eastman View camera. After 
checking all his tilts and swings, Langley 
set all the apertures on the assortment 
of lenses at the same stop, f/16. His film 
was Daylight Type Ektachrome. 

Now he was ready to start shooting. 

Exposure One. At 7 o'clock in the eve- 
ning, Langley felt the East River scene 
outside was about right to be exposed on 
the film. He pulled the curtain open, 
turned off all indoor lights, and opened 
all his lenses for a 20-second exposure. 

Exposure Two. Langley waited until 
night fell before making his second ex- 
posure so that there would be no possi- 
bility of any more outside light regis- 
tering on the film. This exposure would 
be for the general lighting indoors. 
Langley turned on the ceiling lights, wall 
lights, and lights in the press rooms that 
looked in from the walls. He exposed for 
60 seconds. 

Exposure Three. Since the ceiling 
lights were much weaker than any of the 
other lights in the room, Langley made 
an additional exposure for these. To keep 
lights from going “too warm,” he placed 
a Kodak No. 80 gelatin filter over his 
lenses for this 90 second exposure. 

Exposure Four. The last exposure, and 
the most difficult, was at hand. He closed 
the curtain and unpacked 240 G.E. 50B 
bulbs, carrying 25 at a time in sacks that 
hung from his shoulders. For the next 
three and a half hours Langley walked, 
crawled, and hid while he fired each of 
the bulbs individually from somewhere 
in the room. He had to be careful not to 
stand too close to an object or wall and 
thus create a hot spot. He had to do his 
best to light the whole place evenly. All 
his open flash exposures were made in 
absolute darkness. His flashgun had a 
goose-necked reflector which could be 
adjusted to give either a flood- or spot- 
type flash. 

Langley’s judgment for the exposure 
he used came from past experience. But 
to insure against mishaps, Langley had 
five transparencies to work with (one 
from each camera), negatives that could 
be controlled to an extent during process- 
ing. If he guessed wrong he could over- 
or underdevelop as much as one full 
stop, and so compensate for his color. 
However, luck was with Langley. He 
guessed right and the first color trans- 
parency which was put through for nor- 
mal processing looked fine. 

The camera and lens combination which 
did the covering job best was a 8x10 
Deardorff View camera and a 165-mm 
Schneider f/6.8 Angulon lens.—e 








USE YOUR BACK 
ISSUES of 
PHOTOGRAPHY 


. + Quickly ... Easily 


Make your back issues of 
PHOTOGRAPHY a 
ready-reference technical 
library . . . get the infor- 
mation you want when you 
want it, quickly and easily 

with the aid of the 
complete annual index for 


1953. 


Limited Supply 
Available Soon 


GET YOUR ORDER 
IN EARLY 


Send a quarter for your copy, to 
cover the cost of handling, to: 


PHOTOGRAPHY 


Index Dept. 
64 EAST LAKE STREET 
CHICAGO 1, ILL. 











Make Finished 
Pictures 
in Two Minutes! 


Takes and finishes 30 to 40 

Bau everlasting, black and 

om, white or sepia photos an 

hour. No dark room. Guar- 

anteed not to fade. Photos 

taken on ''SUPER-SPEED" 

direct positive paper. Pic- 

ture size 2!/,x3'/2 in 

Complete, eaty- to-operate portable photo studio 

Size 4'//px5x10 in. Wt. 6 Ibs. 700% PROFIT. 

Write quick, get details about the great PDO 
CHAMPION PHOTOMASTER. 

FP 0D O CAMERA CO. 


1161 N. Cleveland Ave., Dept. PY-6, Chicago 10, I!!. 





Packed with hundreds of barg 

new and used—in still and movie photo 
equipment and accessories. Write for 
your free copy today to 


Central Camera Co. 
Dept. 2F, 230 $. Wabash, Chicago 4, Il! 





Photographic Headquarters Since 1899 
PHOTOGRAPHY 








Contrast Control 
(Continued from page 64) 


shadow areas is said to be a contrasty 
negative. (A negative that takes in a 
short range of tones—from any portion 
of the full scale—is said to be a flat nega- 
tive.) Density, on the other hand, is a 
measure of the amount of silver deposit, 
or lack of it, over the entire negative 
area. A negative with silver deposits 
that range from heavy to medium is a 
dense negative; one with silver ranging 
from medium (or less) to zero is a thin 
negative. 

More often than not, a dense negative 
also is a contrasty negative ...and a 
thin negative is a flat one. Yet a dense 
negative can be flat, and a thin negative 
can be contrasty. Experience is a great 
help in determining the characteristics of 
a negative, but the best way to start out 
is to examine the negative in front of a 
soft or reflected light. A dense negative 
will look thick, dark all over, with much 
silver deposited throughout—usually from 
overexposure. A thin negative will look 
just that—pale with no detail in the 
transparent areas (usually the result of 
underexposure). A contrasty negative 
has extreme opaqueness and thin, under- 
detailed shadow areas (usually the result 
of overdevelopment). A soft negative re- 
veals itself by lack of differentiation be- 
tween the shadow and the highlight areas 
—usually the result of underdevelop- 
ment. 

One factor over which you have little 
control is the inherent contrast of the 
subject itself. A black-haired girl in a 
brilliant white dress set against a dead 
black background, for example, is natu- 
rally a contrasty subject. A honey-blond 
with fair complexion, a light dress, and 
cream background is a non-contrasty—a 
flat subject. 

You will have some measure of con- 
trast control in your choice of film—be- 
cause popular films vary in their inher- 
ent contrast characteristics ... but you 
will gain much more control by working 
out either a flat, or a contrasty, type of 
lighting depending on the subject-con- 
trast. (See “lighting” portion of charts 
herewith.) 

The major portion of your control, 
probably, will come in the processing. 
Some developers work primarily on the 
highlights, yielding negatives of high 
contrast; others work on the shadows 
and on the highlights equally, producing 
soft negatives. You can choose a soft de- 
veloper or a contrasty developer—to cor- 
rect inherent subject contrast. Either will 
work acceptably on most films available 
to the average photographer. 

Your final control is in choice of print- 
ing paper. Fortunately, these papers are 
manufactured in degrees of contrast (us- 
ually from No. 1—soft—to No. 4—con- 
trasty). If your negative is extremely 
soft, you will gain contrast by printing it 
on a hard (possibly No. 4) paper. If 
your negative is contrasty to begin with, 
you can soften the resulting tones by 
printing it on a soft (possibly No. 1) 
paper. Normal negatives usually print 
on No. 2 paper.—® 
June, 1954 











with an all-new 


SYNCHRO-MITE 


...With a high-polish reflector that gives more 
light and better distribution—that is detachable 
for compactness—that is iridite finished for life- 
time protection against corrosion or discoloration. 
Superior new contacts assure positive firing of 
lamps under all conditions. 

Added to its already famous characteristics, these 
extra quality features make the all-new Synchro- 
Mite your best buy in flash units—and at no 
increase in price! See the new Synchro-Mites and 
BC-Mites at your dealers, 


WRITE FOR i 
FREE NEW THE FINEST NAME IN FLASH 
BC-Mite BOOKLET Ge 


for shoe mounting Hawaii, Alaska, Canada, Mexico 
130 E. Fifth Ave., Denver, Colorado 


USE ROLL FILM IN YOUR PRESS CAMERA 


WITHOUT MAKING ANY CHANGES! 


Adapt A Roll 620 for 24%,x34%, 3%, «4% or 4x5 
@ One unit makes both 21, x 21%, and 5 95 j 
2% x3V%q exposures on 620 roll film. ; 


@ The only Adapter permitting ground glass focusing. 
@ Fits any press camera with standard spring back. 
@ Used just like cut film holder, including dark slide. 
@ Visual and audible exposure counter. | 


@ Precision made — all metal — leather trim. 


for ony size, 
* 





MAR-BAR, Inc. Model 
205 S. Beverly Dr. Nome 


Beverly Hills Address 4x 5 Model 
Colifornia City 


Zone State P-546 | Illustrated 


® 








America’s Finest 
























































































LOW COST BATTERY 
VIEWER! 





| All data and descriptions ascribed to products listed herein are those claimed by the manufac- 
turers and distributors, and listings are not to be construed as endorsements by PHOTOGRAPHY. 


gives | For further information write to address given in trade note. 
4 times 


magnification = . 
CAMERAS the special flash unit is $4.95. It will be 


available after June 1. 


BELL & HOWELL 
COMPANY, 7100 
McCormick td., 
Chicago 45, an- 
nounces its new 200- 
TA Auto Master 
l6-mm, magazine- 
load cine camera 
with 3-lens turret. 
Except for the tur- “ 

ret, Auto Master has the same body as the 


ZE Se IKON SU- 
PER-IKONTA IIIB 
is an addition to 
the Carl Zeiss line 
ofcameras It 
makes twelve 24x 
2% negatives, has 
puilt-i n coupled 
rangefinder and 
viewfinder combina- 
tion, and a choice of 


find out why your slides either Zeiss Tessar 








#/3.5 or Novar f/3.5 200 Auto Load and 200-T Twin Auto Load, 
75-mm lens mounted in Synchro Compur It has speeds of 16, 24, 32, 48, and 64 frames 

LOOK SHARPER, BETTER on a settee be th apeeds re 1/500 sec. Film ae per sec and complete winding of the 12%-ft. 
r is semi-automatic and a picture counter run can be accomplished without re moving 


the number of exposures made. With hand from key. Exposed footage is read di- 
lens the price is $121: with Novar it rectly from the film-magazine dial and the 
897. Carl Zeiss. Inc.. is at 485 Fifth exposure guide is based on ASA ratings. A 


MiCOette DELUXE 





Ave., New York 17, N. Y three-position starting button initiates nor- 

America’s Finest 9 sii _—s ’ mal operation, continuous-run, and single- 

Low-Cost BALDINETTE I camera, Baldaflash B/C frame exposure. Price is $264.95 with 1-in. 
Viewer flashgun, and an ver ady case comprise a f/2.5 lens. 


complete flash outfit offered by Photoptic 
‘ LY 


Corp., 235 Fourth Ave, New York 3, N. Y. THREE NEW-MODEL 8-MM CAMERAS 
—— —— _e an f \ A. og a Rory are announced by Bell & Howell Company, 
chronized shutter, and other features, and = 7100 McCormick Road, Chicago 45. 252 Mon- 
WRITE FOR measures but 4%x34ex1l%. Price is $55.8: terey has a 10-mm f/2.3 Super Comat lens, 
FREE ILLUSTRATED ANSCO SUPEI ee noes. and runs at as frames ber 

y ‘ Ss >} seconc rice is $59.95, incl. tax. 134-W 
SLIDE BROCHURE SPEEDEX is one « e is 1 . 


f Companion has a half-inch f/2.5 (inter- 
* a line of new cam . reable . oO dg ws a 
Shows how to view pag hit tae Pe changeable) lens, drop-in loading, and four 





iam 


* calibrated film speeds of 8, 16, 24, and 32 

your slides best, . ~ -} iby A ae Y’ frames per second. Price: $79.95. 172-C 

x Peat on full Auto-8 Vagabond has a viewfinder that rides 

easiest! pester a id < e on the turret, a two-lens type. 4 speeds are 
i1utomati¢ oading 


provided, and an audible indicator indicates 
the end of the 9-ft run. Price is $159.95 with 
half-inch f/2.5 lens, and also available are 
f/1.9 Super Comat and f/1.4 Ivotal focusing 
sures are im- mount lenses. It is also announced that the 
ble. The lens is Agfa Solinar f/3.5, and price of the 172-A Explorer has been jn- 
synehro-Compur shutter, with speeds to creased to $169.95. 
» ynehronized for all flash- 
es sl r speeds 
iture is ~ —— <4 a om Sard pat SUPER TECHNIKA 4x5 CAMERA is now 
ince meter which is coupled to the cam- available with the new 150-mm f/2.8 Schnei- 
ens and combined with the vie win ler. der Xenotar lens coupled to the Multifocus 
is $134.50; carrying case is $9.75; rangefinder. The Xenotar is mounted in x- 
flash unit is priced at $8.95 synchronized (¢ a shutter. y 2 rice is 


NOW NEW LOWER 
COLOR PRINT PRICES synchronised Compur, shutter. Price, is 


on Famous ANSCO SUPER Super- Technic: as at a “cost of $269.50 plus 


REGENT “eo installation Distributor is Kling twY 


5 3 Pos ; Corp., 235 Fourth Ave., New York ¢ 
coupled -rangenndces 
AINACOLOR [Ea 
second ann yunced 


Ansco addition, The 


and measuring 
Film cannot be 


teted lei cod dl fol a sR aivance sna double 


119 S$. Dearborn ° Chicago 3, iil. 











GERMAN FOLDING CAMERA, the Ten- 











































“ear ° ° ° , , 23 nar, is being distributed by Ercona Camera 
Finished Like Fine Porcelain lens is also the Soli- Corp., 527 Fifth Ave., New York 17, N. Y. 
apace ap g dg It has a fixed-focus Elinar lens, built-in 
has the Synchro- flash synchronization, body shutter release, 
Compur shutter. All cable release socket, and takes eight 24x 
controls ; and <0 3% exposures on 120 film. Price, $15.95; 
- the tep bin che carrying case, $3.93; flashgun, $4.95. 
MOUNTED camera. It uses standard 35-mm film maga- 
3x4 $ 55 sines, color and. black-and-white. Price _of AMATEUR 35-mm CAMERA, the Winpro, 
: : the camera 16 950.0, CALTY NE CASS 1S FU.69 5 has been remodeled by the Xenith Film 
31% x 4% . 65 Hash unit 18 95.99, Corporation, Rochester, N. Y. It has two 
4x5 80 ; shutter speeds, instant and time, and three 
as 1.50 MEMAR is the openings on a fixed foc us lens, Takes 20 or 
third Ar » camera 36 exposures. Price, $15.95; flash unit, 
8 x 10 2.25 to be announced, It $3.95. 
UNMOUNTED Apotar lens anda : 
1/200 ex Pronto KAROMAT CAMERA with f/2.8 Xenar 
2% x salar $ .25 ai tter, svynchro- is a product of Ansco, and sells for 
(F q. Roll Film ) nized for flash. Me- as compared to the $147.50 price of the 
3x4 - ae mar ises 35-mm f/2 model. In other respec . it is identical 
1 film magazines, and with the earlier Karomat. An accessory for 
3% x 4%..... 60 i built-in film-type ill Karomat cameras is the Karomat Proxi- 
4x5 index al indicates meter, for = ipting it to close-up photog- 
5x7 the type of film in er raphy. It « sists of a ole taking lens 
ust Price is $42.50; case is $6.95; flash and a Ba Pr viewing lens, mounted as a 
8 x 10.. \ t $8.95 single unit. Two models provide for camera- 
SOC to-subject distances of 19-40 and 13-20 in., 
a ANS CO COLOR FILMC ANSCOF :. respectively. Price for either is $24.75. 
35mm( de mtd.)12 Ansco's four 
DUPLICATE 
COLOR SLIDES CARROTS It : LENSES 
FROM flex vee, | styled 
35 MM ORIGINALS In two-tone gray 
25¢ nd Iver, has a TELENAR TELEPHOTO LENS, distributed 
7 double lens nd syn- by Interstate Photo Supply Corp., 28 W 
NORMAL 3 DAY SERVICE chronized shutter, a 22nd St., New York 10, N. Y., fits both 
MINIMUM ORDER $1.00 new-ty pe lock-on Praktica and Contax cameras, and its front 
s 5 > > flash attachment, a elements can be unscrewed to permit use on 
PLEASE SEND YOUR PAYMENT WITH ORDER swing-out spool car- the Bellowscope, with the Praktica, os ™m 
rier, and other fea- infinity to 1:1. The f/4.5 lens has a focal 
CHINACOLOR LABORATORIES tures. Anscoflex length of 105-mm and costs $49.95. 
takes 12 2%x2\%4 
yictures on 620 film 
Dept. 46A | TUS Hennedy %. W. W. a d costs $15.95 me ELITAR LENS addition is announced by 
Washington 11, D. C. carry ing case Interstate Photo Supply Co.. 28 W. 22nd St., 
priced at $3.50 and New York. The new objective has an aper- 
PHOTOGRAPHY 








ture of f/1.9 and a focal length of 6.5 cm. It 
has a new retrofocus design said to give 
sharp definition even at widest aperture, has 
eight coated elements, a resolving power of 
2,000 lines per inch in the center and a 
minimum of 1,250 lines at the edges. Pric« 
is $44.95. 






LC 85 is the designation for a complete lens 
package for the Bell & Howell 172A and 
172B magazine cameras and the 134V and 
134W roll cameras. The package contains 
38-mm /f/3.5 fixed-focus telephoto, 7-mm 
f/2.5 wide-angle, and matching finders for 
both lenses. Price of the four pieces is $80. 
The manufacturer, Elgeet Optic: ul Ce ympany 


SRA 3 
meter 


ee newest triumph in exposure meter design 


EXTREME CLOSE-UP LENSES in plus 4, 
5, 6, and 10 diopters are now available in 
Series V and VI sizes from Spiratone, Inc 

19 W. 27th St., New York 1. They fit stand- 


ard filterholders and can be used with any , Brilliantly color-styled . . . unbelievably 
camera, extending its close-up range to 4”, ; : : : 
or closer when two lenses are used with a quick-reading . . . the new SKAN Quick Meter 
double retaining ring. Prices start at $1. 4 } 
offers years-ahead design and features. 

KINOTEL F/2.7 1%” telephoto lenses for | : 

mm cine cameras now are equipped with | Quickly, accurately, easily, it determines 
removable shades so as to accept standard | ™ 
Ser ies LV filters. The brass mount has wide ‘ i \ correct camera settings to expose every 
knurled focusing and diaphragm rings and - 
fits nearly all turrets. Kinotel is priced at | , — 
$21.95. Importer is Photographic Importing | picture perfectly. Eliminates trouble- 
and Distributing Corp., 67 Forest Rd., Val- 

N 


ley Stream, L. L., N. Y. | c. some computing and offers 


CLOSE-UP DEVICE is imported for use on 
Ricohflex cameras by Photographic Import- 
ing and Distributing Corp., 67 Forest Rd., 
Valley Stream, N. Y. The upper multiple- \ 

prism close-up lens is so connected to the ~ you have always wanted . . . the 
lower close-up lens that the prism remains . ‘ . hele 
accurately aligned at all times regardless of . ~ . . ’ 

camera rotation for focusing, according to | 7 q ideal gift you'll be proud to 


the importer. Price is $5.95 each | 


beginner and expert alike instant- 


reading simplicity. It’s the meter 


give. See the new SKAN 
FLASH 


SYNCHRO-MITE 
FLASH UNITS 
har 


Quick Meter at your photo 
dealer today. Priced at $17” 


é been rede- 
igned, according to 
Heiland Research 
Corp., 130 Kk. Fifth 
Ave., Denver, Colo 
They now have a 
polished reflector 


with iridite finish 
ind a back of wrin- 
kle-black Ejector 
buttons are red ano- 
lized nd battery 
ise are polished, 
while a new contact 
system is said to in- | 
ure continued ds | 
pe ndability Sym hro-M te units are designed | 
for use with midget lamps and cameras with 
built-in flash synchronization. Prices range | 
from $10.95 to $19.95 


BC-MITE is a sec- 
ond new as tel = 

Heiland Rese 

Corp., and is 

equipped with i 





o product of G-M LABORATORIES INC. ¢ 4272 North Knox Avenue « Chicago 41 


highly polished re- 
flector The Mite’s 
battery-capacitor 
system is powered 





CALIFORNIA 


by 22%-v Eveready : 
ne 508 ia wen , eae Superbly constructed... brilliantly designed 
extension lamps : vi , : 


.. fashioned from the most wanted 
camera bag material—fine, top grain 
cowhide leather—the new Perrin 208 


can be used tn 


most cameras 
equipped with an 
accessory clip \ 





rere holds. th “mount ing shoe securely in | ; Pro Bag is made especially for the 
ssoulkae waked te canna tek aitaeae tee 4 ‘ii . Exakta camera. Its quality features galore, 
pi naan sagen sas gmc A somes see st _ , from the unique inside compartment 
rue hacom : tye a arrangement to the exclusive outside 


’ tripod attachment rings, proudly acclaim 

A NEW MODEL, THE FAVORIT, is now ah , 
added to the line ot Ultrablitz Electronic : ee Pe, of your excellence of choice mn Pro Bag 
loterstane hate Maneke Goce. a0 teed ; and camera. In Light Maple, Tan 
Oak, and Sequoia at $36.50 


St., New York, N. Y. The unit features 150- 
watt-second output with outlet for extension 
flash. It operates on a storage battery, has 
built-in a-c converter for use ne house cur- 
rent. Guide number with daylight color film 
is 65-70. Price for basic unit and lamp is 
$159.50. Extension lamp costs $44 95. An 
auxili iry intensifier which doubles output to 
300 watt-seconds lists at $79.50. The SERV- 
4 OB LITZ is another addition to the Ultra- 
: blitz flasl in line Weighing four po 


June, 1954 


inds, 














this mo 





del is an auxiliary slave unit usable geles 





5, Calif. It has a shoulder weight of 
M either on three D-size batteries and storage but : ib complete with Eveready 510-volt 
battery, or 110 v ac. It has 80 watt-second battery. An a-c-adapter circuit is built into 
output. Cycling time on 110 v is about 3 the power pack. Stroborex 10 is rated at 125 
seconds, on battery about 5 seconds. In ad- watt-seconds and has a color guide of 55 
dition to its use as a slave unit, the Servo- Price is $99 


, direct from the factory, with a 
one-year guarantee. 





rT ! bli tz can be synchronized with the camera 
EX CL USI V ELY:! an inde dent electronic flash unit. 
Prici is $129.95 
« NEW ore 
GUARANTEE OF SATI FACTION. * 


PROJECTION & VIEWING EQUIPMENT 


FUTURIST 8, a 
spot beam, is being marketed by Coast Mer- dial - controlled 


. = chandise Cc $21 Market St., San Francisco, 8-mm motion pic- 
KODAK AERO se 195 Calif It has built-in test light, automatic ture projector, is 
100 ASA in Daylight type bulb ejector, uses bayonet base bulbs; it introduced by the 
only. Produces excellent 


WALZ B-C POCKET FLASH with unique 
g ting and re- folding reflector which adjusts to broad or 





weighs 6 oz with battery condenser, uni- Ampro Corporation, 














versal sh adapter, Compur cable with ASA 2835 Western 

results in all t es of adapter tip, and. earrying case with belt Ave., Chicago, II. 

hoot th a woes ot } 99 loop. Price is $13.95 with 22%-v “B" bat. The light-weight 

snooting wi } tery. Accessories include folding bracket and projector features 

of light. - ee 6 for $10.75 interchangeable connecting cables. two dials, one on 
either side of the 4 

* ’ aa projector, which 
STRATO COLOR HIGH SPEED EM rt FLASH control all six basic steps in projection. For- 
A new type of High Speed Color ; N : : 3 I - ward, reverse, still, and rewind are controlled 
Film that produces brilliant and 25 Rectan Sex S00 a by a yo dial, Ne = h rs ovises varia- 
" : tte a he tion In film speec or either forward or re- 
eran transparencies. Wabash ave Ss y re verse motion. The second dial controls motor 
Rated at 100 ASA in Day. § | pe os Bg oy and lamp. Clearly marked guide lines sim- 
light, it lends itself to eas | apts cg tee gate plify film threading. The projector weighs 
8 ‘ f d °} 29 | to accommodate the 17 pounds, has 750-watt lamp, 400-foot reel 
conversion for indoor use. | new . niat ire size capacity, and comes in a molded royalite 

BGs cccaawubaaanaades 6 for $12.15 | | G-E.. M2 flashlamp 





carrying case with comfort-grip handle. The 
Futurist 8 is equipped with l-inch anti-re- 
flecting hard-coated lens, which can be inter- 


-inches-square reflector follows the 


EASTMAN KODAK COLOR NEGATIVE | | ("io ctuscte4,08, Cate Gouin maximum 


ney from the lamp. A space 


; - : changed with a %-inch wide-angle lens. 
The latest development in the color os —— is — ane Price is $149.50. 
re ector Shoe nts mos accessory clips 
field that permits you to get beauti- and three such clips on the unit allow the 
ful color transparencies and to make mounting of other wmnite win n more Ment ts IMPERIAL SILENT MOVIE PROJECTOR 
direct color prints or enlargements neeaed = k. anu A “7 1 bag a re has been reintroduced by Ampro Corp., 2 35 
open-flash ork, ius a socke Oo act ) 
in Black & White from standard fia 


N. Western Ave., Chicago, after a stoppz 
‘ sh cords for multiple flash work, of production due to defense orders. " 
= 16-mm projector operates on both ac and 
de and is unconditionally guaranteed. Price 
is $299.50 including tax. 


the negatives included. Price $2 
Speed is 32 ASA, Te.§ 

sten type only. . tnd JEN-B-C POCKET FLASHES have been 
conversion for Daylight proved by three new features, according 


i 
to Jen Pr wt Inc., 419 W. 42nd St., New 
use. 20 exp.........-20. 6 for $15.15 York 18, N. Y. These are a built-in test lamp 


15 


STRIP-O-MATIC, a 











*Write for our free brochure ‘‘COLOR" ar oaths circuit nt ter, a direct-re -— fl ey cht a ly ? yntrol 
Please ‘ ‘ yostacde pit vO order cula F nd a camera stane *rice o ie Cnanhisith aie! - 
lea include postag l h you yrder sain Del, Jen B-C Pocket Flash, with vancing films rips, 
bracket and plug to fit any camera with is announced _ by 

COL OR battery $16.95 Viewlex, Inc., 35-01 

bh ae ss Queens Blvd., Long 

ResearchLaboratories en Ge he 

RIDGEFIELD, N. J. ROLLE IFL ASH The device is 

new B flashgun planned for use only 








Pe ; ise with Viewlex V 

h Rol fle and model combination 
IMPROVE YCUR | Ro Relonsedl < nant peas slide and filme strip projectors; it is operated 
r TECHNIQUES IN 3 announced bv from a hand-held push-button which ener- 


i 
| Burleigh Brooks 
Inc., 10 W. 46th St, 
New York 36, N. Y 
n the orig- 
inal vdagt ican 
Flashfle design, it 
clamps to the upper 
bayonet ring 
fitted with sho 
proot mount 


gizes a small clutch-motor to allow smooth, 
even niovement of film. Price is $39.50 


PHOTOGRAPHY 


for HOBBY 
or VOCATION 


ARROW-VIEW is a 35-mm color transpar- 
ency hand-held viewer of heavy plastic \ 
large lens permits viewing by several per 
sons at once when the device is held at waist 
level. Slight pressure on the slide operates 





: : the light and the slide is ejected when pres 
built-in rad reel permits winding up the sure is discontinued. Price is $5.95. Litera 
unused portion of cord. R teflector f bright ture on the entire Arrow line is available 

FULL TERM & SHORT COURSES pebbled finish, is id tachable. Outlets are from the manufacturer, Arrow Metal Prod 
provided for attaching extension units. A ucts, 128 N. Jefferson St., Chicago 6, Ill 

Day and evening classes conducted by built-in test lamp and hand flashing switch 25 2 1 St., ica , 

nationally-known authorities. Now is the age gee It i eayamet 

‘ mH AS amy} come ir i Shoulder case sells 

time to prepare for better positions or for $29.95°: the ot Bane Bo Men» oe ae HOLLY a OoOoD 


start a business of your own. We show 


PROJECTION 
you how! Get a close-up of Germain 


TABLE is 


Stainless Steel 








subjects and visualize your profit pos- 
sibilities. Advanced courses for profes- 
sionals. Elementary courses for ama- 


teurs. BIGGER PAY FOR BOTH. 


NATURAL COLOR - COLOR PRINTING 
PORTRAIT & COMMERCIAL 
SALON - AIRBRUSH - STEREO 
CAMERA-REPAIR - RETOUCHING 
OIL COLOR - FLEXICHROME 
POLICE ano LEGAL 
102 SEPARATE COURSES 
FOR YOUR IMPROVED TECHNIQUE 


FREE PLACEMENT SERVICE 
HOUSING ACCOMMODATIONS PROVIDED 
LIC'’D by N. Y. State. Approved for ALL Vets 


GERMAIN SCHOOL 


Famous For Successful Career-Courses in 
Professional PHOTOGRAPHY 


225 Broadway, New York 7,N.Y. Dept.H. 
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PRACO M-2 Flash . by 
Unit is announced . 

by Praco Photo Me, \ 

Pre es €o.. Zase 





n epth 

n i | metal qQ 
batt < é with — ay = 
n I table iC- —— 
ce D ! nt- 

g ts base [lwo penlite batteries power 
the unit. The reflector is detachable from the 
base, wl h incorporates a bulb ejector and 
bears an exp ire chart. Tests with the M-2 
flashbulb produced satisfactory results at ten 
ft witl le ning of f/8 when using 
mediu ed f an f/il with fast film, 
it i » 2a is $4.95 


ASTRA SPEED LIGHT, Powerhouse Model 








230, is announced by Sterling-Ho Wi urd Corp 
561 EF nont St., New York 57, N. Y. It 
is rated at 230 watt-sec and effective expo- 
sure time is 1/200 sec regardless of shutter 
speed 5-sec charging time permits rapid 
firing for consecutive-action shots. Complete 
With swivel head, 6%” reflector, and G-E 


F'T-110 flash tube, the price is $139. 


STROBOREX 10 is a new electronic flash 
outfit offered by Continental Electronics 
Corp., 12238 Santa Monica Blvd., Los An- 


Products, Burbank, 
Calif A feature is 
an illuminated view 
window of frosted 
glass and electrical 
outlets permit con- 
nection of projector 
and floor or table 
lamp. When the pro- 





jector is turned on 
the floor lamp goes / 
off and lights again 7 


s 


the pro- 
jector is turned off. Dimensions are 27% in 
high, and the top is 19x25. The chrome legs 


have a diameter of 4%”. Price of the table is 


FOLDING POCKET VIEWER (for 35-mm 
and 828 sizes) constructed of cardboard, 
with opal diffusing paper and polished lens, 
is being imported from Japan by Spiratone 

Inc., 49 West 27th St.. New York 1, N. Y. 
Centerfold makes the viewer collapsible into 
a flat 2”x31%4” package and, when in us¢ 


changes distance between lens and trans- 
parency for focusing. Price is about 25 cents, 
depending on quantity purchased, 


KODAK TRANSPARENCY ILLUMINA- 
TOR announced by Eastman Kodak Com- 
pany accommodates color transparencies up 
to 8x10”, employs a 60-watt tungsten lamp, 


PHOTOGRAPHY 











and is made of Styron Plastic sheet with 
white translucent Plexiglass front and a 
special blue-glass filter for proper color cor- 
rection. With 6-ft cord and plug, ready for 
installation on 110-120-volt ac or dec, the 
price is $14.50. 


SOUND RECORDING 
EQUIPMENT 


PENTRAN 3-SPEAKER HI-FI RECORDER 
is announced by Pentron Corp., 221 E. Cul- 
lerton, Chicago 16, as having true stereo- 
phonic sound. Two of the three speakers are 
for bass and middle tones while the third is 
for extreme highs. The latter is employed as 
a mobile unit while the others are contained 
in the recorder case. Write Pentron for a 
description of the many other features of 
the new recorder, which is priced at 
complete with microphone and 
tape. 


POOF 
> ) 


recording 


NEW HIGH FIDELITY TAPE RECORDER, 
model PMD-1, is now available through the 
Pentron Corp., 221 E. Cullerton, Chicago 16, 
Ill. The unit is compact, portable, and con- 
sists of Pentron’s new DeLuxe Preamplifier 
Model HFP-1 intermatched with its 9T-3M 
tape transport mechanism mounted in 
sturdy carrying case, ready to plug into any 
audio amplifier, radio, or TV set Features 
include frequency response from 50 to 12,000 


cps, illuminated recording meter, two tape 
speeds, removable pole pieces in recording 
head, and two hours recording time. Price 


is $134.50. 


A NEW PROFESSIONAL TAPE PREAM- 
PLIFIER, Model HFP-1, is announced by 
the Pentron Corp., 221 E. Cullerton, Chicago 


16, Illinois. Price is $59.75. 
LIFETIME TAPE 
for test purposes is 
announced by the 
Dubbings Co., 41-10 
45th St., Long Is- 
land City 4, N. Y. 
It is available in a 


recorded 
per sec 


5-in. reel 
at 7% in 


and a 7-in 


reel re- 
corded at 15 in. per sec The tests on each 
are identical, and provide a means of testing 


hi-fi recording periodically for wow and flut- 


ter, head azimuth alignment, frequency re- 
sponse, signal-to-noise ratio, volume level 
setting, and tape speed, with the 5-in. reel 
and a simple test indicator in lieu of a volt- 
meter. Price of the indicator is $3.95; the 
5-in. tape costs $10.95 and the 7-in. $15.95 to 
May 15, after which higher prices go into 
effect. 


REEVES SOUNDCRAFT CORP., 10 E. 52 
st., New York, N. Y., offers a trial package 
f its “Lifetime’’ magnetic recording tape 
Neither humidity nor temperatures in excess 
of the boiling point of water will affect it, 
teeves says The package consists of 150 
feet of tape on a 38-inch plastic reel, and sells 
for under two dollars. 


“y 








LIGHTING EQUIPMENT 


NEW 12-INCH VICTOR floodlight reflector 
—the AP12 Adapta-Lite—is introduced by 
James H. Smith & Sons Corp., Griffith, Ind. 
It is of heavy-duty construction with over- 
size, smooth-action swivel for easy adjust- 
ment. It is designed for No. 2 floods or 3200 
K lamps and is unique in that reflectors are 
easily removed from a hood assembly for 
compact nesting to obtain maximum porta- 
bility. It lists at $12.50. 


VICTOR ALUMI- 
NUM STAND for 
floodlighis etc., is a 
product of James 
H. Smith & Sons 
Corp., Griffith, Indi- 
ana. It features a 
new-type_ section 


lock without thumb ’ 
screws, also tubu- j 
lar legs and a new 

spring-type pin leg 

lock. Each of the ; 


sections is designed 
so it will not pull 
out and the top sec- 
tion cannot drop out 
of reach. The new 
stand extends to 10 ft 
weighs 2% lb. Price 





ind f 
is $19.95 


lds to 24 in., 


FILM AND PAPER 






TWO NEW DU PONT motion picture films, 
perforated for high speed use, are being 
offered through Wollensak Optical Co., 
Rochester, N. Y. Superior 3, type ‘7 nega- 
tive film (exposure index 125 daylight, 100 








tungsten) comes in 35-mm only. High Speed 
Rapid Reversal, type 931, (160 daylight, 125 
tungsten) and negative stock (S80 daylight, 
64 tungsten) are available in 3 and 16-mm 
sizes. soth are very fi for use in 
newsreel and TV work o ik will sell 
them under its Fastax label. Prices on re- 


quest. 


EASTMAN KODAK 


is now offering Ko- 


dak Plus-X and 
Super-XX films 
sizes 120 and 620 
in a special Duo- 
Pak. Each Duo-Pak 
contains two rolls 


of film so there’ll be 
one for the camera, 
one for sn spare. 
There's an economy 
angle too—a saving 
of five cents over 
the price of two 
separate rolls. Each 


Duo-Pak costs 97 i: 
cents. 


KODAK ROYAL PAN, a new high-speed 
professional sheet film, is announced by 
Kastman Kodak Co., Rochester, N. Y I s 
twice as fast as previous films of this type 








| THERE ARE 8 WAYS TO 
PRINT A NEGATIVE WRONG 











. Print it right 
Y= the first time 
A) with a 
‘SPOT-O-MATIC 


ENLARGING METER 


$1250 


Complete SPOT-O-MATIC tells you proper 

with exposure time and proper grade of 
instructions paper for each negative in single 
110 to 125 automatic reading . . . also whether 


volts AC-DC negative is over or under developed! 


QUIZ YOUR PRINT SENSE! 


Do you know how to correct the eight wrong 

tone combinations listed below ? 

1. Highlights washed out, shadows grey. 

2. Highlights washed out, shadows very weak. 

3. Highlights washed out, shadows black but with 
full detail. 

4. Highlights grey and shadows grey. 

Highlights washed out and shadows black, with 

detail blocked up. 

Highlights grey, shadows black, with detail 

blocked up, print dark. 

Highlights grey, shadows OK, print dark and 

flat. 


8. Highlights OK, shadows black and detail 
blocked up. 


m——ANSWER CHART FREE 


Exactly how would you change the paper 
contrast and exposure time to correct the 
above conditions? A 

ostcard to KIN- 
NARD CO. will tell 
you how, on a free 
chart for your dark- 
room. 


a 


No 

















bo FALSE TEETH 


Rock, Slide or Slip? 


FASTEETH, an improved powder to be 
sprinkled on upper or lower plates, holds false 
teeth more firmly in place. Do not slide, slip 
or rock. No gummy, gooey, pasty taste or feel- 
ing. FASTEETH is alkaline (non-acid). Does 
not sour. Checks “plate odor’ (denture 
breath). Get FASTEETH at any drug counter, 





plete with 





: : velopes 
keeps negatives in upright position. 
famous ‘'lock-corner’’ construction. 


It's fully com- 
Index 
(numbered by tens to 500), 
and 500 Printed Glassine En- 
Follow block always 
Richly finished hardwood with 


Guides 





HERE'S A Complete LINE OF NEGA-FILES = 7 
FOR YOUR 4 x 5 NEGATIVES AND PRINTS mat Si 


**DELUXE"' NEGA-FILE NO, 
450—Chest holds up to 500- 
4 x 5 prints or negatives in 
groups of ten. 


EXTRA-LARGE NEGA- na 
FILE NO. 4500. Two 
drawer chest, made of se- 
lected hardwood, holds 
minimum of 1500 4x5 
negatives, prints or cards 
Includes 1500 Printed En- 
velopes or Transparent 
Sleeves, Index Cards and 


No. 450-G—Chest with Glassine Envelopes....... . $11.95 Visible Guides numbered 
No. 450-A—Chest with Transparent Sleeves $16.45 from 10-1500. Is built to 
be stacked for compact, ‘ 
t | + 4\/," 
**DELUXE'' NO. 45 NEGA-FILE for 4 x 5 prints or negatives. Hard- ede. re ; es . fe 
wood Chest includes 100 printed Glas- high. ‘ : 6 Ree ] A 
sine Envelopes, Index and Guides . , 4 : - 
printed from 10-100 $3.60 No. 4500—Chest with Printed Envelopes and Cards $29.95 é 
No. 45-G-300 Chest with 300 printed No. 4500-A—Chest with Transparent Sleeves and Cards. $49.95 a 
Glassine Envelopes and Guides num- N A-4600— aciliiy G0 ae 
itu i... "$5.80 °. B 600—Base—to fit either chest when stacked $ 4.95 | 
No. 45-A-100 Chest with 100 Trans- No. 45-G Envelopes, Printed, per 100...$1.05; No. 45-G Envelopes, Plain, per 100...$.80; 


from 10-100 





from 10-300 


parent Sleeves and Guides numbered 


No.45-A-300 Chest with 300 Trans- 
parent Sleeves and Guides numbered 


No. 45-A Sleeves, per 100 . $2.50. 


$4.65 
Handbook. 


$9.90 


If your dealer can't supply you, order direct. 


THE NEGA-FILE COMPANY * 


Ask for Free Catalog and Filing 


EASTON 11, PA. 
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yNt AND FISH! 


e HE WANTS To # 
@ | WANT TO SUN AND SWIM! 
@ JUDY WANTS To GO RIDING! 


© IR. w 
ANTS To HIKE up MOUNTAINS) 


Se We're 


GEORGIA 
Sound! 


Georgia has everything for the perfect 
family vacation — sun-drenched beaches — 
streams full of fighting fish—great hunting 
—magnificent mountain trails—world famous 
golf courses—breath-taking scencry—stir- 
ring reminders of America’s earliest history 
—and for all of it—the most perfect weather 
of all! 


For picture-packed folders —write 


GEORGIA DEPARTMENT OF COMMERCE 
Clark Gaines — Secretary 
Atlanta, Ga. 





100 State Capitol — 


WHY WE OFFER 


FREE ART PHOTOS 


There 
Ups,” ’ 
they 
until you spend hard cash to find 


are hundreds 
Model Photos 
the best 


of firms selling ‘Pin 
etc. They all say, 


have You can't 


be sure 
out. We 
too say our photos are the best and 
we know of only one way to convince 
with a FREE SAMPLE SET! 
From long years of experience in this busi- 
ness, from reading thousands of your re- 
juests, we know just what you want. We 
1re certain that we have exactly what 
Once you see our FREE SAM- 
PLE PHOTOS, we're certain that you'll be 
our customer for life 

That's why we make this 

NO RISK FREE OFFER! 

Just send us your name and address and 
include 25c for handling and mailing 
We'll rush our FREE SET plus our FREE 
illustrated folder describing all of the 
ther exciting offers we have. (Movies 
too!) Rush your name and address to 


GRAPHIC STUDIO PM6 


Box 1302, G. P. O. New York 1, N. Y. 


you 


you want 





0000S OOOOOOOOOOOS 
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xccording to Eastman, and the speed has 
been achieved without any increase in grain, 
or decrease of exposure latitude. The new 
film has an ASA exposure index of 200 day- 
light, 160 tungsten. It comes in all stand- 
ard sheet-film sizes 

McGREGOR PRODUCTS COMPANY, 16 
State St., Rochester 14, N. Y., is offering a 
new -mm color film 12-exposure economy 
package. The shorter roll is available in 
outdoor emulsion with an exposure index of 
10 and indoor type with index of 16. Price 
of $1.98 includ processing and return of 





mounted transparen¢ 


ies 


SUPERIOR PRESS is a new high-speed, all- 
purpose film announced by Du Pont Com- 
pany after months of laboratory and field 
testing. “Superior” Press is rated at expo- 
sure indexes of 200 daylight and 160 tung- 
sten and is said to have a much wider tone- 
scale and exposure-development latitud: 
than any of the company’s previous films 
For ordinary picture takiag Du Pont 16-D 
developer is recommended for “Superior,” 
which has high red sensitivity soth labora- 
tory and field tests have indicated the effec- 
tiveness of the film at speed indexes in excess 
of 1900. It is available in 3%4x4%4, 4x5, 5x7, 
and 8x10 24-sheet boxes and 4x5 and 5x7 
1é 


heet boxes 


















PHOTO-W RIT W is a copy paper announced 
by Du Pont. It is of 100-percent rag stock 
ind thinner than Du Pont's Photo-Writ B 
paper, but is stronger, wet or dry. The new 
pape ilso 50 percent lighter, thus re- 
ducing postage costs. The copy paper can 
be used a | pape r negative for the reproduc- 
tion of ional prints by the contact meth- 
d It s are the same as those of B 
pa is available in the same sizes 
ind intities 
DU PONT IVORA, a heavy, plastic-based, 
sensitized white photographic film for pro- 
ction printing, is now available in Warm- 
tone emulsion ecording r to E. IL. du Pont de 
. & « 1144 Nen irs Bldg., Wil- 
n De It come n 344x4%, 4x5, 5x7, 
dil i zes. Price ipproximate- 
that f Warmtone paper-base 
n 
MISCELLANEOUS 
POWERLOCK, a 
new tripod head is 
being manufactured 
by Tripo Engineer- 
ng Co 1320 Bal- 
ur Detroit 24, \ 
Mich. The device 
fastens camera to 
tripod instantly, 
protect it from fall- 
ing off tripo illows smooth panning action 
n le | or tilted plane, and features instant 
interchangeability of different cameras on 
same tripod with use of additional top cam- 
era inserts available at $1.25 each. The pre- 
cision-built head is made of high-quality 
1luminum. Price is $4.95 
ACCURA MI - O- 
SCOPE ADAPTER 
SET, complete with 
extension tubes, is 
now ivailable for 
Le i ind Canon 
imera according 
to the i port Ac- 
cura Industrie 20 
B Ld St New 
Yort NM. ¥.. With 
tI hinged adapter, 
the specimen can be 
examined irectly 
through the micro- 
scope eyepiece while 
the adapter is 
swun side; then, 
with the adapter re- 
positioned, the spec- 
imen can be focused by means of a close-up 
focusing device on the Accura reflex housing. 
The set retails at $17.95. 
CAMILLE AM LOOK “S"” INSERT for 
photo ~~ B.. reduces their thickness by ap- 
a ximately 50 percent, allowing the inser- 
tion of twice as many photographs, it is 
clai med. The “S” inserts are washable and 
specially red to lie flatter when pages are 
turned. They are bound on three sides and 





stitched on all four sides. Price is $1.05. 
FINDERS employing telephoto and 
wide-angle lenses with Argus C and C-3 
imeras are made by Mansfield Industries, 
Im 1227 Loy 1 Ave Chicago 26 Both 
types slip into a mounting shoe which fits its 
respective camer Kach costs $6.95 and 
mount shoes are $1.95 each. 








IMPERIAL SILENT MOVIE PROJECTOR 
has been reintroduced by Ampro Corp., 
N. Western Ave., Chicago, after a stoppag¢ 


2835 


of production due to defense orders. This 
16-mm projector operates on both a.c. and 
d.c. and is unconditionally guaranteed. Pric« 


is $299.50 including tax. 


PRIZE is the name of the new model of the 


exposure meter formerly known as Prix, 
according to Interstate Photo Supply Co., 
28 W. 22nd St., New York, N. Y. The price 
of $12.95 includes case. 

LENS CAPS for the rear surfaces of Leica 
Praktica, Kine Exakta, and Contax cameras 
are available from Spiratone, Inc., 49 
27th St., New York 1, at a price of $1 each 


A body cap for the Leica is also available at 








the same price. 

COLOR DUPLICATION SERVICE is of- 
fe red by Bebell & Bebell Color Laboratories, 
2531 Church Ave., Brooklyn 26, N. Y. The 
Laboratories produce duplicates from Ansco 
Color, Ektachrome, or Ektacolor Duplicating 
Materials in all sizes from 35-mm to 11x14 
and in quantities up to 1000 per day at nor- 
mal capacity or double that number for 
rush requests. Write Bebell for complete 


information. 


OSE NT CRANDALL ASSOCIATES INC 


custom colo laboratory, has doubled its 
laboratory ad office space, having leased 
a second floor at 222 E. 46th St., New 
York 17, N. Y¥ 

Also offered is a “Koiled Kord Clip” for 
Pacemaker ‘34 and “45” Graphics, de- 
signed to absorb the pull incident to stretch- 
ing the cords. Price is 35 cents. 


da te 110 W. 33rd St., New 
ween Es Ie Ba "ae a new Voig tlander cata- 
log ready for distribution. It covers the 
entire line of Voigtlander cameras, lense 
and accessories, and is decorated with 4- 
color cartoon figures and_ illustrations 
Other dealers also have the new catalog. 


ANSCO COLOR filters for moticn picture 


cameras using #4 size lens attachment 
can now be obtained through Ansco, 175 
Clinton St., Binghamton, N. Y. They are 
available in four different color densities 
Conversion #10 and #11; UV-15 and UV- 
16. Price is $2 each. 

JEN-DIP blue coating for balancing flash- 
lamps for use with daylight-type color filn 
a product of Jen Products Sales Co., 419 
W. 42nd St., New York 36, now is available 
in quart-size cans The non-inflammable 
lacquer, whose depth of coloring is adjust- 
able by varying the time of immersion, costs 
$2 in the new size, which is enough to coat 


approximately 3,200 flash lamps. 


ue IP A. HUNT CO., Palisades Park 
J.. has appointed Gerald C. Alletag as 
sl xdiuction and quality-control manager of 
its packaged chemicals department Since 
acquiring his degree at Brown University 
Alletag has become Well known throughout 
the industry for outstanding work in pack- 
aging procedures, 
PELL-I-CAN, a pen-size oiler with long, nar 
row spout, makes it easy to reach the hard 
to-get-at oil holes in movie cameras and 
projectors. It is said to be leakproof, easy 
to refill, and unbreakable in normal use. It 
has a visible oil supply and pocket clip, and 
lists at $1.49 from the maker, Lofthouse Co 
Box 832, Binghamton, N. Y 
JOSEPH H. SNYDER has been named 
president and general manager of the Color 


Corporation 
company specializes in 
color prints for national 
ductions, mural-size 
prints, 


of America, Tampa, Fla. The 
the production of 
advertising repro- 
industrial-exhibition 
and others for the 


use of salesmen 
GOLDE 2x2 SNAP-IT-BINDER, with Per- 
maLoc construction, has been added to its 
line of slide binders by GoldE Manufactur 
ing Company of Chicago, 4888 N Clark, 
Chicago 40, Ill. Principal new feature is a 
method of color-coding for instant slide lo- 
cating, wherein five colors (red, yellow, blue, 


green, and brown) 


slide 


signal the user when a 
gets out of group. Thus, slides can be 
organized for subject matter, date, geo- 
graphic location, ete. Sequence notches tell 
when slides are inverted or transposed 
Other features include rugged construction, 
light weight, dust tightness, springwall con- 
struction to prevent glass-breakage, and 
precision rounded corners for non-jamming 


performance in all carriers and changers 
tox of 20 lists for $2.10: box of 100, cost- 
ing $9.95, contains 20 each of all five colors. 


PHOTOGRAPHY 











TWO NEW FLASHBULBS are announced 
by Amplex Corporation, 111 Water St., 
Brooklyn, N. Y., PF 2 and PF 2M. The PF 
2 is designed for all open-flash fixed-focus 
cameras and synchronized shots up to 1/100, 


and fits all camera equipment without an 
adapter. Light output is 5,400 lumen sec- 
onds, the same as that of the PF 2M, whic Z 
has a new pinless miniature base “4 2 
1%” long and %” in diameter, while OM 
is 4” less in height and 4” smaller 4 dia- 
meter. Both lamps sell for 10 cents each. 
KODAK PONY 

CAMERA FIELD 

CASE with a new 

type of frontpiece 

oft styrene com- 


pound with strength 
sufficient to support 





a 180-lb man is an- 
nounced by East- 
man Kodak Co. It 
is shown at the left of the illustration. The 
new case is grained and colored to simulate 
real leather (see picture at right for com- 
parison) Aside from the frontpiece it is of 


full-grained, 


top-quality leather. Price is 


MICOFILE, the 
slide file and dis- 
penser manufac- 
tured by Mico 
Products, 119 8S 
Dearborn St., Chi- 
cago 3, now is 
marketed in a stur- 
dy “Library” box 


y 
at a cost of $5 





for a set of six 

Micofiles. Each Mi- 

cofile stores up to 

0 Readymounts, 

which feed by grav- 

ity toward the dis- 

penser slot at the 

bottom for individual removal Complete 
groups of slides also can be removed. Single 
Micofiles cost $1 each. 

MEL-O-FLO AER- 

ATOR is a by ate 

Suburban Products ———y 
Co., Box 25 sto- 

ria, Long Island ‘ 


City. It aerates wa- r 
ter as it flow 
from the faucet, ; 


thus preventing 

splash. Included are 

adapters for fitting the device to any circu- 
lar faucet. Price is $1.25 

ALPHA RAY. STATIC BRUSH is said to 
completely eliminate static from lenses 
films, papers, etc., coincidently removing all 
dust particles on their surfaces. The brush 
is of camel's hair and is extensible and re- 
tractable in a plastic container containing a 
plutonium unit, which is gold-plate When 
not in use the brush and polonium cell can 
be capped to exclude dust. Life of the unit 
is approximately two years and 


replace- 
8 


ments are available. The brush costs $4 


W FILTER KIT by Ednalite Optical Co., 





200 N. Water St., Peekskill, N. Y., contains 
Chroma Conversion, ChromeFlash, Chrome- 
Haze Skylight, and ChromeBlue Conve rsion 
The filters are of solid optical glass and 
made to the specifications of the "- nses with 
which they are used, it is stated. Each Kit 
has a case with space for six filters, an 
adapter, and a lens shade. Prices range from 
$8.95 to $17.95 (for various cameras) with 
adapter and dual retainer 

IDELITY CUS- 
TOM. an improved Stay 
sheetfilm holder, is 
offered by Fidelity 


M: inufacturing Co 
147 W Jefferson 
B Ivd., Los Angeles 
16, Galif. Available 
currently from most 
dealers in 4x5 size 
only, it contains no 
wooden parts. n- 
terior consists of a 
cast-aluminum 
frame, covered with 
shock-proof mte- 
rial similar to hard 
rubber. Rigid metal 
ffame keeps holder 
integrally-formed se 
actly in focal plane 
thinner, 


flat at all times, and 
ptum rails hold film ex- 
The holder is 16 percent 





has smooth-sliding edges 

frame pattern, guar: ee to be y 
and opaque to infrared, ultraviolet ind al 
wave lengths of light, and has two white 
data tabs, a feature pioneered by its manu- 
facturer. Price is $4.15.— 
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just what you want in 












Keystone Criterion (A-12) 

16 mm. twin turret movie 
camera ... quick-loading, 
economical rollfilm, turret 
for wide angle, telephoto 
shots, 4 matched finders, 
7 speeds, f2.5 lens? 


$129.50 


*accessory lenses at extra cost. 





Keystone Mayfair (K50) 

16 mm. magazine movie 
camera loads in seconds, 
interchangeable lens 
mount, 3-way trigger, f2.5 


fixed focus lens. 
$129.50 





Keystone Mayfair (K55) 


16 mm. turret magazine 
movie Camera, easy- 
shifting turret for long 
shots, closeups, pano- 
ramas,:° drop-in loading, 


swift f1.9 lens* 
$175.00 








Thru The Lens 
TOURS 


Planned by Photographers 
For Photographers 


EUROPE 
49 days in most photogenic districts of 
France, Italy, Switzerland, Austria, Germany, 


Holland, Belgium and England, $1639 all-inclu- 
sive from New York. Departure June 4. Only 
a few more reservations available. 


SOUTH AMERICA 
49 days of off-the-beaten-path photographic 
with Josef Muench, F.P.S.A., 
Departure in early October 


adventure 
leader. 


as 


NAVAJO-LAND 
2 weeks by bus and jeep in the remote won- 
derlands of America's 
through Oct. 


last frontier. June 


HAWAII 
2 week inter-island tours with the most com- 
prehensive itinerary ever offered. Pre-arranged 
models and entertainment. In May, July, Aug., 
and Oct. 


WRITE OR WIRE FOR DETAILS 


TRAVELWORLD, Inc. 
Thru-The-Lens Tours 


5814 Wilshire Bivd., Los Angeles 36, Calif. 


Member, American Society of Travel. Agents 















mm. quality 


] re movies 


“Keys OU 


since 1919 


for movie-making 





Deluxe, precision built easy-to-operate 16 
mm. movie cameras, rollfilm or magazine, 
with turret or without... a16mm. projector 
that’s a complete home movie workshop... 
each with Keystone’s famous lifetime guar- 
antee of dependability. 









Famous Lifetime Guarantee 
See your Camera Decler or write to 
Inc 


Keystone Camera Co Boston 24, Mass 





Keystone Belmont (K161) 

16 mm. projector, built-in 
splicer, lite-o-matic room switch, 
brilliant optical system with 
750-watt lamp, 400 ft. reel. 


$159.50 


with case 





f \ Ge ail 
4. SS This Year of 
Ty jn >) All Years- 
h (Wr <a 
Ne HUTTERBUG 


HEAVEN 


FOR 


Onnineiie 


CELEBRATES ITS 
Centennial Year 


A fascinating variety of things to 
do- sights to see-guarantees mem- 
ory- book pictures for beginner 
and pro alike . . plus a great, 
photogenic 100th Birthday 
program of special events and 
attractions. 









For Atlantic City’s Blue Book s la 
and Centennial Folder —Write . } 
Dept. V-8, Birthday Headquarters, / | \\\& P 
Atlantic City’ N.J. 








FREE PHOTO CONTEST 
$25.00 Prize, Meee OL ee || PT 
AS LOW AS 


| 83 ¢ ea. | ae 


(SEE BELOW) 





CONTESTS 
Winner: D. W. Kramer 


VISKING CORPORATION has announced a con- 

sag Bat yA ae test for amateurs featuring snapshots, pro- 
SPECIAL FOR THIS MONTH ONLY fessional or retouched photographs not al- 

v S| lowed, of children from 6 months to 10 years. 

A first prize of $5,000 will be awarded for the 

ram will select the prize win- picture of the most photogenic child with 
or photo of the month, ¢ 8 From another 199 merchandise awards being given 

ce it in Black & White. N« Co or Prints runners-up. Entries must be accompanied 


lank needed, just send 35mm Only by some identification from any brand of 


ord skinless frankfurters. Entries and requests 

Minimum Order 1.00) No C.0.D.s please. for information should be sent to Depart- 

Prices Subject To Change Without Notice. 5x/7 ¢ ment A, Visking Corporation, Chicago, IIL, 

UNBEATABLE IN PRICE As Low As . | before the contest deadline of June 15. Con- 
eda. if 


: test information also available from Pho- 
(See Below) 


: ~ B : tographic dealers and local meat counters. 
processing 1} our susiness 


has an- 


x Quality For ‘Quality we wi Il not y ay x 3% WESTINGHOUSE ELECTRIC CORP. 


ld COMPARE nounced its photoflash contest featuring pic- 
8x10 Any tures of people and pets, open to persons 

UNMATCHED QUALITY f 9 who derive less than one-half their income 
As Low As ] 79 9 for | 8 from photography. Black-and-white pic- 

: Individually enlarged tures must be accompanied by 


box tops or 
(See Below) 


wrappers from Westinghouse products, and 
am insures the utmost have affixed the contest entry blank cover- 
and tomer sat P Color Enlargements ing technical data. First and second prizes, 
From Any Size Transparency as Follows respectively, will be a two-week vacation 
2x31/, from trip for two to London and Paris, or $2000; 
35mm only—SPECIAL .20 ea. Any 6 for 1.10 and a two-week vacation trip to aang oa 
2x—(2'/2x3'%4) or $1000 in cash, All entries and requests f« 
We promise Quality Workmanship PDs: ep gy ee es -22 ea. Any 9 for 1.89 information should be sent to Westinghouse 
DELIVERED TO YOU IN 5S DAYS— and a to 21 sx3¥/a .43 ea. Any 6 for 2.35 | Photoflash Contest, P.O. Box 340, New York 
No misleading 48 hr. Assembly- 4x—(4x5) from 35mm j | 46, N. Y., by midnight, May 31. 
Line Rushes!! and up to 4x5 Tran. -50 ea. Any 4 for 1.85 


Sx——(5x7) from 35mm & all 
COLOR FILM SPECIAL og Ah 85 ea. Any 3 tor 2.40 MARKETS 
on Nip a ies 8x— (8x10) from 35mm & W. S. Roperts, INc., is in the market for 
ar Presa gales 2 all Tran. to 8x10 1.89 ea. Any 3 for 5.35 4x5, or larger, color transparencies of pic- 
TEED FRESH Masking and cropping if no more than 1/2 trans., 25 % tures suitable for covers, calendars, illustra- 
ANSCO COLOR extra, more than 1/2, 50% extra. tions, and advertising. Photographs should 


1.29 be of pictorial interest or have a strong emo- 
. ALL PRINTS DONE ON NEW IMPROVED ANSCO PRINTON tional appeal. Send inquiries to W. S. Rob- 


4.89 per 4 rolls 35mm ANSCO COLOR FILM DEVELOPING erts, Inc., 140 Fox Bldg., Philadelphia 3, Pa. 
for Postage & Returned in Heat-Sealed Mounts. ; _ —- ANNUAL, whic . iy ~~ = 
Se al ished yearly, is in the market for black- 

anactiipen Roll——1.90 For 2 Rolls—2.75 For 3 Rolls and-white prints and color transparencies 

SPECIAL on Unmounted Color Developing. taken with the Exakta, as well as technical 
CUT FILM DEVELOPING Ansco—35mm—120—620. .75c Per Roll Unmtd. and general articles on the use of the Ex- 
1x4 1/4—4x5 .20¢ ea. 6 For 1.00 120 EKTACHROME DEVELOPED—1.00 PER ROLL akta. Prices paid will depend largely on 


caer 35c ea. 6 For 1.50 how the material is used. Unused material 

Lo SOc on Ofer 2.28 TRANSPARENCY DUPLICATES MOUNTED covered by return postage will be returned 

8 5. UNTE ; DE VELOPED— un 17¢c Each—é6 For 1.00—20 For 3.00— Send inquiries to George Berkowitz, 25 
OUN I ic ea. 


t 60c ea. UNMOUNTED TRANSPARENCY DUPLICATES R Jones Street, New York 14, New York. 


ve- 

ENLARGEMENTS FROM 8mm wonease cs. 7 er O60 a0 her 2.50 PHoTO-Makr, 71st St., Milwaukee, Wisconsin, 

* is looking for all types of feature pictures, 

AND 16mm MOVIE FILMS picture stories, and how-to-do ideas as well 

AND MINOX é single 8x10 black-and-white prints and 

ry Size Enlargement Only 214x KODACOLOR PRICE SLASH 4x5 color, color transparencies of general- 
4——1.35 For First Print 0 interest photographs that cz 3 


can be sold on a 
Additional Prints ... each e 60-40% basis. (60% to photographer.) 


3 X(3%x 5Reg. 6 now 32¢ + THE EXAKTA ANNUAL, Which will be pub- 


lished yearly, is in the market for black- 

. and-wl > ts and color transparencies 

Pa nora m iT | m la bs 5x (5 4 7)Reg. r< now 1.50 ea. re sti with ihe Be oy wall yoo Sookutent 

and general articles on the use of the Ex- 

akt: Prices paid will depend largely on 

1190 6th Ave., N.Y. 36 |8X(8x10Reg. 49¢ now 3.50 ea. the material is used. Cnused ‘material 

| covered by return postage — be returned. 

Send inquiries to George Berkowitz, 25 
Jones Street, New York 14, New York. 


fo uperior re- 








N 





























~ CHOICE OF 6 FAMOUS BEAUTIES 
LIFE SIZE-FULL COLOR CREATIVE PHOTOGRAPHY Ansco is looking for both black-and-white 


. é ithe 
= | and color pictures, featuring people, which 

oSSer an) anes OS * Not a "school." A different KIND of learning— have a strong, candid appeal and can be 

SHSSVINS SALTS! j different in intent, method and result. used for advertising purposes. Prices paid 
TERRIFIC GIFT OR PARTY GAG! | for exclusive rights to the pictures will de- 
Absolutely Life-Like—The most stun- + 34th year. Write today for booklet P-10. pend on their use; model releases 
ning pin-ups you ever saw. Men love ,, } available for all — purchased YY gi 
them! Choice of: Marilyn Monroe, Lili tive size for both black-and-white and color 
St. Cyr, Pat Hall, Joanne Arnold, Anita RABINOVITCH PHOTOGRAPHY WORKSHOP omen Onan must be no smaller than 
Ekberg, Madeline Castle. . . all repro- 2%4x2! Unmounted 8x10 photographs and 
duced from Kodachromes in sparkling 40 W. 56 New York 19 color tr: insparencies eg be sent to Ansco, 
color—a FULL 5 FT. TALL—The ‘ : = | Ansco, Binghamton, New York. 
Oo - - F , ments : 
+ ag May age Myon _ A. 2 ‘ PHOTOGRAPHS INTERNATIONAL PUBLICITY, an 
room. Hang on walls, doors, screens. ; ] international picture agency, is in the mar- 
Perfect as wall paper: set of 6 covers ket for picture stories having a broad, popu- 
area 5'2°x10'6" wide. Available Plain or P RO F ESS l oO N A L B a BY lar appeal whose pictures hold a particularly 
with Greeting (we'll sign & mail for | strong story-telling quality. Adventure 
you Choice af: Birthday, Anniversary, . P | ‘ok gel ce RA PH E e S ! stories, cheesecake, night life, ete., are the 
Get Well, Thank You, Welcome Home, 7 Pig . a subjects needed. Black-and-white 8x10 glossy 
Bon Voyage, Father’s Day and Party ; \ You Owe it To ¥ f To Find Out About prints and 4x5 color transparencies, for 
Greetings. Specify choice of Girl & 1 ¥ Selah p M S Pro ssional Color Printing cover use, should be accompanied by cap- 
Greeting. Order several— NOW! Size: rices And Deliveries tions and the relevant story. PIP works on 
2119" x 62°—mailed rolled. Only $2.00 Maril Address Inquiries To ro ional Dept a 50% royalty basis with photographers, 
ea., ppd. (Air mail—50c extra ea.) Full arilyn generally selling stories illustrated with 
set of 6—$11.00 ppd. Send Check, Cash PANORAM Fi M black-and-white pictures at a minimum of 
or M.O. Money Back Guarantee. Write: Monroe L LABS 


i $100 and color at $50 a shot. Write attn. 
LIFE SIZE, Dept. PY6-4, Life Bidg., jh ty Be 1190 6th AVENUE * NEW YORK 36 Tomas Friedmann, 305 East 75th St., New 
Redstone, New Hampshire. 


| York 21, N. Y.—te 
140 PHOTOGRAPHY 








for $1.00 
size 2% x 3/44 each 


2x3 ee: 25 
3'4x4>.45| 4x5 .50 
FROM ANY SIZE TRANS- 
PARENCY — Minimum order 
on prints $1.00; Roll film 
processed—90c 


VALU-COLOR 


PO.Box 534 Oakwood 
Los Angeles, Calif. 


Get Close to Your Model 


@ Get professional looking pictures. DeGroff AIR- 
WAY SHUTTER RELEASE solves your shutter 
tripping problems for color, portraits, children, pets, 
wild life, etc. Does away with clumsy, costly cable re- 
leases. Saves time, work and film. Trips shutter at any 
distance from 5 in. to 50 ft. or more! 12 different kinds. 
Regular size .... $5.00 Large size . . $8.50 
Bulb .. . 75c each Hose 10c per foot 
See your dealer or write Fully guaranteed 


DE GROFF LABORATORIES, INC. 
South Bend 2, indiana 


5 for $4.00 


GUARANTEED 


FAST SERVICE 
TOP VALUE 
SATISFACTION 


MOVIES 


ON APPROVAL 


Most entertaining 8MM 
VARIETY FILMS for home 
Write 
and we'll send you a 50-ft 
8MM FILM POSTPAID— 
ON APPROVAL. 

(Return film 
5 days without obli 


movie shows today 


and 25c within 
if 
it’s not worth more than the 
$1.50 we ask.) 

BONICANEWSREELCLUB, 


6516-P Selma Hol- 


gation, 


Avenue, 
California. 


Ist CLASS ouaury Ist CLASS man 


Your films expertly processed and rushed to you first 
class mail without extra charge 

8-exposure rolls developed and jumbo printed, 60c; 
12-exp., 80c; 1lf-exp., 95¢ 35mm fine grain 
developed and jumbo printed, 20-exp., $1.35; 
36-ex $1.85: reprints, 6c eac 
FIVE DEGREES OF PAPER USED,COR- 
RECT CONTRAST SELECTED FOR 
EACH NEGATIVE. Send for free mailer. 

FIVE TAR PHOTO LABS. 


Staten Island 10, N. 


lywood 28, 


P. 0. Bo Y. 





LOW PRICED SCHOOL & CLUB FOLDERS 
PHOTO MOUNTS 
Send $2.00 for large variety sample 
assortment folders and easels 
Musical, 
ALBUMS Non- Musical 
Wedding. Baby 
STEREO 
JOSEPH ROBIN 
New York ti. N. Y.. WA. 9-5044 


262 W. 22nd St.. 











: We are looking for high erade 
COLOR TRANSPARENCIES 


SUITABLE FOR anodatinn coreas. CALENDARS, 
eT 


) 
! 
t VERTISING 
) 


4x5 or larger pct animals, 
sports, landscapes, girls 
replies and returns 
close 


a 
man interest 


= nee, 
mpt 


hur 
Ple ase en- e 


Prompt payment 
stamped return envelope 


] THE SHOSTAL PRESS AGENCY 
§ 545 FIFTH AVE., Dept. P-104, NEW YORK 17, N. Y. 
Se Se ee eS ee eS ee ee 


June, 1954 


$400 


@ Top Quality Work 

@ Orders Returned First Class Mail 
ANSCO COLOR AND EKTACHROME ROLLS 
PROCESSED 120, 620 AND 35MM (mounted) 
* 35MM Duplicates 20c each. 
LO-PRICE COLOR PRINTS | 





-30c 3x4'/a....50c Su7....$1.25 
4x5 a 8x10... $2.00 

. C.0.D.’s—Minimum Order $1.00 
COLOR LAB 


24x38 
x3 


PHOTO 


Box 3004-X, Linden Hillis Station, Minneapolis, Minn. 


RELOA® FRIDGES. 


. 
feeceecese® 


SUPER XX PLUS X DUPONT #2 


20 Exp. Rolls..30c Ea. 36 Exp. Rolls. .50c Ea. 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 
20 EXP. Daylight or Tungsten ASA 12. .$1.25 oo 

3 Rolls $3.50 28 ft. bulk. .$7.9 
All fresh, clean safety film. Satisfaction guaran- 
teed or money back. Please include !0c extra per 
order to cover postage and packing. 
EASTERN PHOTO LABS, Dept. 
1405 N. Charles St. 


“3 
Baltimore 1, Md. 








maging / 
NEW. DIATOM 
STEREO PROJECTOR 


Accepts either Verascope 
or Realist slides. Simple 
to operate. All metal con- 
struction, horizontal or vertical align- 
ment with individual lens adjustment. 
Complete with two matched, coated 
sharp focusing F2.8 projector lenses. 
This highly efficient, low cost. stereo 
projector is certain to please the most 
discriminating stereo camera owner. 
Feature for feature, dollar for dollar 
it is the day’s value for $79.95, including 
tax and complete with projector lamp. 


> 


pf 


GENPHOTO 138 CHARLES ST. BOSTON 14, MASS 


FILMS DEVELOPED 


" . " 
Electric Eye—Never Fade | 
mm. 36 exp. fine grain ee and 
35 wate high quality enlarged 1.25 } 
exp. only 90¢ ] 
8 an developed and JUMBO PRINTS in 
POCKET ALBUM—or (6 reg. size prints 
12 exp. roll 50c 16 exp. roll 65¢ 


DURO-TONE LABS. Free Mailers 


BOX S2-BB STATION P BROOKLYN 12, N. Y. 


HOLLYWOOD'S HOTOS 
THE PICK OF THE BEST!! 
36 Wallet-size only $1 
80 ee -size ag $2 
| 
Box 192-P a) a Calif. | 


Automatic i Developing Tank 
e Processes up to 200 Ft. 
eo 8mm-!6mm-35mm 
e Movie—X-Ray—Microfilm 
e Motor Driven—Portable 
e@ Tough plastic tanks 
e@ Uniform Density Assured 
e 70mm tank also available 
e Guaranteed 
Write for Free Literature. Dept. P 


Micro Record Corp. 225, vex! 74,3: 


NewYork |, N.Y. 


























35mm ROLLS developed, vaporated, individually en- 
larged—3%x4%—$1.80. 20 exposure rolls—$1.10, Extra 
enlargements 3%4x442—6c each No. 127 split candid 
rolls—16 exposures—enlarged to 3%x4% 5 , 
127 and 120, 8 exp. rolls enlarged to 3%x5 \e 
120 or 620, 12 exp. rolls enlarged to 3%x3%—T5c, 
No. 120 or 620, 16 exp. rolls enlarged to 3%xj—85e. 
Extra enlargements—6e each Postage prepaid in U.S.A. 
5e will bring you mailer and complete price list 
e fine-grain all film and individually enlarge cach 
frame. Quality work—Prompt service. 
end roll and money today. 


BETTER PICTURES 


2621 West Lawrence Ave., Dept. F _ Chicago 25, _M. 


MON DOES | 


AGAIN! 

Fresh —ANSCO MOVIE FILM — 
Fresh 100 ft. 16 mm. Supreme Re- 
versible, including processing. 
Reg. $8.25 Only $3.50 ea. 

3 Rolls for $9.75 
WATERPROOF 5”x7” Enlarging 
Paper #2 contrast, Fresh, Guaran- 
teed, per 100.... .$1.75 


Order by Mail Now and Save 
Please Include Sufficient Postage with Your 
Remittance. Otherwise Balance Will Be C.O.D. 


DUMONT;S 34th ST. CAMERA EXCHANGE 


iso e st 34th St., Dept. 176, New York 16 











NEW MERIT ENLARGER 
35mm to 2x31, $49.95 


Denelargers at any price will make 
DE LUXE 39 G°> 
MODEL D 

35 MM TO 2!/4 x 31/5 


1@) 8) 3 am 0 |?) 
35 MMTO 4x5 £9450 


FOTOLARGER 
Write for Free 24-Page Catalog 


Testrite Instrument Co. Inc. 
New York 3, N. Y, 


CHROME 

















) also 
MUSICAL 
Lergest Selection of Portrait Albums. 
Photogr Discount FREE New Folder PP 











SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 
Special Sizes on Request 
At Better Dealers Everywhere 
A. J. GANZ CO. 
Los Angeles 36, Calif. 








8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
BSmm ANIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N.Y 





the photographic market place -continued 





Finest Quality 


COLOR 


insco 


PRINTS 


Individually Made — Special Color Balancing 


FAST ACCURATE, GUARANTEED 


EKTACHROME 


24 HOUR PROCESSING 
24 x 3% 35c ea. 4x5 .50¢ ea. 
34 un 4¥a...45¢0e0. 5x7 85c ea. 
120, 620 Rolls. 
Ansco 120, 620, 3 $1.00 EACH 
INCLUDE RETURN POSTAGE 
CUSTOMCRAFT COLOR SERVICE 


ox 6618 Dept. P Washington 9, 0. C 


BIKINIS 


Bold black Bikinis. Adjust- 
able, tie-on French briefs 
and matching bra-to 

in shimmering black 

satin or sheer nylon. 

For sun and fun on the 
beach . perfect for 
figure-flattering pin-up 
photography $5.98 
postpaid 

Specify Small, Medium or 

Large or send Bust & Hip 

Measurements 
GIFT GRDERS SENT DIRECT AT YOUR REQUEST 











4353 Lovers Lane 
Dallas 25, Texas 








Photo fans now turn to 
ROCHESTER Péote Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2Vax 3% 3%ax 4% 5x7 
25¢ | 50¢ 1 


5 tor $1.00 | 5fer $2.00 | 5 for$ 4.00 


Kaochedter puoro co.or 


BOX 1623 * ROCHESTER. N.Y 


FOLOPEAT 35% SLIDE VIEWER 


e Carry this durable pocket viewer 
to show your favorite color 
slides 

e Has built 
ground glass lens 

e Collapses to less than i 
ness 





in focus feature with 

thick- 
NO C.0O.D.'s 

3 For 100 

LUS POSTAGE 


FOTO SPECIALTIES a Grand Street, New York, N.Y. 











Add a Pellegrini 


VARIABLE SHUTTER UNIT 
To Your Bolex H-16 
The Real Answer to Complete 


FADES and LAP DISSOLVES 
Many Other Advantages 
Send for Free Informative Booklet 
TULLIO PELLEGRINI 


1545 Lombard 
San Francisco 23, Calitornia 


FREE CATALOG 


96 Pages—Largest Assortment 


PHOTO FRAMES: MOUNTS 
*ALBUMS and MAILERS 


Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. pert. H 
414 E. Baltimore St. © Baltimore 2, Maryland 
142 


| 


| 


RELOAD YOUR OWN...! 
“sases! Som Film 


SURPLUS 
EASTMAN PLUS X 
27'2 Ft. $1.00 @ i00Ft $3.50 


Nys/eusco 35mm COLOR 
¢ 8 LOADS + 20 EXP. EACH 
notcHen a toncueo BULK FILM 58.49 


DAYUGHT A $.A.12 tunosTen EEE) 


N CALIF. ADL 


1510 W. Sierra Bonita 


PACIFIC COAST FILM Co. rs 





“’ New Low Prices 


COLOR 20¢ 


PRINTS 


2\/4x3'/y... .25¢ (any ten 20¢ ea.) 
square 120-620 film will be 


24 Film Developing $1.0 
Ansco or Ektachrome Sizes 35mm Ge lige Mounts) 
B2 or 120, PB20 or 


35mm DUPES at 20c 


Minimum Order $1.00 


per 
slide 


tnctude Postage 


Washington Color Photo 


P. O. Box 1605 Washington 13, D. C. 











| FILMS DEVELOPED 


AND INDIVIDUALLY PROCESSED 


No mass production. All rolls 
receive our individual attention. 
Money cheerfully refunded if 
not completely satisfied. 


=) mounte 
BEAUTIFUL, JUMBO 
n 
ALBUM 8 Ex. Rol’ 
ga Ret ae 
One Day Service. Send 2 Ex. R _ Grain Develoved 
for FREE MAILERS U25 Ex. Roi.’ 


FREE 


Prints 


PRINTS 


Ory Ofter 








$1.25 
0 BOX 121 BATH BEACH 
STA., B'KLYN 14, N.Y. 











Government Surplus. Heavy Duty Adjustable 


All — NEW LIGHT STAND 


Use “04 del aee es Outdoors 
u meta 

H c centr ior 

irge Ww area 

high 


Comp. with 
3-Lamp 

Assembly 
as shown 


$39.50 waterproc ot 


3 for $25.00) 
509 South State St. 
Dept. PY-546, Chicago, Hil. 


Each 


STARK’S 





COLOR PRINTS 


(From 35mm only) 


5x7 


Color Prints from any 
size transparency 


85c 


COLOR PRINTS 
11x14, $4-50 
COLOR PROCESSING 


35mm, 20 Exp. 
120-620 


$ 1.00ro1 
Min. Order 1.50 No C.0.0 


SUNSET COLOR LAB 


PO. BOX: 8595 @ LOS ANCELE 


x 
Color Slide 
Duplicating 





ALIFORNIA 


MORE BUYS by DUMONTS 


MORTON MAGNIFAR—Telephoto Lenses 
—for Kodak 35, RF, C3, Revere 99, 
Univex Movie—RKeg. $49.95. Special, 
New $ 9.95 

2x2 METAL — FILES, cap. 150 glass 

300 cardbo : Only 
40x40 DALITE VERSATOL, re eguler 
$21 


20, specia 


1.98 


8.50 
KODAK 35mm with menae Finder, L.N. 


Special 
CONTAX I1, F2.8 Tessar & Case, L.N. Only 
LEICA MODEL A, F3.5 Elmar Only 
KODASCOPE 8-90 A PROJECTOR, 
Regular $197.50 (New) Only 119.50 


Write for Our Used Bargain Camera Price List 
Please include sufficient postage with your remittance; 
otherwise balance will be C.O.D. 


Order by Mail Now & Save! 
DUMONT'S 34th ST. CAMERA EXCHANGE 


150 East 34th St. Dept. 176 New York 16 


39.95 
99.50 
39.50 














SPRING INVENTORY SALE!! 


Kodak 8mm Mag. f1.9 Movie camera, w/cs L.N .$94.50 
Contax D, f2.0 s 
WRITE for FREE 


FOREMOST “CAMERA STORES, 


19 W. 44th St. (Corner Fifth Ave.), 


INC. 
N.Y.C. 36, N. Y¥- 














ACTUAL-PHOTO 1954 CALENDAR 
Of 12 Pin-up Costumes $2.00 
Modeled by Barbara Osterman! 
We Also Sell the Costumes 

BIKINI SUITS 
SHEER LINGERIE 

Actual-Photo Catalogs—S0¢ EACH 

MAUREEN OF HOLLYWOOD 

128 SO. ALVARADO, DEPT. 2 

LOS ANGELES 57, CALIF 











CAMERA 
FILM 


sing service 


W ASA 50 
“= cold | $2.25 


Ste roll .@5 
sees =~ process- 
ng. 


B& 
16mm— 
8um— 


Price 





va able 

SMM—25’ dbl. 40¢; 50° Mag. 65¢; 100’ roll $1.20, 
We return spoc and mag 

CREST FILM-LABS. 

Dept. 3, Bronx 52 


9 EAST 167th ST. 








“WALL” trades ALL! Old CAMERAS, LENSES 


for 1954 MODELS 
Leica = latest.... 


Your Leica 3c 


tous, Come s 
our Exakt 1. 23. V 


> ae oo 


Automatic and Pre-Set hoon 
In trade for Your Non 
REE . 


. Our BARGAIN. ‘CATALOG 


“tren | 80 WALL STREET 


ExcH NEW YORK 5,N. Y. 
fret ovary 
Color PROCESSING 
EKTACHROME ONE DAY SERVICE 


(SS, 
- 2.00 $ 
1.15 35mm.Med. 1.50 


POSTAGE 
Ohio Preraio 





4 «5, FOUR OR LESS-- 
ANSCO ROLLS 


Glenn St. 
“ Al € aU ULL E Specialists in color prints from 
Millar wets mache pein 
WALLET axa...me 5x7... 1 
SIZE 4x5...70¢ 8x10...2.00 
(Q'%x3%) 25¢ ALL MOUNTED 


Fastest Service * Top Quality MM), 40 1 #690] 5°), aN) 
Min. Order $1. (no C.0.D.) P.O. Box =66 
Boy Station, Bklyn 35, N. ¥ 


Yellow Springs, 











PHOTOGRAPHY 


















A precisionEastman color§ 50 
corrected lens at a buy. 99 
Now adapted to fit Press 

>ameras, easily adapted Leica, Contax, Exacta 


Film, Paperat PreWar Prices 


16mm x 50’ magazines Super X reversal 
Processing include ° .69 
16mm x 100' Super XX neg. or reversal 1.19 
35mm x 200'Super XX negative . 1.89 
10x10 Contact pap.S.W.G1.1,3,4, 100 shts 1.89 
10x10 Enlg.paperS.W.Gl.no.3 100shts3.49 
10x10 Enlg.paperD.W.SMno.3 100shts3.89 
20x24Enlg.paperS.W. Gl. no.2 SOshts6.89 
30'x40'' Enlg.paper DW,SM no.1 per roll3.49 
Govt. Surplus - Unconditionally Guaranteed 
Minimum Order $2.00 - 20% with C.O.D. 


° 6855 Tujunga Avenue 
Associated No. Hollywood, Calif. 

















In Precision Focusing Mount —_ Iris for your 35mm, 
16mm and 8mm cameras optics made by Kodak, 
B&L, etc., t d_ specific ati ms. Sold on a 20-day 
trial basis Satis il ion 18 ara — . vy your money 
gan: wens ig Bear PRICES! 
85mm f2.0 for Exakta, ¢ 
225 5mm 5.0 for Exakta 
135mm f4.5 for Exakta 
138mm {3.5 for 16mm 

m f4.5 for Exakta 

*h {4.5 for 16mm 

im {4.5 for Exakta 

m [6.8 for Exakta, | 

“Type Underwater 





WESTERN. ‘CAMERA ‘CO. 
ox 717-B, North Hollywood, California 
POSTPAID. We 





Buy and Trade Lenses, Cameras, Etc. 














For 
Leica 
Contax 
Contessa 
Retina 
and other fine cameras. 


Models from $9.95 
Write for FREE CATALOG 


SIMS COMPANY, Box 161, Quantico, Va. 
TICKLE YOUR . FRIENDS! 





With these 35mm _ color 
CAR INTV Al title slides: 
G ic Show Stolen 
Kisses No Hawkers; Don’t 
H SS = ogo Intermis- 
) Er 


ALL SIX illust. $2. oo 
SLIDES-FOR-FUN 


Box 52, Gedney ve" ” 
White Plains, N. 


FLASH UNITS 























COMPLETE 





Only $1.95 


Span 


Vrije 





“VARIGAM" KNOW-HOW 


Compact, Concise, Complete. 
Tells advantages and disad- 
vantages of ‘Varigam’’; how 
it differs from graded papers. 
Gives simple step-by-step in- 
structions for straight print- 
ing and carries on to the 
most advanced techniques. 
Covers toning, equipment, 
contact, projection and com- 
bination printing. 82 illus- 
trations. 


Camera Craft Pub. Co. 


95-B Minna St 





Prints from 
bale oe 


© COLOR 
KODACHROME 
EKTACHROME 


Electronically controlled for 
superb results. Ra 
and satisfaction guaranteed. 


any size 


pid service 


. San Francisco 5, California 


COLOR PRINTS 


From Your Transparencies 








50c| $ 





50c| $1 





8x10 


$2 








mun. order $1. 
No C.0.D.’s 





PROCESSING: ANSCO & EKTACHROME Roll Film 


24 hows —120-620, 35mm, 20 ex. mtd. 


Only $1.00 roll 


COLORFAX LABORATORIES 


Dept. P-54, Box 3521, 









Yes, absolutely FREE! Our 
latest special listings of 
thrilling home entertain- 
ment in MOVIES, COLOR 
SLIDES and PHOTOS! 


Georgetown Sta., Wash.7, D.C, 














Print 
cloth, 


your 
wood, 


Don't wait! Send your name 
and address TODAY! 


REYELLE 


favorite 
paper, 
Takes only 5 minutes 
Won't wash out. 


CAMERA 










Box 95, Dept. BM 
Hammels, L.1., N. Y. 


pictures on 
leather, etc. 


CHEMICAL *1°°* 
for 200 Pictures 


80 WALL STREET 
NEW YORK 5,N. Y. 









EXCH. 








B & W CAMERA FILM ASA-40 


With every roll of cam- 




















era film we give you 

FREE roll or projection 16MM 100’ Roll $3.00 
film Specify Cartoon, SMM 25’ dbl. $1.25 
Comedy, estern, 

Sports, Travel. 

ASA 64 Guaranteed fresh. No war surplus or short 
ends used. 16MM 100’ $3.50; 8MM 25’ dbl. $1.35. 
Price includes processing on all films 

SUN FILM CO. 1218 Jerome Ave. Dept. 7 


New York 52, N. Y¥ 








BUYS OF THE MONTH! ONLY AT CULLEN'S! 
Famous Deluxe Beaded Screen. 
Reg 
Japanese Aerial Camera, 
adapted for 31% x 41% roll film 
—16mm Cinkiox New Movie 


Movie or Slides 


Reg. $76. Special 


Zeiss Super tkonta A, Tessar F3.5 


Synch Shutter. Reg 


Please Include Sufficient Postage With Your 
Otherwise Balance Will Be C.O.D 


WILLIAM C. CULLEN, INC. 


= $69.50 
SRS ea. $39.50 
$146.00. Demonstrator $79.50 


$21.20 
18mm F4.5, 


Remittance! 


12 Maiden Lane 
New York 38, N. ¥ 








UNUSUAL TITLE SLIDES 


Put ZIP into your shows. Delight your friends 


humorous, different, clever 
slide titles 


2x2 color 
using pretty Hollywood models 
$1.50. Free catalog and sample 
send 25c to cover mailing 
Hollywood Specialty Products 
Suite 1027, 6253 Hollywood Blvd 
Hollywood 28, Calif 


Set of 4 
slide 


June, 1954 





BETTER 


2V%ax3/q. .25 


3x4Ve... 
Duplicate Transporencies 25¢ 8x10. 


Ansco & Ektochrome processing . 


e. $. 





COLOR PRINTS 





SPECIAL 4x$ 2.005 -50 


40 FIVE 4x552.00 5.7 1.00 


. 1.00 roll - 2.00 


COLOR LABORATORIES 
9.0. BOX 43, GLEN OAKS BR., Dept. PG, FLORAL PARK, NEW YORK 

















35 20 exposunes 


wrarma, PRINTED 3%" x43" 
24-HOUR SERVICE 
- Alum Snapshots - 


36 EXPOSURES - 35MM. FILM-FINE GRAIN 
DEVELOPED AND PRINTED - 3%" x 44" $1.50 
8 EXPOSURE ROLLS - 45¢ ) DEVELOPED 
12 EXPOSURE ROLLS - 65¢ 
16 EXPOSURE ROLLS - 75¢ } 

REPRINTS S¢ EACH 
Write for Mailing Bags and Latest Price Lists 


GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 


$yoo 


PRINTED 
OVERSIZE 











j For Better Pictures! LEUDI “gn : 


Exposure Meter 


The Smallest, Simplest 
and Lowest in Price! 






@ For all Cameras, still 
or movie 

@ For all lighting condi- 
tion indoors or out 

@ Accurate No Guess 
Work 

@ Extremely simple to 
us 

@ Compact — tiny and 
feather light 

With leather pouch 


MIMOSA AMERICAN CORP. 


207 EAST 84 ST. @© NEW YORK 28, N. Y. 
































Packed with SENSATIONAL 
B Vauues in War SURPLUS, 
g FACTORY CLOSE-OUTS ond 

GENERAL MERCHANDISE! 
B Folly illustrated Thousands 
€ of items including Bargains in 

Photo Supplies, Camer Pro- 
i ic wv 




















For handling and mailing — 


E W Only ae REFUNDED with first order. 
PALLEY suprty co. 





3 E. Vernon Ave., Rm 10 
a Angeles 58, California 





GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35mm RELOADS 


(Type 235 Daylight: Type 234 Tungsten) 
20 Exp. Roll $1.15 5 Rolls $5.45 
ARROW CAMERA EXCHANGE 

5 Centre St. Hempstead, L. I., N. Y. 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery! 


Professionals. Drug Stoves. Appliance Co 
e on Business Letterhead for our 
SPECIAL =e UOeRALS BULLETIN 
s REE 


DUMONTS 34th Street CAMERA EXCHANGE 


DENIHAN STORES INC 
t 34th St 


Shoot Color! Make = 


We sell your pictures to a demanding 
market. Picture ideas furnished. Coaching 




















neerns 
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service offered. Make $100-400 per sub- 
ject. Write today! 


AMERICAN CALENDAR AGENCY 


210 WEST 8th ST. KANSAS CITY 6, MO. 
















the photographic market place -continued 





STOP BEING CONFUSED! 


New Book tells all about 
High Power 
BINOCULARS 


Know BEFORE yeu buy 


ess t Precision vo cs 
A 
33 Models $9.95 to 5125 
Guaranteed Sovings 
Ask for Dealer's Nome 
Dept. R-86 43 E. Green 
Pasadena Calif. 


BUSHNELL Siwaculars 


—" FILL OUT! Mail TODAY! 


mer bony 
elos* 


acti | avones 


— ———————E———————— ll 


NAME 














\ 





FAST 
“SERVICE 


INDIVIDUAL 
POCKET ALBUMS 


35mm. FILM 


PRINTED 3% x 4'4 
$yo° 


20 EXPOSURES 


1.50 


12 
i 


‘p M. Photo Company 


BOX 1402, KINGSTON, PA. 


5"' x 7"' Color Prints 
Duplicates of same 5"" x 
Also 8 x 10 Cc r Prints ) c 

Write for complete price list, or send ‘film. 


yw CALICHROME vx 


P.O. Box 9645 LOS FELIX STATION 
LOS ANGELES 27, CALIFORNIA 


7" print 





$3.00 per print, 
$1.50. 





Professional Quality COLOR PRINTS 
(Order 6 of any | size, | pose—get | free) 
Satisfaction guaranteed 
2% x 3% : color transparency 
3x 43/16 € enlargement complete with 


4x5 sels electrically illu - $6. 95 


Sx7 minated oramne 
sp 
$11.95 


9x 10 
35mm dups 
22.50 


Stereo dups .... 
Sorry no C.0.D.'s 


FREEPORT COLOR LABS., P0775? 14. w. 











> LOWEST BULK FILM 
DO YOUR OWN.... SAVE! 


BULK MOVIE............ASA 100 
C*R*A*Z*Y P*R*I*C*E*Si ll! 

All 16 x 100° Camera Spooled. But, remember! 

No Pr sing and Postage IS Extra! 

54 Roll 27 Roll 

Container | Container 





15 Roll 


size Container 


16mm x 3 
16mn 














16mm x 





16 x 100’ 
16 x 50 
16 x 50’ Mag 
5 eer not included 
rocessing include 
~ ane your OWN 
V E 


Cut your own! .. . Save 


“AERO, EKTACHROME, WESTON « 
5% inch x 20 
Makes 60 sh. of "4 x 5) 
91% inch x 40’ - 
(Makes 48 sh. of 8 x 10) 


AWON FILMS 228% 825, 7389 5+y- 


. $6.95 
. $19.95 





New York 1 


If you own one 
of these cameras...... 


- Argus C2 or C3, 
Argus 21, Leica, 
Contax or 
similar camera 


You can take pictures 
like THIS! 


Ready to focus 
Ready to photograph 
Simple, quick, accurate, Speed-O-Copy adds positive, critical 
groundglass focusing to your 35mm camera. 
See your dealer or write for illustrated folder to =~ P-6 


SHULL-MEYER CQ. 2681 meirose Ave., taltyweed 46, Calif 


[—S-T-R-E-T-C-H YOUR DOLLAR— 


ALL MERCHANDISE ERAND NEW! 
KODAK TARGET 620, Regularly $7.10— 
Special -$ 4.50 
30x40 DALITE 5 Star Challe nger Screen, 
Special 16.34 
40x40 DALITE 5 Star Ch: ullenger Screen, 
Special 
DIAMOND 606 Gadget Bag, 8! 
Special 
oe 607 Gadget Bag, 10x12x4 
Speci: 8.44 
7x50 EAE BINOCULARS — Co: ite sd, 
Cc 


with case F—special including tax 


ENLARGING PAPER 
2/33 


. 17.49 
x10%2x4 
-- €62 


37.44 


Write ioe Our Used Bar ain Camera Price List 
Order by Mail Now and Save 
Please include Sufficient Postage with Your 
Remittance. Otherwise Balance Will Be C.O.D. 
DUMONT’S 34th ST. CAMERA EXCHANGE 


150 East 34th St., Dept. 176, New York 16 











OH! THEY’RE CUTE! 
Home Movies & Photos 
of GORGEOUS GIRLS! 
FREE: SPECIAL FILM LIST 
Send 25¢ for Startling 
Real-Life 3-D STILLS < 
to RICHTER’S Dept. 1D 
2424 Entrance Dr., Hollywood 27, Calif. 





LOWEST FILM PRICES! <4 
FRESH-EST COLOR ... ‘55 DATED 


Sealed, original pack; Day. / ng ice incl. proc- 
ess & 35mm. mount by mfr. ful arantee, 
Koda- | McGregcr B&W MOVIE 

chrome} Color ASA 50* 
8mm x 25' dble roll | $3.40 $2.80 

8mm x 25' dbie mag 4.00 . 

16mm x 50° mag 6.00 
16 x 100’ roll 8.75 
35mm x 20 exp, K135} 3.00 
*Buy 6, Get 7th, Extra, FREE! 
WORLD FAMOUS ANSCO COLOR 
35mm x 100’, Day wus, SS $24. aS. 50’ . 


nx 20 Exp D 20. .6 for 
m x 20 Exp. O.D. ° 





Size 





1.210* 
2.10* 
1.85* 
7.40 2.75* 
2.00 























35mm FRESH BULK pring dy! kA FILM—100' KODAK 
plus X; SUPER XX nt +2—only $2.70 ea. 
& W ROLL FILM— Ai 3 16, 120, 620, 127, 
H 28 6 for $ 
35mm x 20 exp NATURAL COLOR FILM, 
m tin nel, $1.65 af 
3: 7mm AERO See acunone— ASA i100 : 
cl. proc 1.65 es 4 


20 ‘ De count on all New Cameras, 
Include Postage with 


AWON FILMS %2! ¢2¢,'1380 oy 


COLOR FILM 
PROCESSING 
2/4x3! 4 
20 Exp. 35mm 

Mounted, Roll.... 


Ansco, Ektachrome 
120, 620, Roll... .$1.00 


Slide Duplicating 25cea. 


-$1.00 


Minimum Order $1.50 
No C.O.D. 


CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta 





Los Angeles 36 


AUTOMAT 
only $7.95 


HOT SPLICE 
only $14.95 


(Free descriptive literature on request) 


10 day money back guarantee order at your local camera store or 
SCHOEN PRODUCTS 


15029 S. Figueroa, GARDENA, CALIF. 





FRESH 35mm FILM 


Guaranteed Factory Fresh Safety—Not Surplus 
Eastman Kodak — Ansco — Du Pont 
Plus X Microfile Positive 
Super XX Infred B&W Reversal 
RELOADS postpaid — BULK 
20 exp 35¢ 3/$1.00 272 3 
36 exp. .55¢ 3 1.50 100 . 
ANSCO COLOR—Day or Tung. 20 exp—$1.25; 
TRI-STATE PHOTO LABS. 


946-A GOODFELLOW ST. Louis 

















PEP-UP SLIDE SHOWS with 


35mm cotor TITLES 


Set of 4 Titles, $1. 50 


..and NOW 
its TIME 
for the 


Order Now fler 


t Spec, Sample Slide 25¢ 
TITLE SLIDES 3516 White Plains Rd., N. Y. 67, N. Y. 


WILD LIFE FILMS 


Exciting, dramatic action in the 
natural habitat of animals of 
forest and plains, 8mm or i6mm 
in beautiful color or B & W. Also 

2” color slides. Write for 


“} ‘ 
illustrated literature. 


Wild Life Films 5151 SF Strohm Avenue, 
North Hollywood, California 


MODERN MALE PHYSIQUE 


book featuring 7 
a autiful artistic “stu wa” 
De i $3.0 


symm color slides— 


Bob Delmonteque 
4873 St. Lawrence, Dept. 4P 
Detroit 10, Michigan 











mountea TITLE 
COLOR SLIDES 
$1.50 


wning 
pitustrated 


15 0d N n 
ig lilustrated Catalog 
FREE 


T- 
T-3 
T- 
T 
8 


UNIVERSAL SLIDE CO. 


Box 7798, 
Beverly Hills, Calif. 








FRESH 35mm FILM RELOADS 


ANSCO COLOR Safety Film 20 Exp. 
Daylight tyr 235, Tungsten type 234 

i roll $1. is 5 rolls $5.50 

FRESH BULK corns FILM 

tus X, Super 
SO feet $1.98 100° "teat $3.50 
KODAK PLUS X and SUPER XX Safety Film 
20 exo. 35c 5 rolis $1.60 
36 exp. S5c_ 5 rolls $2.60 


ACE Supply Co., Box 113, Passaic, N. J. 











COLOSSAL SALE!!! 


Like New Buys for CASH or TIME 
TRADES—FRE 


Bell & Howell 70D 16m 
Super tkonta B-Tessar F2. or ermal ‘synch 
et Xenar F3.5 internal synch eee 
F3.5 internal synch—excellent cond. 
Speed Graphic 4x5S—EKTAR 4.7 
& Fiash 
“412 w oy ‘st. 
MOGULL'S ‘23% 
N.Y.C. 36, N.Y. 
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TAKE ANIMAL, BIRD, BABY TELEPIX 
OR OTHER CLOSE-UPS 
A Precision Machined Remote Control Device. 
@ Attaches to any standard cable release, 
@ Will work at any distance to 1000 feet, ’ 
@ May be used with synchronized flash. 
@ Finished in satin chrome—Two inches long. 
D BR Wie c vercsecockecnsetevaer Only $4.95 
Send Check or Money Order 
rue WAYNE COMPANY 
33 N. BROAD ST. WAYNESBORO, PA. 











 Lhshated 


Peched with tur V.M. ROGERS 
7A FOR $1 a bitterest PT. P.BOx 14738 


Pree .- oe Saer | CIMARAOM STATION 
we CO OF 105 amceses 18, corm 


(VEST POCKET SIZE! 








35m quary FINISHING 


Now you can have your photos looking their finest on 
double weight portrait type paper for only slightly 
more than the run-of-the-mill snapshot finishing. Your 
film will be fine-grain developed and then chemicai!ly 
hardened against scratching We will then print and 
expose each negative individually on double weight 
velvet tuster portrait type paper. Ali prints are the 
at gt 4 x . —— a he Pe roll $1.75. 36 exp. 


VALUE MM ‘LABS * . O. een nee, c. 1. Station 


Gueeatnes 24, New York 











COLOR SLIDE 
DUPLICATING 


35mm Mounted 

Finest quality, sharpest reproduction 
One of the West's oldest color slide duplicotors 

QUALITY COLOR PRINTING ALSO AVAILABLE 


STEDCO PHOTO 














Color Slide 
)NIAGARA FALLS 'AT N 


The magic of magnificent Niagara und 
millions of candlepower of colored i 
night. Unique, unusual. 10 co 
ferent and latest issue of SLIDE 
paid 





the spell of 
umination at 
slides—all dif- 
NEWS $1.00 pre- 











NOTICE TO CLASSIFIED ADVERTISERS. RATES 





COLOR PRINTS 


IMPROVED COLOR PROCESS, developed in 
our laboratory, produces color prints that truly 
are SUPERIOR. Equally SUPERIOR results in 
color film processing. 

Color prints ....2'/2x3¥2 4x5 5x7 8x10 
Price each 30 -60 1.00 2.00 


COLOR FILM PROCESSING 


Ansco 35mm 20 ex. (mounted) $1.00 per roll 
Ektachrome and Ansco 120, 620.. 1.00 per roll 


24 Hour Service on All Orders 
Save time and C.0.D. charges—remit with order 
COLONIAL LABORATORIES 
COLOR DIVISION 
1329 Milton Ave. Pittsburgh 18, Pa. 


35 MM DEVELOPING 


FILMS FINE GRAIN DEVELOPED 
TO PREVENT SCRATCHING! 


af 1 FULL SIE a Serres tienes, ce 
4x4 Only st 50. Dor able welt ight por- 
rait ps a e 2.2 2¢ 
ENLARGEMENTS exp. roll 
ne day service 


exp a 
free! HIGHEST QUALITY PHOTO FINISHING! 
* MAILERS AND OTHER OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 





: AS 








»,. Nothing like these "Q.T. Cartoon Booklets, ever! 


REAL COLLECTORS ITEMS 7773 
ooh CATALOG OF 
3. Tillie the Soiler TITILLATING 
4 Lord Pushbottom & Emma NOVELTIES 
5 Villain & Little Nell and others. MIMAMLIUSS 
ALL VEST POCKET SIZE — 10 FOR $1.00 











7669 Melrose + los Angeles 46 * YOrk 0658 j Le Fe Py V8 SD Box 8516, Dept. 714 Hollywood 46, Calif 





MOVIE AND SLIDE TITLES 
STILL AT SAME LOW PRICES! 


Same titles formerly distributed by Bell & 
Howell—now sold direct. Large variety of back- 
grounds available. Your own wording. Get the 
quality only our long experience can give! 

WRITE FOR free illustrated catalog and samples. 


Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, Ill. 











: 75¢ per word prepaid. Minimum 10 words. Next available issue will be August 


~ WEL | 





COLOR PRINTS 


From Ansco- Ektachrome- Kodachrome 
Minimum Order 1.00 No CODs 


Trans. Dupes in 
mounts 5 for 1.00 
12 for 2.25 


KET Tot bisemetel Gel S210. li saucer von) 
20 EXP. 1.29 PER ROLL 4 ROLLS 4.89 


MODEL FILM CO. new vorx sony 


NEW YORK 36, N.Y 


Hollywood's most unique entertainment gimmick 
? fiims, sides, bar items...authentic collector 
4 items, etc. Send 25c¢ for sample and catalog, o 


8627 Melrose Ave Rm 
Hollywood 46 « California 


p00 
SURPRISE SET Earl Carroll's Oses 


Vanities & Artist's Pinups with Order. 
Includes 50 men & women in Miniature Mystery Photos, 
50 Artist's Models, 50 Unusual Girl Photos. All on 
Composite 4 x 5 Photos. Also 4 Adult Comic Books. 
Everything mentioned above only $1.00. No C.O.D.".. 
SERMA'S Dept. P, P. 0. Box 157, El Segundo, Calif. 


Transparent reer § 


See without being seen" 











togray ‘ are < 

side it’s yA ano A as glass pices 

other side it’s like ordinary mirror 
Used by FBI to observe and 

photograph people unawares 

Special Sizes on Request 12x12” size $11.00* 

*add postage tix 6” size $ 3.00 


AMERA 80 WALL STREET 
ExcH NEW YORK 5S.N. Y. 









. Copy must be in our hands before May 25th. 








CAMERAS AND EQUIPMENT 


TO SELL 


CANADIANS, send for bargain list, new & used 
equipment. Simon’s Camera Exchange, 11 Craig 
West, Montreal, Canada. 

WHOLESALE photographic supplies Cameras, 
films, projector, enlargers. Write for free catalog 
Capitol Photo Supplies, 2428 Guadalupe, Austin, 
Texas 








DISCOUNTS to 40%—cameras, projectors, tape 
recorders, lenses. Write for individ ial quotations, 
no catalogs. Classified Camera, B 253 E. 94th St., 
Brooklyn, N. ¥ 

FREE Photographic Bargain Book packed with 
hundreds of fine values in still and movie cameras, 
lenses and latest accessories, both in new and used 
Write now for your free copy to Central Camera 
Co., Dept. 3F, 230 S. Wabash Ave., Chicago 4, 
lll. (Photographic Headquarters since 1899). 

20 to 40% DISCOUNT on everything Photog — 
Dart, 3812P Atlantic Ave., Brooklyn 24, N. 
EMPTY Metal 35mm Kodak Cartridges is. for 
$1.00. M. D. Abuhove, 110 S. 16th St., Phila., Pa 
CLEAN Leica III-C, F-2 Summitar; Leicameter ; 
cases for both; polarized filter, all for $195.00. 
T. O. Willey, 631 N. Hayes, Moscow, Idaho 
LINHOF 5x7 Heliar Lens, f1:4,5 21CM, 4 film 
holders, carrying case new Michael Taylor, 210 
Woodridge St., Wood-Ridge, N. J 

400mm LEICA Telyt with Mirror Reflex housing 
filters, finder, custom case, all absolutely like new 
$150.00. Westen’s, Santa Barbara, Calif 


June, 1954 


NEW LOW READER RATE 


PHOTOGRAPHY has established a new classi- 
fied rate for readers only of 45¢ per word— 
minimum 10 words. This reader rate can only 
apply to those advertisements describing for 
sale, barter and/or exchange, merchandise of 
a purely personal ownership, and not in any 
sense merchandise or services offered on the 
part of a dealer or others. The commercial 
rate remains 75ce per word, minimum 10 
words, 














GOLDE 2x2 Numanumatic projector, 300w blower, 
$43.05. Viewlex V-33L, $44.47, SVE Skyline 300w 
blower $36.92 Original cartons Free bargain 


catalogue Dealer’s Mart, 54 Beverly Rd., New 
Rochelle, N. Y. 

DEJUR 750 projector, case, spotless, $111.50. New 
40 x 40 sereen, $10.99 Free catalogue 1001 bar- 
gains Dealer’s Mart, 54 Beverly Rd., New Ro- 
chelle, N. Y. 





AT Last! 3-D Projection from your 2x2 slides 
or 8mm and 16mm movies with the new Panascope 
Screen. No glasses, no attachment no g 1icks 
10 day Money Back Trial Guarar Pr 4.50 





Postpaid. Dealer’s Mart, 54 Beverly Rd., Dept 
P6, New Rochelle, N. Y¥ 


LEICA 3F latest, f2 Summitar, new $245; Auto 
Rolleiflex MX synch. f3.5 Xenar, new, $165; Nikon 
latest f1.4, case, flashgun, $200; Arthur North, 
3871 Rodman St., Washington 16, D. C 


A good Big Bertha. 5x7 Graflex F2.9 & £5.6 
lenses. 2 Pack holders. 4 film holders & Film for 
a year. Good. $175 the lot. Ed Jordan, 524 8. 
5th, Terre Haute, Ind. 

LATEST Le 1 and Contax IIA, extra lenses for 
both ; Auto-Rollel; sacrifice 3ox #440. 









KODAK precision enlarger with Ektar lens. Ex 
cellent $59.50. Box 2825, Phoenix, Arizona 


25% MINIMUM § discount New, 


guaranteed 
Marsh, Box 5, Baldwin, New York 


BUY wholesale thousands items, Lists free. Cot- 
tage Industries, Omaha 12, Nebr. 


LEICA HIC f2 Summitar with synch—also Leitz 
Enlarger Sacrifice David Goldenberg, 2130 E 
trooklyn, N. ¥ 


slightly used Ideal Photo Print Dryer 
rically heated) Remington Rand 30”x40” 
1otograph Printer, in 42”%x50” Walnut Console, 
onderful buy Wilber Visual Service, 119 State 
Street, Albany, New York 





WE help you sell your camera for more direct to 
purchaser, if in working order, send $1.00 listing 
fee with description and asking price to Listing 
Sureau, Box 173, Newark, Ohio 


NAME Plates, any wording, design or shape. Metal 

or Plastic %”x2” size 4 $1.00, 100—S$18.00, 1000 
$120.00. Tri-State Manufacturers, 946-D Good 

fellow, St. Louis 12, Mo 

500mm TWO element anastigmat telephoto lens in 

barrel $3.00. Riverhead Telescope Company, Cal 

verton, N. Y 

50mm F1.9 XENON lens in completely automatic 

diaphragm, for Kine-Exacta, truly amazing $169.50 

Trades accepted. Altman's, 64 E. Monroe, Chicago 

3, Ill 

ROLLEICORD IV, latest M-X syne, coated F3.5 

Xenar, case, perfect $119.60, Altman’s, 64 E. Mon- 

roe, Chicago 3, Ill 

RETINA Il-a, latest M-X syne, coated F2 Xenor 

perfect $108.00. Altman’s, 64 E. Monroe, Chicago 

3, Il 
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order Will ship 
privilege allowed. Alt- 
mat igo 3, Ill 
MEDALIST ate 4 K ts otiess, $150 00 
Alt al } nro 
lerful little 
E. Monroe, 


M-X syne, coated F2.8 
120.00. Altman's, Monroe, 


11 
UNIVERSAL viewfir 
M Availabl 
cl g }, Ill 
AUTOMATIC p 
with new Le 
64 E. Monrose icag 
LIFE-SIZE i: e in vfinder of ne Leica 
M availa 109 Altman’s, 64 E. Monroe, 
Chicago 3 
LEICA IIl-¢ vated F2 Summitar, like new $145.00. 
Altmar } , ) », Chicago 3, Hl 
LEICA IIl-« ovate 3.5 Elmar, like new $115.00 
Alt il ) y nroe, it ro 3, Ill 


KINE-Exakta in completely 
' ' ad an's 


Alt 


Til 
CONTAX 
A 
CONTAX 


€14 


Alt tr 
AUTOMATIC Rolle 
i 


| Vé 
E. Monroe, Cl 
AUTOMATIC R 
ro Ne r, ¢ 
E. Monroe, Cl ft 
AUTOMATIC Rolleifle 
E28 Xenotat 

64 E. Monroe, Cl 
KINE-Ex 


£16 0 


ited F2.8 
Monroe, 

£ s, Il 
SUPER IKONTA B test y ine ted F2.8 


HASSELBLAD 1000 
$320.00. Altman's, 64 
NEW 4x5 I 

able now. Alt 
DON'T 


1 





CAMERAS AND EQUIPMENT 
WANTED 





HIGHEST prices paid for Leica, Contax, Rolleis, 
Reflex, Movie Cameras, Projectors Ace Camera 
Exchange, 136 E. 58th St., New York P-22, N. Y. 
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YOU will get top cash by return mail for quality 
foreign and domestic cameras and lenses. Equip- 
ment held ten days for your approval. Sell now to 
Indiana's best known and largest camera and photo 
supply house Hoosier Photo Supplies, Inc., 51 
Monument Circle, Indianapolis, Indiana. 


MAIL your camera today. Will send check by Air 
Mail. Items held ten days for your approval. High- 
est prices in the United States. Reitman Camera 
Exchange, 1900 E. 9th St., Cleveland 14, O. 


WE buy, sell or trade photo equipment. Will pay 
top prices Leicas, Contax, Rolleiflex, Bell and 
Howell tolex, etc. Sell to the largest camera co. 
in the middle west. Check sent same day equip- 
ment received. No waiting. Will hold equipment 
10 days for your approval. Lincoln Camera Co., 
219 W. Washington, Indianapolis 4, Ind. 


TOP cash prices paid for cameras and lenses. Al- 
fred Bass, 585 Market, San Francisco, Calif. 


LENSES, Aerial Cameras, Gun Cameras (GSAP), 
Motion Picture Cameras, Cash airmailed imme- 
diately for these and Aerial Lenses, including 7” 
Aeroektars, 20” and 40” Bausch and Lomb. Gor- 
don Enterprises, 5362 N. Cahuenga, N. Hollywood, 
California 


FOUND the Store paying the highest cash prices 
for your used Cameras and Lenses. We buy, sell 
and also exchange. Broadway Camera Exchange, 
2130 Broadway (75th St.), New York 23, N. Y 
LEICA leica 
Nikon cameras, nikkor tolliefiex, Retina, 
Stero Realist, Graphic, Linhof, 8-l6mm cameras, 
ectors, urgently needed now! Check air- 
ne day equipment received. No waiting. 
10 days for your approval. Trader, 

3333 Robson St., Indianapolis, Ind. 


cameras, lenses, leica accessories, 


lenses, 


expense your 
or Highest prices guaran- 
Airmail check tomorrow. Equip- 
prepaid if not satisfied. Established 
Camera Exchange, 515 South Main 
le 3, Calif. 

ises! Leica equipment 

d air mail immediately! 

210 W. 7th St., Los 


ately Ship at our 


r lense 


Calif 
ONSISTENTLY paying more! 
Exakt Rolleiflex Solex H-8, H-16, 
Linhof, Retinas, Graphics, 
0 Realist, 8mm & l6mm 
American Camera Exchange, 
os Angeles 14, Calif. 
LEICAS with §& yn, Elmars 
urgently needed no I’nmediate cash air mail! 
American Came xchange, 210 W. 7th St., Los 
Angele 14 
NIKON-CANON cameras 
mail cash! American Camera 
7th St., Los Angeles 14, Calif 
BUY the used you want for less direct 
fr y 
ri 


Urgently wanted 


Summitars, 


’ 


Immediate air 
Exchange, 210 W. 


lenses 


came i 
wner, save dealer’s commission. For list of 
send $1.00 to Listing Bureau, 
Ohio 


imera tor sale 
Box 173, Newark, 
BOLEX, Bell-Howell movie equipment, cash via 
air uil. Altman’s, 64 E. Monroe, Chicago 3, Ill 
ALTMAN pays more, bickers less, replies imme- 
diately Altman’s, 64 E. Monroe, Chicago 3, II) 
CASH via Airmail for: Bantam Special, Bell- 
Howell, Bolex, Canon, Contaflex, Contax, Foton, 
Graph Kine-Exakta, Leica, Linhof, Nikon, Re- 
tina, Rolleiflex, Super Ikontas. Altman’s, 64 E. 
Monroe, Chicago 3, Ill 
WE buy cameras and equipment for cash 
need in particular Bolex H, Auto Rolleis, 
Arg C3 eicas, Stereo-Realist 
Bell & Howells, Hasselblads, 
! lense Westen 
(See Index of 


We 
Exaktas, 
Graflexes, Re 
usual and un- 
Santa Barbara, 
rs for our display 


PHOTO FINISHING 


ENLARGEMENTS 
Indiatione papers 


s, 800 State 


Advertise 








(professional work) Opal and 
exclusively. 5x7 45c; 8x10 65c; 
11x14 &5ec; ($1.00 minimum, cash). Full oil color- 
ing $1.50 extra. Miniatures a specialty. George 
Brewer, 5864-B Hollywood Blvd., Hollywood 28, 
California, 

35MM-36 exp. developed and enlarged 34 x444— 
$1.00 with this ad. Flash-Foto Box 36Y, Bklyn 4, 
NY 


FINEST quality double weight bromide enlarge- 
ment at dealers’ prices. 5x7, 28c; 8x10, 35c; llx 
14, 70c. Satisfaction guaranteed. Minimum order, 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52. 
NO Negative? Send $1.00 for new negative and 
two 5x7 enlargements from picture, transparency, 
colorprint, polaroid, stereoframes, tintypes. In- 
quire Movieframe Enlargements. Projectionslides, 
Lanternslides from any print or negative black 
i white 3 one dollar. Colorslides from any Koda- 
meprint, printon, 4 two dollars. 20, 36 Exp 
positive film delivered and reversed de- 
veloped. Curiophoto, 1187 Jerome Ave., New York 


ENLARGEMENTS of distinctive quality. 5x7, 20c; 
8x10, 40c; 11x14, 75c; 16x20, $1.50. New nega- 
tives, 45c. Oil coloring, retouching, etc. Prompt 
service. Evertone Photo Service, 509 Sth Ave., 
New York 17, N. Y 


GIANT photos a specialty. Introductory offer 40 
by 48 $6.50 from your negative or print. Ideal 
for home or office. Warner Studio, 408 E. llth 
St., Kansas City, Mo. 





ABSOLUTELY highest quality professional dou- 
ble weight enlargements at dealers prices. 5x7, 28c; 
8x10, 35c; 11x14, 70c; 16x20, $2.00. No extra 
charge for cropping or dodging. New negative from 
your photo 50c; minimum order $1.00. Foto Por- 
trait Co., 1172-P Ogden Ave., New York City 52. 
COLOR Prints, 8x10, $1.50; 2%4x3%, 25¢e; 3%x 
4%, 50c; 4x5, Tic; 5x7, $1.00. Processing, 35mm, 
120-620, $1.00 Roll. P & J Color Prints, P. O. 
Box 8575, Cole Branch, Los Angeles, Calif. 

EXPERT negative retouching, etching. Fast Serv- 
ice. Haase, 53 Platt Ave., Rochelle Park, N. J 


ENLARGEMENTS, instructions followed, fast serv- 
ice, quantity discounts, Warmtone or B & W. 
Doubleweight Glossy, silk, Semi-matte, matte. 
5x7, 25c; 8x10, 40c; 11x14, 80c; 16x20, $2.00. 
New negatives, 50c. Complete service including 
Photo Restoration, Photomurals, Retouching, Print 
toning, Hand oil coloring. Photo Enlarging Serv- 
ice, 949 Broadway, New York 10, N. Y 


PHOTOMURALS, 20x24, $2.50; 20x20, $3.00; 30x 
40, $4.00; 40x60, $7.50; send negatives, prints, 
transparencies. Haven Photo, 37 Broadway, New 
Haven, Conn 


35MM SLIDE strips. Printed on fine grain safety 
projection positive film from your uncut 35mm 
negative strip. $1.00 per strip. Add 25c for nega- 
tive development 2x2 heat-sealed cardboard 
mounts, 40c¢ dozen ; mounted, 10¢c each. Free mail- 
ers and information Write Slidestrip Service, 
P. O. Box 924, Santa Monica, Calif. 


FREE Flash exposure guide for color, B&W. 
Rush posteard with this ad, name and address. 


Garden City Photo, Box 237-M, Garden City, N. Y. 
PROFESSIONAL enlargements. 
65e; 11x14, 85c Special sizes and instructions 
followed. Complete services. Koehler Photo Labs., 
711 Vine Street, Joliet, Illinois 

EXHIBITION Prints 
11xl14—$2 Send 
wanted Curtright 
ville, Oregon 


5x7, 45¢c; 8x10, 


Opal & 
negative 
Photo 


Inditone 8x10—$1. 
State paper surface 
Lab., Box 3, Jackson- 


PROFESSIONAL Oil Coloring—reasonable, 
est quality Ivon Willig, 129 E. DeWald, 
Wayne, Ind 


GRADUATES parents, servicemen, beautiful bill- 
fold reproductions from portraits. 20—$1.00; 50 
$2.00 Rhody Photo, 67 Buttonwoods Ave., War- 
wick, R. L. 

DISGUSTED with poor photofinishing! Something 
new. Send film or inquire. Your credit is good 
Statement with finishing. Jerry's, Dept. C, Box 
1231, Lansing, Michigan. 


high- 
Fort 





BARTER AND EXCHANGE 





TRADE your guns for cameras and other photog- 
raphy equipment. We give very liberal terms—in 
many instances full list price—for standard mod- 
els of shotguns, rifles and handguns in trade on 
cameras, projectors, lenses, etc. Write us stating 
what you want and what you have to trade. Na- 
tional Camera Exchange, Dept. P, 86 South 6th 
Street, Minneapolis, Minn. 


LARGE selection movie and still camera equip- 
ment to swap for guns, old and new Lists 10¢ 
Farmers & Traders Exchange, Chittenango, N. Y. 





MOVIE TITLES 





PERSONALIZED titles improve your movies. Free 
Samples. Sierra Western, 2819-P2 East Anaheim, 
Long Beach, Calif. 





PHOTO SUPPLIES 





PHOTOMOUNTS 3x5’s $3.00/100, 5x7’s $4.80/100 
f.o.b. here. Free samples, price list. Manufactur- 
ers Penn Photomounts, Glenolden, Pennsylvania 
PHOTOGRAPHER'S 
Artypographers, 1024 
wood 28, California. 


business cards 
Hollywood Station, 


Samples 
Holly- 


WEDDING and all occasion albums, folders, ea- 
sels, gold-stamping, film, paper Free wholesale 
price list. Selbert, 2 East 183 Street, New York 53. 
ALBUM! Photographer and customer’s names in 
gold! 8x10 $3.95. Free wholesale catalog. Crest- 
wood, 3601 West 71st, Kansas City, Missouri. 


PHOTOGRAPHY 








BOUGHT, ¢ r Transparencie on 
Q ty Picture Agency, Laurium, Mich 











Gl — D Fresh 8mm roll, m 
rol ine movie films 


catalog *ESO-F, 47th Holly, 


igazine; 16mm 
Color, B&W Free 
Kansas City 2, Mo 


PHOTO MIRRORS 














Yor t eal ell back 2, 

r r r if t e108 S i I 
lare each i r lere rheror 

I 12 A, Yosemite, San Jose, Calif 

MAN 0 and up per eek I g needs 
Ad iw iw t ire 
t i t Excl ve No 
Fre my Write Red ¢ et, Inc 

D i9-L, Littl Col d 





INST CTION 


LEARN Retouching 








Complete Home Study Course 





luding all equipment sy payment Money 
ba Guarantee Full » $21.50 Write for 
Fre terature today. Marshall Art Studios, Dept 
ee I \ Cl 17, Ill 


; photographs. A fascinating hobby or 

e those with artistic talent 
tasy, simplified method Free 
onal Photo Coloring School, 835 Di- 

Dept. 2251, Chicago 14 : 
pleasure or profit Learn at 
ng. Long established 





ey Pkwy 
PHOTOG RAPHY for 




















¢ Practical t : ic trair 
l Free booklet American School of Pho- 
phy, 8 Dive y Pkwy Dept. 2251, Ch 
14 
LEARN I g Wi 5 
I 2 +I ( x St I Det & 
( " 

COLOR PHOTO FINISHING 
KODACOLOR Prints returned 5 days after receipt 
| esse ‘ by expe J } 

I | I re > ad des 

' 3 neg ( M.O ! No 
COD. I " Fa l Dept. PH, Box 8&¢ 
I est 1, New York 

MISCELLANEOUS 

GIRL Photos. 200 for $1.00. Impossible! Wanna 
bet tush $1 Bricko, Dept. P, Box 11728, 
l Angele 47, Calif 
MALE photographi studies Choice originals 
} 1x hot $2 00. Mat D > 0. Box 
192, El Se 1 Calif 
FIGURI oO 6 2%4x2% N 
$3.0 RK l I I 1, Office 81 ( 

> oO 
GORGEOUS Model Pt fre y NT 
collections. 32 for $1.00—80 for $2.00. R 
to Var Dept. P, Box 2427, San Fra 
Calif nia No CODS 
LOVELY Calendar Models, 32 Different Glossy 
Photos $1.00 Frederick Formar 868 I mer 


Brooklyn 22, New York 


DRUM Majorettes, 32 Glossy Photos $1.00. Fred- 
t 


erick rman, 868 Lorimer, Brooklyn 22, N. Y 
ADULT novels! Ten full length action packed 
t s $2.00. Catalog 10c. F. Day, Box 171, Bev- 
erly Hills, Calif 

BOOKS, | klets tories arts, novelties, illus 
trated « be klet: 20, $1.00. Catalogues 10¢ 
Kogan, 1032-P Church Annex, New York 8, New 
York 

X-RAY MIND Stupendous 

Det le.) Krishnar 

Lit Park-West, Dept. CP-3, Cl 

HO! L YWOOD'S best Posed by 

ter e sh $1.00 for $2.00 


Perry Pelton, Box 5967. Dept 1 58 
LOOKING For Them? Stop rig 
real lector 





gp graphs A fascinating hobby 
r profitable sideline for those with artistic talent 
Learn at home Easy mplified method Free 
be et National Photo Coloring School 835 
Diversey Pkwy Dept. 6201, Chicago 14, Ill 


nen wre stling boxing 
Kol Frankfort lr 


148 


FILMS AND PAPER 


UNPUBLISHED files of Hollywood Professional 
Model now available. 32 beautiful wallet-size, 
$1.00. Basco, Dept. 32, P.O. Box 299, Inglewood, 
California. 

TWELVE 5x7 photos highly 
women (choice) two dollars 
nard Kobel, Frankfort 3, 
FRENCH Bikini 
$5.00. Men’s $3.00, 
Garland 2, Texas 
MODEL Releases, printed forms, Adult or Minor; 
also property releases 100 for $1.00 —s 
Associated Enterprises, Box 207, Bloomfield, J 
BEGINNING Writers: Get $1 to $20 checks ae 
writir simple childrer 


tattooed men... 
Fifty for five. Ber- 
Indiana 

Zebra or 


both $6.50 


Women’s 
Box 32, 


Leopard 
Maribill, 


stories, articles, poetry 
in your spare time. Experience unnecessary Our 
instructions reveal how. Details free. W. Herman, 
9927 Euclid, Cleveland 3, Ohio 


STAG cartoon bor 
Illustrated! 10 


yklets Man-to-Man’’ humor 
Adult collectors items Plus ‘‘eye 
poppir novelty $1.00 Helen’s, Box 8516A, 
oe ad 46, Calif 

2x2 SLIDES 
mounted 10c 
Mass 


from any size negative 1l5c, un- 
Duane Stebbins, Box 62, Agawam, 


STOP Searching! Thrilling photos as you like 
them. 18 for $1.00, 40 for $2.00 Danny Davis, 
tox 1202, Room 785, Chicago 90, Illinois 

TAPE Recorders, tapes, accessories Unusual 
values. Dressner, 624-P, E. 20th St., N. Y¥. City 9 
FEMALE Figure Studies in 2”x2” color slides 
For artists, sculptors: 3 for $1.00 Palmer Co., 
Box 5502, Chicago 7, Ill 

yp eng model photos! Exotic! Bargain set, 
$1. Sample set, 25¢. Stamps accepted. Frobish- 
er aon 94, Detroit 21, Michigan 

HOLLYWOOD = Pinups 18 
curvaceous beauties $1.00 

Los Angeles 48, California 

B. M. DUPRE, 3, Bloomsbury St., London, Eng- 
land. Offers connoisseur's collection for $1.00 


lovely pictures of 
Wilcox, Box 11372, 


JUNE, the perfect English Model. Three superb 
studie $1.00 Mountview Studio, 63, Glasslyn 
Rd., London, N.8 

FREE Book 505 Odd, Successful Businesses.’”’ 
Pacific, Oceanside, Calif 

MODELS in glamorous poses Different 10 for 
$1 00 Glossy 8x10 Free Wineholt Box 44, 


Woodbine, Penna 


FREELANCE photographer identification ecard 
plus big six inch windshield decal. Set $1.00 
postpaid. Credentials, 7132 East End, Chicago 49 
ART Photo Laws, Sample Photos, $1.00. Photrix, 


Box 516-P, Millwood, Wast 


MARILYN Monroe’s famous calendar, 9”x16” in 
color 50 Love, Box 1613, Charlotte, N. C 


BIG ¢ log 1500 bargains, send 10¢ Books 
Publ Amityville, N. ¥ 
YOUR 35m! transparencies enlarged to mural 


sepia or full color 
Send transparency or 

Photomammoth Mu 
North Holly- 


World’s foremost roducer 
write for more details today 
] 12048 Vanowen St., 


proportions. Black and white, 


VIN AC IOUS Pin-up Photo Corn-fed beauties. 8 
gl £1.00 Rapid service Model’s, Box 55, 
Ie Moine Iowa 


ARTIST and Photographers Models Phot 
10—$1.00. 24-—$2.00. Weiss Photo Service, 
P, Box 2166, Paterson, N 





4x5, 
Dept. 


P AG EWRITER Pen, always moist, a joy to use 
W 


whole page with one dip. Safety ink ball 

n be turned upside down without spilling. Comes 
filled, easily te lled. Guaranteed, $2.00 postpaid 
Pagewriter Pen (¢ 30 Lowell Way, Wellesley 


BINOCULAR specialists, all makes repaired. Au- 
horized Zeiss, Hensoldt dealer. Tele-Opties, 5514 
Lawrence, Chicag 30, Tllinois 


t 


ESOTERIC Cur a Rare Adult books, manu- 
pt pamphlet readers booklets English, 
Indicate title, author or sub- 


ect i ed Send stamped envelope for reply 
Frar ne. Box PP-1, 949 Broadway, New York 10, 
Ne y 

THIRTY 616 photos German atrocities, two dol- 
l ernard Kobel, Frankfort 3, Indiana 


INVENTORS—If you believe you have an inven- 
tion, you should find out how to protect it. Send 
for copy of our Patent Booklet “How to P act 
Your Invention” and “Invention Record” form 








N bligatior McMorrow, Berman & Davidson, 
Re d Patent Attorney 2448 Victor Building, 
Wa ngton 1, D. C 


FREE literature New book, “Femme Mimics” 





containing 375 photographs! Guaranteed ffer- 
ent’! Wir Dept. P-5, Box 9525, Dallas, Texas 
MALE Physique Model of the month club.’’ Send 


ie for ample ind catalog. Jack Sidney, 353 
South 3rd St., Brooklyn 11, N. ¥ 
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S & M Photos 
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TV Workshop 7 102 
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THE NEWEST AND 
MOST ADVANCED OF 
ELEVATING TRIPODS 





to the new Star-D a 


Ss 


AVAILABLE AT LEADING 
PHOTO DEALERS EVERYWHERE 


DAVIDSON star-D COMPANY 
WEST COVINA, CALIFORNIA, U.S.A. 


YOU CAN PAY MORE BUT YOU CAN’T BUY BETTER 





a 











QA) SAVE sie 






BUY BULK FILM 
Process It Yourself! 


SUPERIOR DELUXE 


$22.50 


(F.O.B,. Cl 





wagpenndl G-3 TANK 


PHOTO 

















ORDER NOW! SATISFACTION GUARANTEED 
Send for new free cine catalog and Pr < ng Man- 
ual. Hundreds of bargains. All sold « 
mor back guarantee. 


nditional 





SUPERIOR BULK FILM COMPANY 


HOME PROCESSING HEADQUARTERS 
DEPT. 6-P 442-450 NO. WELLS ST. CHICAGO 10, ILL. 


What new items are on the 
market? 


f, What are the most common causes 
of poor pictures? 


How do | get better snapshots? 


CINE REEL How can | save money taking flash 
pictures? 

I tr r ded t le 
Eee Mg gg How should flash be used outdoors? 
( plete with ray 

1100 ft pee t 
rack. Full Do It ¥ 
Instructions 


YOU'LL FIND THE ANSWERS 
\TO ALL THESE 
- QUESTIONS IN 


EWS 


DRYING RACK—100 ft. capacity. 1 
G-3 Tank. ¢ me utes for e while 
(Wt. S Ibs.)... cece ccccceses . . ° '$7 ‘50 é to anybody 
REVERSAL SUPERIOR & interested 
CHEMICALS ULK FILM , 
Do it yourself! Process _ oy ‘i in photography 
movie film with Supe r's tax n bu 
reversal proce pow me a 7 a 
i ri plete w -~ , b aa 
gen sins . , fir r To receive PHOTO NEWS regularly and at no 
1 gal. set “< = cost, write your name and address in the margin 
Wt. 3 Ibs.) $2.25 ware $4.50 and send it to 
1 gal. set 16mm 200 ft 3.85 ter, 164 
(Wt. 4 Ibs.).... 3.40 


CAMERA tenn, 


66 W. Columbia St. Hempstead, N. Y. 


Eastern stores in Lynbrook, Hicksville, 
Port Washington, Long Beach, Freeport 





ENSATIONAL OPTICAL BARGAIN 


#/1.4 16mm. #/3.5—35 : y Seen > Just arrived from Germany 
MOVIE PROJECTION LENS ler 2a n 2%) sume? __ ANASTIGMAT 


: Sh hhh ‘ ENLARGING LENSES 
Ir PROJECTION LENS | Qojinaivcgey Sis nascar de 


a lot of fun a: rhree 





ring for mounting 

55 MM size—35 MM 75 MM size— x21 

Zigx3l, 

Stock No. 30,123-P—F/4.5—55 mms. focal length click stops 
4.5 6-8-11-16 13.50 Postpaid 

Stock No - —75> mms. focal length click stops 

5-5-6-8-11 5 

Stock No. 30,125-P—F 5—105 mms. focal leng stops 

4.5-5-6-8-11-16-22 $19.50 Postpaid 


IRIS DIAPHRAGM 


Imported from Germany Low 

projection § lens /, . cost. Use for building enlargers, 
« 

‘ 


105 MM size 








own projector, or ameras, optical instruments 
mescinl models te. With handle. O.D. 21/4”. 
‘ oO f r 5/,” yi L. 4 inche % Maximur iperture—15. Mini- 
Stock No. 30,119-P. . $9.50 pstpd. Stock No. 30,099-P $6.00 Postpaid 


Stock No. 40,126-P $1.00 pstpd. 


iperture— 


Stock No. 30,118-P. 





$4.50 P.P. 


SPITZ JR. PLANETARIUM BUILD YOUR OWN SLIDE PROJECTOR—35mm 


sands of o customers have built 
own Projectors—gotten excellent 

l and saved a great deal of money 
we have ever offered! , 


» of the g ient - y . J Id a Projector as illustrated, buy 

4 .t 1 Sp > rle amous maker of the Du No. 4068-P . . includes a 

pit | " P > arly 400 stars, more mount °/1.9 Projection lens and focus- 
on | rect relationships. zt 2 ou 2 condensing lenses; heat ab 

ae nm any « : d room of 1e house, project it on nord ng glass and full assembly instruc- 
. . vmatteries, works o dinar yuseho ms a 

ag. He were wasy Rowena Stock No. 4068-P. $6.00 Postpaid 

it wo sim} ad tments ¥. 10ow you the 


. Unmounted 35mm Projection Set 
any point n your hemisphere 


> be if of lenses. 
usb -« « tor any Mee ear! Rheostat control for Stock No. 4029-P. .$2.85 Postpaid 
———— 
# 





(For instructions—order 
f- ; ave bo 7 f extra cost. Contains val- Stock No. 9014-P.. 30c Postpaid) 
iable infort tion stars, p vides easy identi- . 
ficatio : pete sa , TAKE MICRO-PHOTOS WITH 50X Pocket Microscope 
ey , ” base. Projection sphere | | Mew to Do It" Instruction Sheet Furnished FREE of Extra Charge 
— : mater, Weliuht & Tha. ear All Metal! Powerful! Polished Chrome! 
(” diamete ae = . Imported! Gives amazing re ) micrography. Easy to focus. Excel- 
Saree See a 089.00 Postpaid | cers gO =e 
A $7 value. 


ST — R is oO M l C R oO Ss C oO Bp WITH CHANGEABLE Stock No. 30,013-P.... .$3.49 Postpaid 
OBJECTIVES 


Your Chance to Own a Very Fine Instrument 


Wide 3-Dimensional Field, Excellent Working Depth A $225.00 | IM PORTED MICROSCOPE 


f 





j 








VALUE 
ported Bit M ‘ ntial ONLY 100, 200, 300 Power 


Good cptical qualities. Fine focusing . cers , 
$ Definition is surprisingly clear and 3 OBJECTIVE 
e good ... im fact amazingly so at this ye 

Postpaid price Serviceable construction. The 
a nicroscope bargain on the FOCUSING 

TRY IT FOR 10 DAYS ... . if you're REVOLVING 

mended for not completely satisfied your money = z 
Zuaran ompl satisiaction or 5 . will be refunded in full ADIUSTARLA 


del Instr ent come MIRROR 
stru omes packed in sturdy, SoU . 
Order Stock No. 70,036-P ....$95.00 Postpaid = w hard wood case. Accessory Eyepieces SQUARE STAGE 
vd M. O 











end check or r rder on open account. 





(23 
and Objective available 25 ¥? en 
Sa”) 


ILLUSTRATED INSTRUCTION BOOKLETS oo cere i enn a cnc 
, page size—many illus- > > SIMPLE LENS KITS! GLASS FRESNEL LENSES 


ee Price Fun for adults! Pun for ehil- | for Making Photographic Spotlights 
= dren! Kits include plainly writ- Size Stock + Price Pstpd. 
: ten, illustrated booklet show- 3” 80.018-P $0.75 
OF ° 3 ing how you can build lots of 414’ 80,019-P 1.00 
optical items 
Scat z lenses $ 1.00 postpaid 5” 80.020-P 1.50 
Stock = - 5 lense $ 5.00 Postpaid 6” heat resisting 80.021-P 2.25 
Stock = 10-P—8s0 lenses $10.00 Postpaid 8” heat resisting 80.022-P 3.25 





Easy to follow accurate—S ! x 1 
ations Do-it-yourself—Save! and 


Stock No. 


NEW—JUST ISSUED 





— ; UNMOUNTED HASTINGS New! 2 in 1 Combination! 
\ NDENSER ENLARGEI . ! ! 
Look! Look! Get this Book! . on eee Pocket-Size 
“ALL ABOUT TELEPHOTO LENSES” Ee ee ia. ee 


ABOUT TELEPHOTO LENSES ug | Diameter sa7*t15mm.).F1: | 50 POWER MICROSCOPE 
p om ‘ : lle ie : a sst8§ Stock No. 30,120-P i and 
— —~ ne 10 POWER TELESCOPE 
ASTRONOMICAL TELESCOPE KIT - 15X SPOTTING SCOPE ONLY 

. omplete with Tripod and Swivel 2 s ‘ 
Build Inst ent worth up to $150.00, Grind your rec systen Sharp clear ims Ramsden $4.50 i) 
n mirror. Order by Mirror Dia ver ed a ¢ Objective lens x God. 
Stock No Size Pstpd. Price va Tripod is 81% K . ric . > 
70.004-P 6” 11.00 : 
Kodachrome Slide Case for 2204 Slides 
G cost r $10¢ 3214"x2 


.00 








ns ion, 


ew plu ter iti q 1 x truct 
Stock No. 70,035-P $19.95 Pstpd. 





War 
x6 





l Weight 


3 Iseful Telescope and Micro- 
LOOK! Best results in viewing ‘‘Photography Maga- ce combined in one amaz- 
Stock No. 104-P $25.00 F.0.8. Barrington zine’’ Stereo Pictures. Use Stock #40.041-P—3”" x 4”, m instrument. Im- 
Foiding Three Lens Magnifier—Gives you 3X r 6x listed below. First Surface Mirrors eliminate refiec- l “er t 
r OX \ at Stock No. 40,032-P—$1.00 ppd. tions 
Ww ‘ a ers 
w e of : 
al x 100 parts see 4 . ing at 
Stock No. 30.068-P—$4.00 ppd. Wide eeere eeeeee ° 


snooping 





Fresnel Screen—13” x 17”, Stock No. ‘ Pstpd Order Stock +30,059-P $4.50 
80,004-P—S6.00 ppd. 














Send Check or M.O 





Satisfaction Guaranteed! 





IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


; We Hove Literally Millions of War Surplus NO. yy om 
Write for FREE CATALOG P isx'ss'eaxtorsc ee ORDER BY STOCK 
1 





Prices. Numerous Types of Instruments Too! Satisfaction Guaranteed 


IC CORP., BARRINGTON, N. J. 


PRINTED IN U.S.A, PHOTOGRAPHY 
























SEE what a difference General Electric Flash Bulbs make! Picture 
at left was taken with G-E Flash. See how new, improved sure-fire 
G-E Flash Bulbs let you get “everything’’. There’s no need to pass 


Thanks to new quick-flash filament, new 
supersensitive primer, G-E Flash Bulbs flash 
twice as easily. They’re the surest-flashing 
bulbs General Electric has ever made. New, 
improved G-E Flash Bulbs have new one- 
piece base-shell, too ... for more positive 
electrical contact. 


“flash bulbs” 


+ just ask for 


Don ask for 








Flash twice as easy! 


G-E FLASH BULBS! 


GENERAL @@ ELECTRIC 













up a single picture-taking opportunity on your vacation when you 
use G-E Flash. Indoors or out, day or night, cloudy or bright. . . 
get it all... use new, improved: swre-fire G-E Flash Bulbs! 


This vacation, be sure to take along plenty 
of new, improved G-E Flash Bulbs...so you'll 
be ready for every picture situation that 
comes along. Buy some now, so you won't 
forget in the rush of packing. For swre-fire 
flashes... anywhere, anytime... 


improved G-E Flash Bulbs! 


use new, 


TRADE -MARK 





Ma gic carpets, three sizes... 


You're vacation bound . . . a good camera at your 
side . . . rolls of Kodak color film in your pocket. 
The whole wide world is ahead of you—and it’s 
all yours. 

For a safe, sure journey . . . for crisp, sparkling, 
needle-sharp color transparencies that keep ail 
you see .. . pick one of the Kodak cameras above. 
They are the modern magic carpets—ready to 
bring home all the colorful treasures summer 
sends your way. 

Here’s how you choose the one for you 


For versatility in a precision roll-film camera that 
gives you big 214 x 24 pictures and has the con- 
venience of eye-level viewfinding and rangefind- 
ing, choose the Kodak Chevron Camera. Has a 
Kodak Ektar Lens //3.5, our finest, in a Kodak 
Synchro-Rapid 800 Shutter, our fastest. Price, 
$215. Adapter for No. 828 film, $4.75. 


For precision in a miniature, pick the Kodak Sig- 
net 35 Camera. Its Kodak Ektar Lens //3.5 will 


give you the clearest, sharpest Kodachrome trans- 
parencies you have ever seen. Coupled range- 
finder, Kodak Synchro 300 Shutter. Price, $92.50. 


For thrift, choose the handsome Kodak Bantam 
RF (for rangefinder) Camera. Has precision, 
coupled rangefinder; Kodak Ektanon Lens //3.9 
in a Kodak Flash 300 Shutter. Uses economical 
8-exposure No. 828 film. 


Film for Summer's color... 


Whatever your cameras, chances are there are 
Kodak color films for them. For big color trans- 
parencies, choose Kodak Ektachrome Film. It 
comes in Nos. 120 and 620 rolls, and you can 
process it right in your own darkroom if you 
wish. For brilliant, sparkling “‘miniature’’ trans- 
parencies, you'll need Kodachrome Film. It’s 
thrifty color. For color prints, Kodacolor Film is 
available in all 6 popular roll-film sizes; prices in- 
clude negative processing. 


Before setting out in the world this summer, see your Kodak dealer. 


Pick 


vour Kodak camera. . 


. stock up on Kodak color film. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Prices include Federal Tax and are subject to change without notice. 





